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BBenenue

Hacrosimee u3gaHue mnpelHa3HAuy€HO IS OKa3aHMUsS KOMIUIEKCHON MOMOUIU
CTyJeHTaM-0aKajgaBpaM YETBEPTOro Kypca, 0OydaromUMCsl O IPOrpaMMe BBICILIETO
oOpa3zoBaHusg MO HampaBieHuto noAroroBku 45.03.01 @wonorus, npoduib
«3apy0OexxkHasi (UIOJIOTUSI» B OCBOCHUM JUCHUIUIUHBI «OCHOBHOM SI3BIK / SI3BIKH
(Teoperuueckuit kypc). CTHIUCTHKA.

OcHoBHas 1enb kypca — passutue OIIK 1 «cnmocoOHOCTH JTEMOHCTPUPOBATH
npeacTaBiIeHue 00 HUCTOPUM, COBPEMEHHOM COCTOSSHUU U TEPCIEKTUBAX Pa3BUTHUS
¢dbuIoIOruu B 1IEJIOM W €€ KOHKpPEeTHOU (TmpoduibHOM) 001acTu», TO €CTh BIAJETh
CIIeIIUAJIbHBIMY 3HAHUSMHU B 00JIACTU CTUJIMUCTUKU QHTJIIUHUCKOTO SI3bIKa, B YaCTHOCTH
CBEJICHUSIMH 00 OCHOBHBIX KATErOpHSAX W HANpPaBICHUSX CTUIUCTUYECKOTO
UCCIIeIOBaHUsA, 00 H300pa3uTeNbHBIX CpPEACTBAX M (Urypax pedd aHTIUHCKOro
A3bIKa, a TaKXKe WX 00 HDKCIPECCHMBHOM IMOTEHIMANE, O S3bIKOBOM OpraHu3aIiu
(YHKIIMOHAIBHO-CTUJIEBBIX PA3HOBUIHOCTEH TEKCTa, WX PEUEBBIX U SI3bIKOBBIX
ocobeHHOCTsIX. CTyZIGHT 10 OKOHYaHUHU Kypca JOJIKEH 3HATh OCHOBBI TEOPHUH A3bIKA
(cTHIMCTHYECKHE pecypchl U (DYHKIIMOHATIBHO-CTUIICBYIO CHCTEMY aHIIMHCKOTO
A3BIKA, TMHTBUCTUYECKHE METOJIbI MX UCCIEOBaHMS), BJIaJ€Th 0a30BBIMU YMEHUIMHU
M HaBbIKAMHM  JIMHTBOCTWJIMCTMYECKOTO  aHaiIM3a  TEKCTOB  Pa3lUYHBIX
(YHKIIMOHAIBHBIX CTUJICH.

Kypc «OcHOBHOI 513bIK / A3BIKH (TeopeTudeckuii Kypc). CTHINCTUKA» COCTOUT
n3 4 pasnenoB, B KOTOPBIX PACCMaTPUBAIOTCA OCHOBHBIE KATETOPUU CTUIIMCTHUKH,
M3ydaeTcsl ypoBHEBas KiacCU(HUKAIMs CTUIUCTHUECKUX MTPUEMOB M BBIPA3UTEIbHBIX
CPE/ACTB, PACKPBhIBAETCA CYHIHOCTbh TEKCTa KaK OOBEKTAa CTHJIMCTUYECKOTO aHalu3a,
paccMaTpUBaIOTCS COAEPIKATEIIbHBIE U SI3bIKOBBIE XapaKTEPUCTUKU ()YHKIIMOHAIBHBIX
CTUJICH aHTJIMMCKOTO SI3bIKA.

Kypc paccunran Ha 216 yacoB ayJuTOpPHON M CaMOCTOATEIHLHOW pPabOTHI, W3
KoTophix 143,25 waca oTBOAATCS Ha TPOPAOOTKY W TMOBTOPEHHE TEOPETUUECKOTO

Marepualna y4eOHUKOB U Y4€OHBIX MOCOOUA, MOJrOTOBKY K MPAKTUYECKUM 3aHSTUSM,
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3a4eTy, 3K3aMEHY M HalMCaHUI0 KypcoBOM paboTel. B memom kypc mpenmosiaraer
BBINIOJIHEHUE CTYACHTaMH 3HAYUTEIBHOr0 00beMa CaMOCTOSATEIbHOU paboThl. B aTOM
CBA3U JAHHOE W3JIAHUE COJNEPKUT METOAMYECKHE PEKOMEHJALNU IO MOATOTOBKE K
MPAKTUYECKUM 3aHATHSM (COCTaBJIEHUIO KOHCIIEKTa OTBETAa HAa TEOPETUYECKUE
BOIIPOCHI Y BBIMOJTHEHUIO MPAKTUYECKUX 33/IaHHI ), a TAKKE N0 HAMMCAHUIO KYypCOBOM
paboTHI.

Kpome TtOro, B m3maHuM MNpEACTaBICH aJIrOPUTM IOATOTOBKH K YCTHOMY
CTHJIUCTUYECKOMY aHaJIU3y MHUHU-OTPHIBKOB M3 TEKCTOB Pa3HBIX ()YHKIIMOHATBHBIX
CTWJIEH, TUIaHBI MPAKTUYECKUX 3aHATHH, KIOUYEBBIE CIOBA MO KaXJOM TEME, a TAKXKe

O6p213].[]51 OLNCHOYHBIX CPCACTB U KPUTCPUHU OLICHKU.



1 Conep:xkanue pa3aeoB JUCHUTLIHHBI

1.1 Pa3zgeJibl AMCHUIIMHBI, H3y4YaeMble B / ceMecTpe

Paznen 1. Ilpeamer u 3agaun cTUIUCTUKUA. OCHOBHBIE KATETOPUU

Cruinctvka Kak paszaen sA3blKko3HaHus. lIpeagmer u 3agaum  CTUIIMCTHKH.
OcCHOBHBIE HANPABJIEHUS CTHIMCTUYECKOrO aHainn3a. CBA3b CTWINCTUKU C APYTUMU
Haykamu ¢unongoruyeckoro nukia. [lonstue crunuctuyeckoil pynknuu. Hopma u
CTUJIMCTUYECKAS] OKpacCKa.

Pazmen 2. VYpoBHeBas kiaccUpUKALMS CTHIMCTUYECKUX MPUEMOB H
BBIPA3UTEIbHBIX CPEACTB

doHeTHyeCKHEe U TpapuyecKue SKCIPECCUBHBIE CPENCTBA. BbIpazuTenbHbIC
CpEICTBA SI3bIKa M CTHJIMCTUYECKHE NMpUEMbl (OCHOBHBIE MOHATHS). DOHETHKA KaK
CPEICTBO Tepenaun cTuiauctuueckoro 3¢ dexra. I'paduka kak cpeacTtBo nepenayu
cTHiIUCTUYeCKOro d(pdekra. DoHETHUECKHE TNPUEMBI: pa3Mep, pUTM, pudma B
MO3THYECKOM TEKCTE.

Crunuctudeckas Kiaccuuxanus JeKCUKH.

Jlexcuueckass M CEMaHTHUYECKash SKCIPECCHUBHOCTh. [IpsiMoe U mepeHOocHoe
3HaueHue cioBa. CoOTHOIIEHHE 3HaYeHUU. MeTtagopudeckuii ¥ METOHUMUYECKUU
nepeHoc. Jlekcuueckue npremsbl. JIEKCHKO-CUHTAaKCHYECKUE MPUEMBI.

CuHTakcuueckas AKCIPECCUBHOCTb. Crunuctudeckui MOTEHIAT
CUHTAaKCUYECKUX  KATETOPHH. CTpyKkTypHBIE  Bapualud  Kak  [peaMeT
CTWJINCTUYECKOTO aHanu3a. CUHTAKCUYECKHUE ITPUEMBI.

Crunuctuyeckuil aHanu3 Ha ypoBHe Mopdororuu. CTUIHCTHYECKU N
MTOTEHIMAT CJIOBOOOpA30BATENbHBIX U CIIOBOM3MEHMUTENBHBIX  MOp(eM.
CTunucTUYeCKMi NOTEHIMAl TIpaMMaTH4YecKux kateropuil. Cruiauctuyeckas
Kjaccu(ukanus ciaoBaps (Ha OCHOBE JAaHHBIX JIEKCUKOJIOTMH). DYHKIIMOHAIBHBIN

ACIICKT HMCIIOJIB30BAHNA CTUJINCTHUYCCKH MAaPKUPOBAHHBIX CJIOB.



1.2 Pa3jesibl AUCHMILIMHBI, H3y4YaeMble B 8 ceMecTpe

Pa3nen 3. TekcT kak 0OBEKT CTHJIMCTUYECKOTO aHaIn3a

Tekct m guckypc. TeKCT Kak €IMHOE LENoe. DIEMEHTbl TEKCTa M OCHOBBI
komnozummu. OOpa3 aBTopa. CTuUiIHMCTHKA ACKOIWPOBAaHWS. THIBI BBHIIBHKEHUS
(cuernyieHue, KOHBEPreHIIUs, 0OMaHyTOE OXKHUIAHUE).

Paznen 4. ®yHKUMOHATBHBIE CTUIH

[Tonsatue ctuiisa B QyHKIMOHAIBHOHN cTurcTHKe. COOTHOIICHUSI HOPMBI, CTHIIS
u ¢Gynkuun B sa3bike.  KpaTkuit  0030p KiaccupuKauuMid - CTUJIEH  peyu.
ConepkaTenbHbIE W S3BIKOBBIC TPU3HAKU XYIOKECTBEHHOTO, MYyOIUIIMCTHUECKOTO,

HAy4YHOT0, Ta3€THOTO U O(QUIIMAITIHHO-/IEIOBOTO CTHIICH.

2 Ilnan npakTU4YecKUX 3aHATHH

7/ cemecTp

Seminar 1. General problems of stylistics

1.  The notion of style and stylistics

2. Types of stylistic research and branches of stylistics

3. Stylistics and other linguistic disciplines

4. The main notions of stylistics

4.1 Stylistic neutrality and stylistic coloring

4.2 Stylistic function

Key notions: style, stylistics, stylistic neutrality, stylistic colouring, stylistic
function, connotation.

Seminar 2. Expressive means and stylistic devices. The phonological level
of stylistic analysis

1. Expressive means and stylistic devices

2. Phonetic expressive means and stylistic devices

3. Graphic expressive means



4, Morphological level of stylistic analysis

Key notions: expressive means, stylistic devices, onomatopoeia, alliteration,
assonance, rhyme, rhythm, metre, English metrical patterns.

Seminar 3. Expressive means and stylistic devices. The graphic and
morphological levels of stylistic analysis

1. Graphic expressive means

2. Morphemic repetition

3. Extension of morphemic valency

Key notions: graphon, italics, capitalization, spacing, hyphenation, steps,
multiplication, morphemic repetition.

Seminar 4. Expressive means and stylistic devices. Lexical level of stylistic
analysis

1. Types of lexical meaning

2. Lexical stylistic devices:

2.1 The interaction of two logical meanings (dictionary and contextual):
metaphor, metonymy, irony;

2.2 The interaction of primary and derivative meanings (play on words);

2.3 The interaction of logical and emotive meanings (interjections; epithet,
oxymoron, hyperbole, understatement);

2.4  The interaction of logical and nominal meanings (antonomasia).

Key notions: metaphor, metonymy, irony, pun, zeugma, semantically false
chain, nonsense of non-sequence, interjections; epithet, oxymoron, hyperbole,
understatement, antonomasia.

Seminar 5. Expressive means and stylistic devices. Syntactical level of
stylistic analysis

1. Syntactical stylistic devices that deal with the specificities of the
arrangement of sentences

2. Syntactical stylistic devices that deal with the completeness of sentence-
structure

3. Types of connection



Key notions: repetition (anaphora, epiphora, anadiplosis, framing, successive,
ordinary, chain repetition, parallel constructions, chiasmus, synonymic repetition),
stylistic inversion, suspense, detachment, rhetorical questions, parenthesis, ellipsis,
one-member sentences, break-in-the narrative (suppression and aposiopesis),
apokoinu constructions, polysyndeton, asyndeton, attachment.

Seminar 6. Lexico-syntactical stylistic devices

1. Speak about a simile, its semantic structure. Discuss different types of a
simile (disguised, trite, extended similes)

2. Speak about semantic types of periphrasis (logical, figurative, and
euphemistic). What are the main stylistic functions of periphrasis?

3. Speak about climax, its types: emotive, qualitative, quantitative and
negative forms of climax, their structural organization. What is their stylistic
function?

4, Speak on antithesis, its structure, semantic and stylistic functions

5. What is anticlimax? Comment on its stylistic function

6. What is litotes? Differentiate between litotes and understatement.
Discuss most frequently used structures of litotes and its stylistic functions

Key notions: simile, climax, periphrasis, anticlimax, antithesis, litotes.

Seminar 7. Stylistic classification of the English vocabulary

1. Neutral, common literary and common colloquial vocabulary

2. Special literary vocabulary:

a)  terms;

b)  poetic words;

c)  archaic words;

d)  barbarisms;

e) literary coinages;

3. Special colloquial vocabulary:

a)  slang words;

b)  jargon words (jargonisms proper and professional jargonisms);

c) dialectal words;



d)  colloquial coinages (nonce-words);

e)  vulgarisms.

Key notions: terms, poetic words, archaic words, barbarisms, literary coinages,
slang words, jargon words (jargonisms proper and professional jargonisms), dialectal
words, colloquial coinages (nonce-words), vulgarisms.

Seminar 8. Stylistic morphology

1. Grammatical metaphor and the types of grammatical transposition

2. The noun and its stylistic potential:

a)  the usage of nouns in an unusual lexico-grammatical class;

b)  stylistic functions of the Genitive case and plural number;

c)  stylistic functions of articles.

3. Stylistic transposition of pronouns

4.  The adjective and its stylistic functions

5. The verb and its stylistic properties

6.  Affixation and its expressiveness

Key notions: grammatical metaphor, personification, zoo metaphors, historical

present, the plural of majesty, the plural of modesty, negative connotation.

8 cemecTp

Seminar 9. Stylistics of the text

1. Text units: supra-phrasal unity and paragraph

2. Text categories

Key notions: text, supra-phrasal unity, paragraph, text category, structural
subdivision, cohesion, coherence, informative character, integrity and completeness,
modality.

Seminar 10. Decoding stylistics and its fundamental notions

1. Stylistics of the author and of the reader. The notions of encoding and
decoding

2. Essential concepts of decoding stylistic analysis: the notion of

foregrounding
10



3. Methods of foregrounding (convergence, defeated expectancy, semi-
marked structures, coupling, semantic field)

Key notions: encoding, decoding, foregrounding, convergence, defeated
expectancy, semi-marked structures, coupling, semantic field.

Seminar 11. Functional styles in Modern English

1. The problem of style in M.E

1.1 The notion of style

1.2 Correlation of norm, style and function in the language

1.3 Language varieties in Modern English

2. Functional styles

2.1 The definition of functional style

2.2 Classifications of functional styles

Key notions: style, norm, language function, language variety, functional
style.

Seminar 12. An overview of the belles-lettres style

1. The function of the belles-lettres style

2. Substyles of the belles-lettres style (emotive prose, poetry, drama)

3. General characteristics of the belles-lettres style

4. Language peculiarities of each substyle (phonetic, lexical, grammatical,
structural)

Key notions: belles-lettres style, aesthetico-cognitive function, emotive prose,
poetry, drama.

Seminar 13. An overview of the newspaper and publicist functional styles

1. The notion of the newspaper style

2. General characteristics of the newspaper style

3. Language peculiarities of the newspaper style (phonetic, lexical,
grammatical, structural)

4. The notion of the publicist style

5. General characteristics of the publicist style

6. Language peculiarities of the publicist style (phonetic, lexical,
11



grammatical, structural)

Key notions: newspaper style, brief news items, advertisements and
announcements, newspaper articles, reports, editorials, headlines, publicist style,
essays, oratory and speeches.

Seminar 14. An overview of the scientific functional style and the style of
official letters

7. The notion of the scientific style

8. General characteristics of the scientific style

9. Language peculiarities of the scientific style (phonetic, lexical,
grammatical, structural)

10. The notion of the style of official letters

11. General characteristics of the style of official letters

12. Language peculiarities of the style of official letters (phonetic, lexical,
grammatical, structural)

Key notions: scientific style, footnotes, references, the style of official letters,
objective modality.

Jlutepartypa:

1. Apnonwsn, U.B. Ctunuctuka. CoBpeMEHHBIH aHTIIMUCKUN SI3BIK: y4eO. s
BY30B. — 4-¢ u3f., ucnp. u gomn. — M.: @nunta: Hayka, 2002. — 384 c.

2. 'ypeBuu, B.B. English Stylistics: CtunucTika aHIIHIACKOTO SI3bIKa: y4eOHOE
nocobue / B.B. I'ypeBuu. — 8-¢ u3n., crep. — MockBa: M3narenbctBo «DauHTaY,
2017. — 69 c. — URL: http://biblioclub.ru/index.php?page=book&id=93714

3. 3namenckasi, T.A. Ctwimcrtuka anriauiickoro s3bika = Stylistics of the
English Language: OcHoBbI kKypca: yue6. mocobue / T.A. 3HameHCcKasd. — 5-¢ u3a. —
M.: YPCC, 2008. — 224 c.

4. Kyxapenko, B.A. IIpakTUKyM 10 CTHJIMCTUKE aHTJIMUCKOTO s3bIKa=Seminars
in Stylistics : yaeoHOe mocobue / B.A. Kyxapenko. — 8-¢ u3n. crepeorurr. — Mockaa :
N3narenbcTBO «DauHTaY, 2016. — 184 C.

URL.: http://biblioclub.ru/index.php?page=book&id=83381
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5. Obuauna, H. B. Ctunuctuka=Stylistics: yuedbnoe nocodue / H.B. O6uuna;
MunuctepctBo oOpazoBaHusi U Hayku Poccuiickoit denepanuu, ['ocynapcTBeHHOE
o0pa3oBaTeIbHOE  YUPEXKACHHE BBICHIETO MPO(PECCHOHATBHOTO  00pa3oBaHUs
«MOCKOBCKMM NE€Jaroru4eCcKuil TOCYNapCTBEHHBIM yHUBEpCUTET». — Mocksa:
IIpomeren, 2011. — 124 C. —
URL.: http://biblioclub.ru/index.php?page=book&id=108078

6. Ctunuctuka anriuickoro ss3eika=English Stylistics: ydueb6Hoe mocobue /
JI.C. Kpoxanesa, T.®. bypnak, C.®. Yucras u ap. — Munck : PUIIO, 2017. — 124 c.
— URL: http://biblioclub.ru/index.php?page=book&id=487981

7. Galperin, |.R. Stylistics: yue6. mis By3oB / |.R. Galperin. — M.: Higher
School Publishing House, 1971. — 343 p.

3 Meroguyeckue peKoOMeHJANUM 1O  MOJATOTOBKE K

NPAKTHYCCKUM 3aHATHAM

B Xxome mMOATOTOBKM K CEMHHAPCKAM 3aHATHSAM HEOOXOIUMO H3yYUTh
OCHOBHYIO JIHTEPATypPy, O3HAKOMHUTHCS C JOIOJHUTEIHHONH W COCTABHTH KOHCIIEKT
OTBETa Ha TpeJiaracMble BOIIPOCHI JIJIsi 00CYKICHHUS.

CocTaBisis KOHCIIEKT, Bam HE00OXOIMMO TIPUICPKUBATHCS  CIEIYIOIINAX
IPaBII "

1. Bo BpeMs wu3y4deHHS TEOPETHUECKOTO MaTepuaja pas3jeliuTe ero Ha
OCHOBHBIE CMBICIIOBBIC YaCTH, BBIICIIUTE TJIABHBIC MBICITH, CPOPMYITUPYHTE BHIBOIBI.

2. CdopmynupyiiTe Ha3BaHUS TYHKTOB KOHCIIEKTa W  OMPEICIUTE
nH(OPMAITNIO, KOTOPYIO CIEAYET BKIIOUYUTH B KAXIBIA MYyHKT.

3. TlocnenoBarenbHO M KPATKO M3IIOKHUTE CBOMMH CIOBAMH WJIM MPUBEINTE B

BHJIC [IUTAT HAaMOOJIeE CYIIICCTBECHHBIC TOJIOKEHUS H3y9aeMOT0 MaTepraia (TE3HCHI).

* https://lektsii.org/13-40245.html
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4. BxiwoouuTe B KOHCHEKT HE TOJBKO OCHOBHBIE TIOJIOKEHHUS, HO H
00OCHOBBIBAIOIINE MX BBIBOJIbI, KOHKPETHBIE MPUMEPHI 0€3 MOAPOOHOI0 ONUCAHUSA,
KOTOpbI€ HEe ObUIM MPUBEJIEHBI BO BPEMSI JIEKLIUH.

5. CocraBisisi KOHCHEKT, 3alUChIBAlTe OTAENbHBIE CJIOBa COKpAUIEHHO,
BBIIIUCBHIBATE TOJIBKO KJIIOYEBBIE CJIOBA, JIEAWTE CCBUIKM HAa CTPAHMIIBI
KOHCIIEKTUPYEMOU paboThl, MPUMEHSITE YCIOBHbIE 0003HAUEHUS.

6. UtoObl popma KOHCIIEKTa OTpakajia ero cojep:kaHue, pacnosaraiite adb3aibl
«CTyNEHbKaMu», TOJOOHO TYHKTaM M TMOANMYHKTaM IUIaHa, MpPUMEHSHTE
pazHooOpa3Hble CHOCOOBI TMOAYEPKUBAHUSA, WCIOJb3YWTE KapaHIalld U PYUYKU
pa3HOro IBETA.

[lonroToBKa K CEMHHAPCKOMY 3aHSITHIO TPEANOJaraeT He TOJIBKO COCTaBICHHUE
KOHCIIEKTa OTBETOB HAa TEOPETUUYECKUE BOMPOCHI, HO U BBITIOJHEHHUE 0003HAUYECHHBIX B
IUIAaHE CEeMUHApa NPAKTUYECKUX 3aJaHUN, a TaKKe CaMOCTOSTEIbHBIM TOHUCK U
aHaJIM3 COOTBETCTBYIOLIErO JMHIBOCTHIMCTUYECKOTO MaTepHalia ¢ IOCIEAYOLIUM
[IPEJICTABICHUEM €TI0 Ha 3aHITHUH.

IIpy mnoxaroroBke Kk ceMHMHapckuMm 3aHatHaM Ne 1-10 mia  ananmsa
JMHTBOCTHJIMCTUYECKOTrO MaTepuaia Bam HeoOxoaumo:

1) BHUMATENBHO MPOYUTATH MHUHU-OTPHIBKM M3  XYJO0XXECTBEHHBIX
POU3BEJICHUM, TOCMOTPETh BCE HE3HAKOMBIE CJIOBA B CIIOBape U yOeauThCs, 4To Bbl
HOHSJIN, B KAKUX 3HAUYEHUSX OHU YIOTPEOJICHBI;

2) onpeaenuTh 00BEKT CTUIUCTUUECKOTO aHAJIN34, BBIACIUTh €r0 B TEKCTE;

3) YyCTaHOBHTH THIT CTHIMCTUYECKOTO IMPHEMa MU BBIPA3UTEIBHOTO CPECTBA,
a TaK)Ke ero CTHJIMCTHUYECKYIO (PYHKIUIO B aHATU3UPYEMOM KOHTEKCTE.

OOpatute BHMMAaHHE, 4YTO B MHUHHU-OTPBIBKAX U3 MPOU3BEIACHUM MOTYT
COJEPKaThCsl TPUMEPHI Pa3HOYPOBHEBBIX CTHIUCTHUECKUX CpeAcTB. OObsicHUTE,
KaKOW CTHIMCTHYECKHM 3 (PEKT 1ocTUraeTcst mpu MOMOIIM UX KOHBEPTeHIINH.

AHanu3upysi OTPHIBKM U3 TEKCTOB pPa3HBIX (PYHKIMOHAIBHBIX CTHJIEH MpU
MOATOTOBKE K ceMUHapckuM 3aHsaTusiM Ne 11-14, wucnons3yiiTe cCleayromuil

AJTOPUTM.
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1. BHumaTenbHO NPOYUTANTE TEKCT, MOCMOTPUTE BCE HE3HAKOMBIE CIIOBA B
cloBape U yoeauTech, UTo Bbl MOHSAIHN, B KAKUX 3HAUEHHUSIX OHU YIIOTPEOIEHBI.

2. IloaroToBpTe KpaTKuii Mepeckas TEKCTa.

3. Omnpenenure SKCTPATUHIBUCTUUYECKUE XapPaKTEPUCTUKHU TEKCTa (aBTOpa,
aapecarta, Iedb aBTopa, (opmy TekcTa (YCTHas, NHChBMEHHas), THUI TEKCTa
(moBecTBOBaHUE, OMHUCAaHME, pacCyXkJeHue), chepy OOIIECCTBEHHOU NEITEIHHOCTH,
KOTOPOM MOKET NPUHAIEKATh 3TOT TEKCT).

4. Tlpoananu3upyite JHUHIBUCTUYECKHE OCOOEHHOCTH TEKCTa: ONpEeIuTe
CTUJIUCTUYECKHE byHKUIMN (oHETHYECKUX, JIEKCUKO-()Pa3e0JOrnYECKUX,
CJ10BOOOpa30BaTENbHbIX, MOPPOIOTHUECKUX U CUHTAKCUYECKUX CPE/ICTB.

5. O6parute BHUMaHKUE HA CTPYKTYPHYIO OpPraHU3aIfio TEKCTA.

6. VYcraHoBute K KakoMy (QYHKIMOHAIBHOMY CTHJIIO TPUHAIJICKUT
aHAIM3UPYEMBbIM BaMu TEKCT.

IIpn omeHke TeKCcTa C TOYKH 3PEHHUSI €r0 CTUIMCTUYECKOW MPUHAMIIECKHOCTU
Ba)XHO 3HATh KaK CTWJIMCTHYECKUE CBOMCTBA OTHAENIBHBIX 3BYKOBBIX, JIEKCUUYECKHX,
CJI0BOOOpa30BaTENbHBIX, MOP(OIOTHUECKUX, CHUHTAKCMUYECKHUX CpEICTB, TaK U
XapaKTepHble TPU3HAKK OTIEIbHBIX (YHKIMOHAJIBHBIX CTWJEH, co3Jarouuecs
CTUJIMCTUYECKH MAaPKUPOBAHHBIMU SI3bIKOBBIMU CPEACTBAMH.

[Tomuute, yto Bam anamu3 TekcTa JOMKEH MPEACTaBIATh COOOW CBA3aHHYIO

peb.

4 MeToanyecKue PEeKOMEHJAAUMM I0 HAINMCAHUIO KYPCOBOil

padoThI

KypcoBass pabGora sBusercs omHOH U3 GOpM  HMCCIEIOBATEIBCKON
NEATENBHOCTH, MO3BOJIIOIIECH CTYJCHTAM 3aKPEINUTh MOJTYUYEHHBIE B XOJ€ U3YyUYEHUS
JUCHUIUIMHBl TEOPETUYECKHME 3HAaHMS W NPAKTUYECKUME HaBbIKA. B mpouecce
BBITIOJIHEHUS 3TOTO 3aJaHusl CTYJCHT YUYUTCS CAMOCTOSITEIbHO HUCKaTh, COOMpPATH U

aHaJIM3UPOBATH UH(OPMALIHIO.
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OCHOBHBIE ATaIbl KypCOBOM pabOTHI:

1. BriOop Tembl UCCIEA0OBaAHUS.

2. IloaroToBUTENBHBIN JTAIl.

3. Hamucanue kypcoBoil paOOTBHI.

4. OdopmneHnue KypcoBOodM pabOTbI B COOTBETCTBUM C TpPeOOBAHUIMHU
rOCy/IapCTBEHHOT'O CTaHIapTa.

5. 3amura KypcoBOii pabOoTHl.

1. Bvibop memwvi. CTyI€HT B COOTBETCTBHUM CO CBOMMHU HAyYHBIMH U / WU
NPAKTHYCCKUMU HMHTEpECaMHM BBIOMpAaEeT TEMy U3 TpeajiaracMoro IepeqHst (CM.
IpUMEpHBIE TeMbI B mojpasjene 5.6). BoiOop TeMbl He JOKEH OBITh ClAydYailHBIM,
HEOOXO0IUMO XOTs OBbI MPUOIM3UTEIIBHO OPUEHTUPOBATHCS B CYIIIHOCTH TOW MJIM MHOH
TEMbI, HWMETh HEKOTOpPOE TIPEJICTaBIICHHE O MaTepuajgax, KOTOpble OyayT
UCIIOJIb30BAaThCS TMPU  BBIMOJIHCHUU paboThl. Kpome TOro, BaXXHO UMETh
NpEeJICTaBlIEHNE O CYIIHOCTH 3asBJICHHOM B Ha3BaHUU MPOOJEMBI, © O TOM, KakKue
BOIIPOCHI CIIEZIyeT OCBETUTH B paboTte™.

2. Iloocomosumenvuulil 3man BKIOYAET B ce0s MOA00pP JIUTEPATYpPHI 110 TEME
UCCJICIOBAHUsA, COCTABJICHHE IMPEABAPUTEIILHOTO TIUIaHa KypcoBoil paboTel. B
IPOIIeCCe COCTABJICHHS TUIAaHA HEOOXOAUMO OTTAJIKHUBATHCS OT OCHOBHBIX BOMPOCOB,
KOTOphIe OyAyT paccMaTpuBaThCcsl B XOJe wuccienoBaHus. Ha pmanHoM »dTame
IpOBOAUTCSA cOOp M 00paboTKa MaTepuana HMCClIeAoBaHUsA (M3y4eHHE OTOOpPaHHBIX
TEOPETUYECKUX HMCTOYHUKOB, OOOOIICHWE W aHaIM3 MPAKTHUYECKOro MarepHuana,
OOBSICHEHHE HOBBIX HAay4YHBIX (DaKTOB, apryMEHTHpOBaHWE U (QopMyTupoBaHUE
MIOJIOKEHUH, POPMYITUPOBKA PE3YJIBTATOB TIPOBEJICHHOTO MCCIICOBAHNSA).

KadectBo KypcoBoii pabOThl HANPSIMYIO 3aBUCUT OT MPaBUIBLHO MOA0OpPaHHOM
TUTEPATyphl W yMEHHUS TOJh30BATHCA  Karajmoramu, OubOImorpadudecKuMu
CIIPaBOYHUKAMH, TICPUOAMYCCKUMHU U3JIAaHUSIMH, WHTCPHET-U3MAHUSIMU U T.IL.
PesynpTaTom paboThl o mMoAOOPY JIUTEPATYpPhl AOKHBI CTaTh OHOIMOTpaddecKuin

CITMCOK.

*https://studopedia.ru/lZ 223898 osnovnie-etapi-napisaniya-kursovoy-raboti.html
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Ha ocHOBe mpenBapuTEILHOTO 03HAKOMIJICHUS C TUTEPATYPOH U TPAKTHUCCKUM
MaTepHaioM, KOTOPBII MOKET OBITh UCIIOIB30BaH MIPU HATMCAHUHN KYPCOBOW PabOTHI,
COCTAaBIIICTCS TEPBOHAYAIBHBIN BapuaHT MuiaHa. [[maH momkeH oTpaxaTh OCHOBHYIO
U0 paboThl, PAacKphIBaTh €€ cojep)KaHWe W XapakTep. B HeM MOKHBI OBITH
BBIJICJICHBI Han0O0JIee aKTyaJIbHbIE ACIIEKThl NCCIIC0OBAHMS.

[locne coctaBieHus pa3BEPHYTOro IIaHA HEOOXOAWMO JETaJbHO HU3YYUTH
0TOOpaHHYI0 JHTepaTypy. s packpeITHS OZHOTO MYHKTA IUIaHA PEKOMEHYETCS
UCIIOJIb30BaTh HECKOJIBKO HWCTOYHHUKOB, KOTOPBIC CJICAYET 3aKOHCIEKTHPOBATH H
CUCTEMaTU3UPOBaTh. [IpM KOHCTICKTUPOBAHUU JIUTEPATYPHI HEOOXOIUMO YKa3bIBATh
Ha3BaHWE WMCTOYHHMKA, W3JATEIBCTBO W CTPAHMIIBI, OTKYJa 3aMMCTBOBAHBI 3aIlHCH,
9YTOOBI B JAJIbHCHUINIEM NPH HAIMCAaHWM PaOOTHI ClIejaTh CCBHUIKM Ha JIUTCPATYPHBIC
HUCTOYHUKH.

Bce BBIMHCKHM HEOOXOAMMO CHUCTEMATH3UPOBATh B COOTBETCTBUHM C IYHKTOM
IUTaHa, Ha3BaHME KOTOPOTO MOKHO MEHATh B Ipolecce pabdoTel. Kpome Toro,
HEKOTOpbIE MYyHKTHI Pa3BEPHYTOrO IUIAaHA MOTYT OOBEIUHATHCS WIIU TEepEeMEeNaThCs
u3 onHoro maparpada B Apyroi. I[logoOHas cuctemaTu3anys MO3BOJISIET HA OCHOBE
NPAKTUYECKOT0 aHaju3a OTOOpAaHHOTrO MaTrepuayia Oojiee TIIyOOKO M BCECTOPOHHE
OCBETHTH OCHOBHBIE BOTIPOCHI TEMBI.

[locrne m3ydeHuss W cUCTeMaTH3allMM MaTepuajia HEKOTOphI€ MYyHKTHI TUIaHA
MOTYT OBITh 00BbETMHEHBI, TIEPehOPMYITUPOBAHBI WU BOOOIIIE OBITh BEIUCPKHYTHL. Ha
ATOM JTame paldoThl BAXKHO COCTaBUTh TaKOW IUIaH, maparpadsl KOTOPOTo
chopMyIHpOBaHbl YETKO U MPOOIEMAaTUYHO. ABTOP JTOHKEH UMETH MPEICTABICHHUE O
TOM, KaKylo mpoOiemy/Temy oH OyAeT OCBellaTh B ATOM Maparpade u Kakoil BBIBOJ
OH MOXET CJIeJIaTh TIOCIIe HAMTMCAHUs JJaHHOTO maparpada.

3. Hanucanue kypcoeoii pabomwi. KypcoBas paboTa BBINOJHIETCS HA OCHOBE
THIATEIbHO  MPOPA0OTAHHBIX  JINTEPATYPHBIX  HMCTOYHUKOB, COOpaHHOTO U
00paboTaHHOTO KOHKPETHOTO MaTepuara.

KypcoBast pabora mOomDKHAa COCTOSTH W3 BBEACHHS, JBYX TJaB C
MOCJICTYIONIMMU BBIBOJIAMH, 3aKIIOUEHUS U CIUCKA HMCIIOIh3YEeMbIX UCTOUYHUKOB. Bo

BBEJICHUU OOOCHOBBIBAECTCSl AKTYaJbHOCTb TEMBbI, (DOPMYIUPYIOTCA UEb, 3a7auH,
1/



O0OBEKT W TPEAMET, OMNPENEsAIOTCS METONbl ucciefoBaHus. B mepBoil riaBse
paccMaTpHUBaIOTCS TEOPETUYECKHUE ACMEKThl MCCIEIOBAaHUS — MPOBOAMUTCS 0030p U
aHanu3 MoAoOpaHHOW MO TEME HCCIENOBAHUS HAyYHOM JIMTEPATyphl, M3Jaraercs
CYIIIHOCTb OCHOBHBIX IIOHATUN M KaTErOpPUU II0 UCCIEAYyeMON TeMmaTuke. Bo BTopon
[JIABE H3JIATaloOTCs PEe3yJIbTaThl aHaIW3a IMPAKTHUYECKOTO MaTephayia. 3akKJIIOUYEeHHE
MOJABOJAUT UTOTH PEIICHUS 3ajJiad, KOTOpble ObUIM MOCTaBJICHBI B KYPCOBOM paboTe u
chopMylIUpOBaHbl BO BBEJCHUU. B 3aKiOUYeHUU TOCIENOBATEILBHO W KPaTKO
U3JIAratoTCsl BHIBOJABI MO TEOPETUYECKOW YACTH U BBIBOJIbI MO MPAKTUYECKOM YaCTH,
NpejIaraeTcsl OLIEHKA TIIOJHOTHI PEIICHUsS TMOCTABICHHBIX 3a/lady, HaME4yaroTcCs
NEPCIEKTUBBI JATBbHEUIIIETO UCCIEIOBAHMUS.

O6paTuTe BHMMaHUE HA TO, YTO KOJHUYECTBO U (popmMmynupoBka maparpados,
KaK TMPaBWIO, COOTHOCSTCS C KOJUYECTBOM U (POPMYJTHUPOBKOM MOCTABICHHBIX B
KypcoBo# paboTe 3a7a4 HcclieJOBaHUSI.

WznoxkeHnre AOMKHO OBITH TOCIENOBATEIbHBIM U JIOTUYHBIM. Baxen
KPUTHUYECKUHN aHaJM3 U3JIaraeMbIX BOIIPOCOB, a HE MPOCTOE NEPENUCHIBAHUE MBICIIEH
U3 Pa3HBIX UCTOYHHUKOB.

[Tocne Toro, kak Bel 3aBepiimim HamucaHue KypcoBOW pabOTHI, 005S3aTEeNbHO
yOenuTech, UTO BCE 3aj]a4M, MTOCTABJICHHBIC BaMU B HayaJle MCCIIEIOBAHMS, PEIICHBI,
a ero uejap JOCTUTHYTA.

3aTeM BHUMATEIbHO MEPEUNUTANTE BECTh TEKCT, U MPOBEPHTE €r0 HA HAJIUYUE
OMEYaTOK, TPAMMATHYECKUX, MyHKTYallMOHHBIX W CTUJUCTUYECKUX OIIHUOOK,
OTPENAKTUPYWUTE TEKCT.

4. Ogpopmnenue Kypcosoiu pabomvl 6 coomeemcmeuu ¢ mpebo8aHUsMU
20Cy0apcmeeHHo20 cmanoapmad.

Han nmanHoM 9STame HEOOXOAMMO O3HAKOMUTbCA €  TpeOOBaHUSIMU,
MPEIBIBIIEMBIMA K OGQOPMIICHUIO CTYICHUYECKHX PabOT, YKa3aHHBIMH B CTaHIApTE
OI'Y «PaGotel crymenueckme. OOmue TpeboBaHMsS © TpaBmwia OGOPMIICHHUS.
2015-CTO 02069024. 101» (Pexxum JOCTYyTIA:
http://www.osu.ru/docs/official/standart/standart_101-2015_.pdf).
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CrtpykTypa KypcoBOW pabOThI:

1. Turynebublii juct (oOpa3en TUTydbHOro sucTta cM. llpunoxkenue k
METOJAMYECKIM YKa3aHUsIM, C. 35)

2. Copepxxanue (aBrocobupaemoe, cm. mnpuioxkenue K B cranmapre OI'Y
«Pabotsl ctyaeHueckue. Oo1mue TpedoBanus u mpasuiaa opopmieHus», ¢. 50)

3. Beenenue

4. OcHOBHas 4acTh (2 rIaBbl — TEOpETUYECKask U IPAKTUYESCKas)

5. 3akiroueHue

6. CrucoK HMCHOJb30BAHHBIX MCTOYHUKOB (CM. mpuioxeHue JI B cranmapre
OI'Y «PaGotbl crynenueckue. OOmue TpeOoBaHUS U TMpaBuwiIa O(QOpPMIICHHUS.
2015-CTO 02069024. 101», c. 51-57)

7. llpunoxenue (MIpyu HATUINH )

OcHoBHBIE TpeOOBaHUS K 0POPMIICHUIO TEKCTa pabOTHI:

1. PaGora BeImonHsAETCS Ha Oenoil craHgapTHO Oymare ¢dopmara A4
(210*297Mmm).

2. Tekcr momkeH ObITH 0OPMIICH B TEKCTOBOM pemnaktope Microsoft Word B
dopmare *.doc. Tun mpudra Times New Roman. Ilpudt ocHOBHOrO TeKcTa —
oObIuHBIN, pazmep 14 pt, paborta meuyaraercs yepe3 1 HWHTEpBaj, BBHIPAaBHUBAHUC
TEKCTa 10 MUPHHE, ad3aIHbIi oTcTyIl — 1,25 cM.

3. Ilons: neBoe — 30 MM, BepxHee, HIbkHee — 20 MM, ipaBoe 10 MwM.

4. O6weM kypcoBoit pabotsr — 15-20 ctp.

5. CTpaHullbl HYMEpPYIOTCS, HauMHas CO BTOPOM, B HMIXKHEM 4YacTH JIKNCTa B
neHtpe 0e3 touku. [lepBas crpanuma, T.e. TUTYJIBHBIA JUCT, HE HyMEpyeTCs, HO
CUHMTACTCHA.

6. OdopMiieHHE 3aT0JIOBKOB:

- 3aroJIOBKM BBIPABHUBAIOTCS IO IIUPUHE U BBIICISIOTCS TOTYKHPHBIM
mpudToMm;

- B KOHIIE 3ar0JIOBKA 3HAKH MPEMUHAHUS HE CTABSITCS;

- mpudT 3aro’goBkoB pazaenoB «CopepikaHue», «BBegenue», «1

HaszBanue Tteopetmueckoi riasbl», «2 Ha3panue mpakTuyeckoil riaBbl», «CIHCOK
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WCIIOJIb30BaHHBIX HCTOYHUKOB», «[IpunmoxkeHue» — momykupHbeid, pazmep 16 pt.
[pudt 3aros0BKOB MOAPA3AEIOB — MOMYKUPHBINA, pazmep 14 pt.

7. 3HaKu OpEeNUHAHUS CTaBATCS HEMOCPEJICTBEHHO MOCJE MOCIeAHEN OyKBBI
cioBa. [locne Hux uaet npoden (kpoMe MHOTOTOUHS ).

8. CrnoBa, 3aK/II0YEHHBIE B CKOOKaX, HE OTIEISIOTCS OT HUX MpoOeramu.

9. 3Hak «THpe» BCeraa BbIAEISIETCS C IBYX CTOPOH MpoOeIamu.

10. 3nak % numercs nociue nudper 6e3 npodena (Hanpumep, 9%).

11. B TekcTe pabOThl MOJKHBI OBITh CCHUIKM HAa BCE MCTOYHUKU B CITUCKE
UCIIOJIb30BaHHOM  nuTepaTypbl. OTCYTCTBHE CCBUIOK Ha  COOTBETCTBYIOIIUE
UCTOYHUKA WM HECOOJIOJICHUE TPaBUJ IUTUPOBAHUS MOXKET TMPUBECTH K
3a0J1y>KICHHUIO OTHOCUTEIBHO aBTOPCTBA pabOThI, U paccMaTpuUBaeTCs Kak ruiaruar. B
ciydyae HEO0OXOAMMOCTH JIOCIOBHOTO IUTUPOBAaHHMS (parMeHTa aBTOPCKOTO
IIPOU3BEJICHHUS 3aMMCTBOBAHHBIN TEKCT JOJDKEH OBITh B3SIT B KaBBIUKH U CHAOXEH
CCBUJIKOM Ha UCTOYHUK, COJCPKAIIUNA TaHHBIN TEKCT.

B Ttekcrte cpa3y mociie 3aKIIOYEHHON B KaBBIUKU IUTAThl WM CCHUIKA Ha
UCTOYHUK B KBaJpaTHBIX CKOOKax yKa3bIBa€TCsi HOMEP MCTOYHUKA U3 CIHCKa
UCIIOJIb30BAHHBIX UCTOYHUKOB, a 3aT€M HOMEP CTpaHuIlsl (Hampumep, [10, c. 37] win
[5: 4]).

12. B cmucke HCMOIB30BaHHBIX HMCTOYHHKOB OHOIMOTpaduyecKue 3arucu
pacnonaratorcsi B andaBUTHOM Tmopsiake. Hymepanus Bcero CHucka CKBO3HAS.
bubnuorpaduueckas 3anuce BeimonHseTcs coriaacao 'OCT P 7.0.5-2008.

KypcoBas pabota mpoBepsieTcsi uepe3 cucteMy « AHTUILUIArHaT.

5. 3awyuma xypcosoti pabomeol.

JIist 3ammThl KypcoBOM pabOThI HEOOXOAWMO MOJATOTOBUTH JOKIan Ha 7-9
MUHYT TI0 OCHOBHBIM pE3yJbTaTaM HCCICAOBAHHUS W TIPE3CHTAIMI0 B Qopmare
PowerPoint. B moxmane cieayer OCBETUTh aKTYalIbHOCTH, I1€Jb, 3a7a9d U METOJIbI
MCCJICIOBAaHUS, TCOPETUUYECKYIO 0a3y, T.e. HAyYHbBIE TPYIbI, HA KOTOPBIC OIMHPACTCS
Bamie uccnenoBanue. Ilepeuntaiite roTOBBIN TEKCT KYpCOBOM pabOTHI HECKOIBKO pa3

H Ha OTI[CHBHBIﬁ JINCT BBIMMIIHUTE OCHOBHBIE MOMEHTHI. B JOKJIaA€ Bbl AOJIZKHBI
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CKaTO M TOYHO OCBETUTh OCHOBHOE COJEPKAHUE CBOETO UCCIEJOBAHUS B
COOTBETCTBUHU C €70 CTPYKTYPHBIM UJICHEHUEM, OTPA3UTh TJIABHBIC UJCU U BBIBOJIBI.

[lpy  moxmroroBke mpe3eHTanmu B  (opmare  PowerPoint  crnenyer
CHUCTEMATU3UPOBATh MaTepHall 1Mo OJ0KaM, KOTOpbIe OyAyT COCTOSITh U3 COOCTBEHHO
TEKCTa, a TaKXKEe CXEeM, WUIIOCTPATUBHBIX MPUMEPOB, Tabiuil, nuarpamMm u T.1. He
neperpyxanre ciaiiael uHGOpManMe, MOMHUTE, YTO HEOOXOJUMO pa3MellaTh
TOJIKO KJIFOUEBBIE MOMEHTBI, IIOCKOJIBKY UEJOBEK MOXET €JIMHOBPEMEHHO
3alOMHUTH He Oosiee Tpex (HakToB, BEIBOJAOB. KOMMYECTBO clal10B JOIKHO OBITh OT
7-9 no 12-15.

Cobumonaiite equHbIi CTUIIL 0OpMIIEHHUS, U30eraiiTe CTUIIeH, KOTOphle OyIyT
OTBJICKaTh OT CcaMOW TMpe3eHTalluu. BpiOupaiiTe camplii OOBIYHBIA JW3alH
npe3eHTanuu — Oenblid (POH, YepHBIA 1BET TeKcTa. Hukorga He MUIIUTE CBETIIBIMU

OyKBaMu 1O CBETJIOMY (POHY U TEMHBIMU OyKBaMH 1O TEMHOMY (OHY.

5 OOpa3ubl OLEHOYHBIX CPEACTB VISl TEKYLIero KOHTPOJIA
yCneBaeMoCTH, NMPOMEKYTOYHOM aTTecTAUH M MO0 UTOraM OCBOEHMS

JTUCHHUILIHHBI

5.1 O0pa3ubl TECTOBBIX 3aJaHUI

TecToBble 3amaHUs COCTABJICHBI MO pa3jeiaM «YpoBHEBas KiacCUpUKAIUS
CTUJIMCTUYECKUX TPUEMOB U BBIPA3UTEIbHBIX CPEACTBY», «TEKCT Kak OOBEKT
CTIWJIMCTAYECKOTO aHaIN3a», « DYHKIHMOHAJIBHBIE CTUIIUY.

Metoavka npoBeIeHUS KOHTPOJIS

IIPU TIPOBEJICHUH KOHTPOJIS MOJTYYCHHBIX 3HAHUH CTYISHTY npeabssisercs 40
TECTOBBIX 3aJ[aHUM, KOTOPHIE OH JOJDKEH BBIMOJIHUTHL B TeueHue 80 MUHYT, mMax
BpEMsI BBITIOJIHEHHSI OJTHOTO 3aJlaHUs 2 MUHYTBHI.

K xaxnoMy 3akpbITOMy BOINpOCY Npeajiaraercsi 4 BapraHTa OTBETA, OJIMH W3
KOTOPBIX SIBIIIETCA TMpaBWIbHBIM. B TecT MOryr OBITh BKIIOYEHBI BOIPOCHI

OTKPBITOT'O THIIA, HAa KOTOPBIC CTYACHTY HGO6XOI{I/IMO JaTb COOCTBEHHBIN OTBCT, a
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TaK)K€ BOINPOCHI HA YCTAHOBIIEHHE COOTBETCTBUA. B 3TOM ciydyae TeCTUpPyEMBII
JOJKEH MPAaBUWIBHO COCTABUTH MAphl, UCIOJIb3Ys IPEIJIOKEHHBIE BAPUAHTBHI.

3a KaXJblil IpaBUIBHBIN OTBET Hauucsercs 1 Gamn.

Kpurepun ouenku:

- OIIGHKA «OTJIUYHO» BBICTABJISAETCS CTYACHTY, €ClId OH BepHO BbImoyHUI 80-
100% TecTOBBIX 3aJaHUM,;

- OIICHKA «XOPOIIIO» BBICTABISACTCSA CTYJICHTY, €CJIM OH BEPHO BBIMOIHMWI 60-
79% TeCTOBBIX 3aJaHUH;

- OIICHKAa «YJIOBJICTBOPUTEIBHO» BBICTABISACTCS CTYICHTY, €CIIH OH BEPHO
BhITOTHII 40-59% TeCTOBBIX 3aIaHUH;

- OIICHKA «HCYJIOBJICTBOPUTEIHLHO» BBICTABIISACTCS CTYJCHTY, €CJIM OH BEPHO

BhITOTHII MeHee 40% TeCTOBBIX 3aJaHUNA.

Bonpochl 11 TecTHpoOBaHuUsl 1Mo pa3ieny 2. YpoBHeBasi Kiaccu(puKaIUA

CTWIHNCTHYCCKUX IPUEMOB U BbIPA3HUTEC/JIbHBIX CPEACTB

1. The main difference between stylistic devices and expressive means is that

- unlike stylistic devices expressive means are not registered in the
dictionary

- stylistic devices can be found on all levels of the language whereas
expressive means can be observed only on the phonetic level

- unlike expressive means stylistic devices are patterns of the language
whereas the expressive means do not form patterns

- unlike stylistic devices expressive means are not numerous

2. Tropes are ...

- lexical stylistic devices based on imagery which is realized through the
interrelation of different components of denotative and connotative meaning of words

and word combinations
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- syntactical patterns that depend on either the arrangement of sentence
members or the completeness of the sentence structure

- lexico-syntactical stylistic devices whose emphasis depends not only on
the arrangement of sentence members but also on their construction, with definite
demands on the lexico-semantic aspect of the utterance

- morphemic means which stress logical meaning of the utterance

3. What devices are based on the interaction of dictionary and contextual
logical meanings?

- pun, zeugma, semantically false chain

epithet, oxymoron, understatement

- antonomasia

metaphor, metonymy, irony
4. Synecdoche is based on

- the affinity between the tenor and vehicle

the relations between the part on the whole

the relations between the instrument and the result

- the contrast between a dictionary and contextual meanings

5. Which stylistic device is used in the sentence: «For a moment there was such
a silence that one could hear the grass»?

- understatement

- oxymoron

metaphor

hyperbole
6. Match the devices with their definitions.

1. metaphor  a. a stylistic device based on the simultaneous realization of two
logical meanings - dictionary and contextual, but the two meanings
are in opposition to each other.

2. metonymy b. a stylistic device based on the relation between a part and a

whole
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3. irony c. a stylistic device based on the affinity or similarity of certain
properties or features of the two corresponding concepts

d. a stylistic device based on proximity between the two concepts

7. A stylistic device which represents transference from the qualities of animate

objects to inanimate ones is

Bonpocsl i TectupoBaHus 1o pasgeiay 3. Teker kak 00beKT

CTHJIUCTHYICCKOI0O aHaJInu3a

8. The word “text” derives from the Latin word “textus” that means
- tissue

- unit

- collaboration

- colleague

9. Which narrative-compositional form is dynamic?

- description

- narration

- essay

- composition

10. Choose the text category that does not exist in the Text Theory:

category of coherence

category of information

category of integrity

category of implication

11. The category of integrity can be found
- only in fiction prose texts

- only in non-fiction prose texts

- in any text

- only in poetic texts
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12. Accumulation of stylistic devices promoting the same idea, emotion or

motive is called

- convergence
- semantic field
- semi-marked structures

- defeated expectancy

Bomnpocs! aist TecTupoBanus 1o pasaenay 4. @yHKIUOHAJbHbIC CTHIH

13. Which of the following is not a functional style?

- official

essay

- publicist

belles-lettres

14. When a writer resorts to the language of everyday life neither rich nor
refined and which is especially typical on dialogues we call this style

- bookish

- colloquial

- newspaper

- official

15. A system of coordinated, interrelated and interconditioned language means
intended to fulfill a specific function of communication and aiming as a definite
effect is termed

- stylistics

- text interpretation

- functional style

- the belles-lettres style
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5.2 Bonipochl 11l NOATOTOBKHM K 3a4eTy

1. Problems of stylistic research. Stylistics of language and speech.

2. Types of stylistic research and branches of stylistics. Stylistics and other
linguistic disciplines.

3. Stylistic neutrality and stylistic coloring. Stylistic function notion.

4. Expressive means and stylistic devices. Classifications of stylistic means.

5. Phonetic expressive means and stylistic devices.

6. Graphic expressive means.

7. Stylistic differentiation of the English vocabulary. Neutral, common literary
and common colloquial vocabulary.

8. Special literary vocabulary (terms, poetic words, archaic words, barbarisms,
literary coinages).

9. Special colloquial vocabulary (slang words, jargon words, dialectal words,
colloquial coinages, vulgarisms).

10. Lexical level of stylistic analysis: the definition of tropes and figures of
speech. Lexical stylistic devices based on the interaction of two logical meanings
(metaphor, metonymy, irony).

11. Lexical stylistic devices based on the interaction of logical and emotive
meanings (interjections; epithet, oxymoron, hyperbole, understatement).

12.  Lexical stylistic devices based on the interaction of logical and nominal
meaning (antonomasia).

13. Lexical stylistic devices based on the interaction of primary and
derivative meanings (play on words).

14.  Stylistic functions of articles, plural number and genitive case of the
noun.

15.  The adjective and its stylistic functions.

16.  The verb and its stylistic properties.

17.  Affixation and its expressiveness.
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18.  Stylistic transposition of pronouns.

19. Syntactical stylistic devices that deal with the specificities of the
arrangement of sentences (repetition, parallel constructions, chiasmus, prolepsis,
synonymic repetition).

20. Syntactical stylistic devices that deal with the specificities of the
arrangement of sentences (stylistic inversion, suspense, parenthesis, enumeration,
rhetorical questions).

21.  Syntactical stylistic devices that deal with the completeness of sentence-
structure (ellipsis, one-member sentences, break-in-the narrative (suppression and
aposiopesis), apokoinu constructions).

22. Syntactical stylistic devices that deal with the specificities of the
arrangement of sentences (detachment, attachment).Types of connection.

23.  Lexico-syntactical stylistic devices based on analogy (simile, climax,
periphrasis).

24.  Lexico-syntactical stylistic devices based on contrast (anticlimax,
antithesis, litotes).

Kpurepun oneHku:

- OLICHKA «3a4TE€HO» BBICTABJISAETCS CTYAEHTY, €CJIM OH YCBOWJI MPOTrPaMMHBIN
Marepuan Kypca, 3HAaeT OCHOBHBIE IIOHATHs; OTBEYaeT Ha BOIPOC 3a4eTa,
WUTIOCTPUPYS CBOW OTBET MPUMEPAMH U3 TEKCTOB HJIM COOCTBEHHBIX HAOIIOICHUIH;

- OLEHKAa «HE 3a4TEHO» BBICTABIIETCA CTYIEHTY, €CIM OH HE 3HAeT
3HAYUTEITHHONW YaCTH MIPOrPaMMHOT0 MaTepuala, He OTBeUaeT Ha BOMPOC OWiieTa U Ha

BOIIPOCHI IIPCIIOAaBaTCIIsA, HC MOXKCT IIPUBCCTH ITPUMCPOB.
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5.3 Oobpa3sen 3x3aMeHAIMOHHOI0 O1JIeTa

E‘lJ
MHHOBPHAYKH POCCHI 45.03.01 Dunonocus
(3apybexcnas ¢punronoeus)

Kadenpa anrnuiickoit uitonoruu u
MCTOAWKHU ITPEIIO JaBaHH A aHTIIMHACKOrO

®denepanbHOe TOCYIapPCTBEHHOE
Or0/KeTHOEe 00pa3oBaTe/IbHOE YUpPeKIeHHE
BhICIIETr0 00pa3oBaHuUs
«OpeHOyprekmii rocyaapcTBeHHBIH S3bIKa
YHUBEPCUTET»
orvy)

Jucuunnuna «OchoeHoil A3blK (MeopemuueckKuil Kype)»
3K3AMEHAIIMOHHBINA BUJIET Ne 1

1 The notion of style in Functional Stylistics. Correlation of style, norm and
function in the language.

2 Lexico-syntactical stylistic devices based on analogy (simile, climax,

periphrasis).
3 State stylistic devices in the practical task and interpret their stylistic
potential.
CocraBuTrenb O.B. EBcraduanu
3aenytrontuii kadenpoit AOMITAS B.JI. Temknua

HroroBoit (popMoli KOHTpOJISI 3HAHWA, YMEHHUM W HABBIKOB IO JUCIUILIAHE
SBIISICTCS DK3aMEH. DK3aMEeH IIPOBOJUTCS IO OmiieTaM, KOTOPBIE BKJIIOYAIOT JBa

TCOPCTHUCCKUX U OJJHUH HpaKTI/I‘-IeCKI/Iﬁ BOIIPOCHI.

5.4 Bonipochl 1151 IOATOTOBKH K 3K3aMEHY

1. Problems of stylistic research. Stylistics of language and speech.

2. Types of stylistic research and branches of stylistics. Stylistics and other
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linguistic disciplines.

3. Stylistic neutrality and stylistic coloring. Stylistic function notion.

4. Expressive means and stylistic devices. Classifications of stylistic means.

5. Phonetic expressive means and stylistic devices.

6. Graphic expressive means.

7. Stylistic differentiation of the English vocabulary. Neutral, common literary
and common colloquial vocabulary.

8. Special literary vocabulary (terms, poetic words, archaic words, barbarisms,
literary coinages).

9. Special colloguial vocabulary (slang words, jargon words, dialectal words,
colloquial coinages, vulgarisms).

10. Lexical level of stylistic analysis: the definition of tropes and figures of
speech. Lexical stylistic devices based on the interaction of two logical meanings
(metaphor, metonymy, irony).

11. Lexical stylistic devices based on the interaction of logical and emotive
meanings (interjections; epithet, oxymoron, hyperbole, understatement).

12. Lexical stylistic devices based on the interaction of logical and nominal
meaning (antonomasia).

13. Lexical stylistic devices based on the interaction of primary and
derivative meanings (play on words).

14. Syntactical stylistic devices that deal with the specificities of the
arrangement of sentences (repetition, parallel constructions, chiasmus, prolepsis,
synonymic repetition).

15. Syntactical stylistic devices that deal with the specificities of the
arrangement of sentences (stylistic inversion, suspense, parenthesis, enumeration,
rhetorical questions).

16.  Syntactical stylistic devices that deal with the completeness of sentence-
structure (ellipsis, one-member sentences, break-in-the narrative (suppression and

aposiopesis), apokoinu constructions).
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17. Syntactical stylistic devices that deal with the specificities of the
arrangement of sentences (detachment, attachment).Types of connection.

18. Lexico-syntactical stylistic devices based on analogy (simile, climax,
periphrasis).

19. Lexico-syntactical stylistic devices based on contrast (anticlimax,
antithesis, litotes).

20.  Stylistic grammar. Grammatical metaphor and types of grammatical
transposition.

21. Stylistic functions of articles, plural number and genitive case of the
noun.

22.  The adjective and its stylistic functions.

23.  The verb and its stylistic properties.

24.  Affixation and its expressiveness.

25.  Stylistic transposition of pronouns.

26.  Text units and text categories.

27.  Stylistics of the author and of the reader. The notions of encoding and
decoding.

28. Essential concepts of decoding stylistic analysis and types of
foregrounding (convergence, defeated expectancy, semi-marked structures, coupling,
semantic field).

29. The notion of style in Functional Stylistics. Correlation of style, norm
and function in the language.

30. Language varieties: regional, social, occupational.

31. An overview of functional style systems (classifications of functional
styles by prof. Galperin, prof. Skrebnev, prof. Arnold).

32. The Belles-Lettres Style (substyles and language peculiarities).

33.  The Scientific Functional Style (substyles and language peculiarities).

34.  The Publicist Functional Style (substyles and language peculiarities).

35. The Style of Official Letters (substyles and language peculiarities).

36. The Newspaper Functional Style (substyles and language peculiarities).
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5.5 IlpuMepHbIe NPAKTHYECKHE 3aJaHUS K IK3aMEHYy

3amanme 1. State stylistic devices in the practical task and interpret their
stylistic potential.

1. He was a cheerful pessimist.

2. “I was such a lonesome girl until you came”, she said. “There’s not a single
man in all this hotel that’s half alive. “But I’m not a single man,” Mr. Topper replied
cautiously. “Oh, I don’t mean that,” she laughed. “And anyway I hate single men.
They always propose marriage.”

3. WILL YOU BE QUIET! He bawled.

4. And they wore their best and more colourful clothes. Red shirts and green
shirts and yellow shirts and pink shirts.

5. “How do you like the Army?” Mrs. Silsburn asked. Abruptly,
conversationally.

6. | love plants. Each slender stalk is a green life rope.

Kpurepun oneHku:

- OILIEHKAa «OTIUYHO» BBICTABJISIETCS CTYACHTY, €CJIH OH ITyOOKO U MPOYHO
YCBOWJI TPOrPaMMHBIM Marepuan Kypca, OTBEYaeT Ha BOMPOCHI JK3aMEHa,
WUTIOCTPUPYS CBOM OTBET MPUMEPAMH U3 TEKCTOB UJIU COOCTBEHHBIX HAOIIOJCHUH,
UACHTUQUIUPYET CTUJIUCTHYECKUE TIPUEMbl B MPAKTUYECKOM 3aJaHUUd U
UHTEPIPETUPYET UX CTHIIUCTUUECKUN MMOTEHIINA,

- OILICHKA «XOpOII0» BBICTABIIAECTCS CTYAECHTY, €CJIM OH B OCHOBHOM 3HAET
TEOPETUUYECKUN MaTepuall, IpeAyCMOTPEHHBI IPOrpaMMOM, OTBEYAET HA BOIPOCHI
9K3aMEHa, WJUTIOCTPUPYS CBOW OTBET MPUMEpPAMU M3 TEKCTOB WM COOCTBEHHBIX
HAOJFOJICHU, B OCHOBHOM HACHTH(PUIIUPYET CTHIMCTUYECKHE TIPHEMBI B
MPAaKTUYECKOM 3aJlaHhM, OJHAKO MCIBITHIBAET HE3HAYUTEIbHbIE TPYAHOCTH B
ONpEe/IeICHUH UX CTUIIMCTUYECKOr0 MOTEHIIUANA;

- OIICHKA «Yy/IOBJICTBOPUTEIILHOY» BBICTABIISIETCS CTYACHTY, €CJIM OH UMEET
3HaHUSI OCHOBHOTO TEOPETUYECKOr0 MaTepuaia, HO OHM HEJOCTAaTOYHBI JJIsi TOrO,

YTOOBI I/IILCHTI/ICI)I/II_[I/IPOBaTB CTUIIMCTUYCCKHUC IIPUCMblI B IIPAKTHYCCKOM 3addHHH.

31



CTyAeHT Take HCIBITHIBAET 3aTPYAHEHHS B MHTEPINPETAUUU HX CTHIMCTUYECKOUN
byHKIMY;

- OLICHKA «HEYJIOBJIETBOPUTEIBHO» BBICTABIIAECTCS CTYACHTY, KOTOPBI HE 3HAET
3HAYUTEIBHOM YacTH MPOTPAMMHOIO MaTepualia, He OTBEYaeT Ha BONPOCHI OuieTa u
Ha BONPOCHI MPENoaaBaTelisi, He MOXKET NMPUBECTU MPUMEPOB IO JAHHBIM BOIPOCAM,
HE HUACHTUPUUUPYET CTUIUCTUUYECKUE MPUEMBbl B NPAKTUYECKOM 3aJaHUU U HE

HHTCPIPETUPYCT UX CTHJIMCTUUYECCKU U IIOTCHIO M AJI.

5.6 IlpumepHBIe TeMBbI KYpPCOBBIX padoT

1. JIMHTBOCTUJIUCTUYECKUE U CTPYKTYPHO-CEMAHTUUYECKHE OCOOCHHOCTH
MOJTUTKOPPEKTHOM CKa3KH.

2. JlutepaTypHas ajulIO3UM B XYJ0KECTBEHHOM TEKCTE: OCOOEHHOCTH
KOHLENTYaJn3alii U COUMOKYJIbTYPHOU HHTEPIPETALUY.

3. [Napamokc kak TUHTBOCTHIIMCTUYECKUN MTpUEM: (QYHKIIMH U OCOOCHHOCTH
yInoTpeOJIeHUs B XyI0KECTBEHHOM TEKCTE.

4, AdopusM Kak MUHUMAJBHBIM TEKCT: CTPYKTYPHO-CEMAaHTHUECKHE H
JUHTBOCTUIIUCTUYECHE OCOOCHHOCTH.

d. Oco6ennoctu uanoctuis O.VYiipaa (Ha MaTepHraie CKa3ok).

6. JIMHrBOCTUIIMCTHYECKHE 51 KOMIIO3UIIMOHHBIE 0COOEHHOCTH
MO3TUYECKOr0 TeKCTa (Ha MaTepHale MPOU3BEACHH. . . ..).

1. JIMHTBOCTUIIUCTUYECKNE W CTPYKTYPHO-CEMAaHTHYECKHE OCOOCHHOCTH
TEKCTa JIMTEPATYpHOH mapoAuu (Ha Marepuale aHrjaosI3bIYHONM CTUXOTBOPHOM
MapoJIuH).

8. KonTtpact KakK JIUTEPATYPHO-KOMITIO3ULIMOHHBIN IpUEM
XYyJI0’)KECTBEHHOTO TEKCTA.

Q. CTunucTHYECKHE M KOMIIO3ULIMOHHBIE CPEICTBA MHTEPTEKCTYAIbHOCTHU
XYJI0’)KECTBEHHOTO TEKCTA.

10. Kpeomm3upoBaHHBIH TEKCT: OCOOCHHOCTH JIMHTBOCTHIIMCTHYCCKOTO M
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CTPYKTYPHO-CEMAaHTUYECKOI'O aHaJM3a Ha MaTepuaje PEeKIAMHBIX TEKCTOB, TEKCTOB
KaTajora).

11. DkcnpeccuBHBIE CPEACTBA PEKIAMHOIO TEKCTA.

12.  Meradopa B KOTHUTUBHOM U JTUHTBOCTUIIMCTUYECKOM aCIEKTaXx.

13. JIMHTBOCTMJIMCTHYECKUE CpPEICTBA CO3JaHUS MMIUIMIIMTHOCTH B
XYZ0’KECTBEHHOM TEKCTE.

14, DOnurer B  XYHOXKECTBEHHOM TEKCTE: JIMHTBOCTHJIUCTUYECKHE U
CTPYKTYPHbBIE MOAU(DUKALINH.

15. bubneusMbl B XYyJIOKECTBEHHOM TEKCTE: JHUHIBOCTHIIUCTUYECKHE U
(GYHKIMOHAIbHBIE OCOOEHHOCTH.

16. JIMHIrBOCTMJIMCTHYECKAss W COLMOKYJIbTYpHAsi HWHTEpIIpEeTalusi TeKCTa
(GOoNBKIOpHON CKa3ku (Ha Marepuane aMEpUKaHCKHUM, aHTIMHUCKHUX, HMPIAHACKUX
CKa30K).

17.  VpoHus Kak CTUIUCTHUYECKUNA U KOMIIO3ULIMOHHBIA IPUEM.

18. IlapanoMma3us B XyI0)KECTBEHHOM TEKCTe: (DYHKIMH U CTPYKTYypHO-
CEMaHTUYECKUE MOJEIH.

19. TIlepudpa3 kak JIMHIBOCTUIUCTHYECKUN MpueM: (yHKUIMOHAJIbHBIE H
CTPYKTYPHO-CEMaHTHUECKHE OCOOCHHOCTH.

20.  DKcupeccCUBHBIN CHUHTaKCHUC KaK KOHCTPYKTHBHBIN pueM

yOJUIIMCTHYECKOTO TEKCTA.

[Ipu BBICTaBICHUM OIEHKH IO KYPCOBOW pabOTe YYHTHIBACTCS COACpIKAHUE,
odopMmIeHIE, TPE3CHTAIHS U 3alTUTa padOTHI.

Kpurepuu ouenku:

- OIICHKAa «OTJIMYHO» BBICTABIISIETCS CTYAEHTY, €CIM B KypcOBOW pabdote
000CHOBaHA AaKTYyaJIbHOCTb WCCJIEIOBAaHUS, MPEACTABICH aHAIN3 PA3IMYHBIX TOYCK
3peHus Ha pacCMaTPUBAEMYIO MPOOIeMy, TOTUYHO U3JTI0’KEHAa COOCTBEHHASI TTO3UIINSA,
CTYyI€HTOM C(OpMYIUpPOBaHbl COOCTBEHHBIE apryMEHTUPOBAHHBIE BBIBOJBI MO TEME

paboThl, BeIIEp)KaH 00BEM. OdopmieHne padOThl COOTBETCTBYET MPEABSIBISIEMBIM
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TpeboBanmsiM. [Ipu 3amurte paboOTBl CTYAEHT CBOOOIHO BiIaNEET MAaTEPHAIOM U
OTBEYAeT Ha BOIPOCHI;

- OLIEHKA «XOPOIIIO» BHICTABIISETCS CTYACHTY, €CIIM OCHOBHBIE TPEOOBAHHUS
K KypCOBOW paboTe M €€ 3alluTe BHIMOIHEHBI, HO TIPU 3TOM JOMYIIEHB HEA0UYETH. B
YaCTHOCTH, HWMEIOTCS HETOYHOCTH B H3JIOKEHHHM MaTepuaia; OTCYTCTBYET
JoTUYecKass MOCIEN0BaTeIbHOCTh B CYXACHHSIX; HE BbIAEpPKAaH OOBEM paboThI,
MUMEIOTCSI He3HAYUTENbHBIC 3aMeYaHus K opopMiIeHnto padoTel. [1pu 3ammre paboTh
CTYZICHT BIIaJIC€T MaTeprajIoM, HO OTBEYaeT He Ha BCE BOTPOCHI;

- OLIEHKa «YJOBJIETBOPUTEIHLHO» BBICTABISIETCS CTYJICHTY, €CITH HMEIOTCS
CYIIECTBCHHBIE OTCTYIUICHHS OT TpeOOBaHMU K KypCOBOW paboTe. HE IMOIHOCTHIO
PacKpBITO COACpKAHME KaXKIOTO BOMPOCA; MOMYIICHBI (aKTUYECKUEe OIMMOKH B
COJIEP)KaHUM; CTYJICHTOM HE ClIeJaHbl COOCTBEHHBIC BHIBOJIBI IO TEME WCCIICIOBAHMS.
Nwmerotcst rpyObie HeTOCTaTKU B odopMiieHHH paboThl. [Ipu 3ammTe paboThl CTYyIEHT
c;1abo BlIaJiceT MaTepraIoM, OTBEYAeT HE Ha BCE BOIIPOCHI,

- OILIEHKAa «HEYIOBIIETBOPUTEIHHO» BBICTABISICTCS CTYJICHTY, €CIH TeMa
KypCcOBOi pabOThl HE pacKpbITa, OOHAPYKWBAETCS CYIICCTBEHHOE HETIOHMMaHUE
npoOJieMbl, CTYACHTOM HE CleJlaHbl BBIBOABI 1O TeMe paboThl. MMerorcs TpyObIe
HeJocTaTKu B odopmiieHUH paboTel. [lpu 3ammre paboThl CTYyACHT HE BIaJeeT

MaTCpHuaJIOM, HC OTBCYACT HA BOIIPOCHI.
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