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BBEJAEHHUE

JlanHO€ y4eOHO-METOIMYECKOe Moco0re MpeIcTaBisieT codor coop-
HUK TEOPETHYECKHX M MPAKTUYECKUX MATEpPUAJOB ISl CIylIaTelIed 10-
MOJTHUTENILHOU 00pa30BaTeIbHON MTPOTrPpaMMBbl MEPENOATOTOBKU JUTLIIOMU-
poBaHHBIX crnenraaucToB. Ilocobue co3maHo ¢ ydeToM TpeOOBaHUM,
MPEABSIBISIEMbIX YU€OHONW MPOrpaMMbl MEPENOATOTOBKU «AHTIIMICKUN
A3BIK, TEOPHUS U METOJIUKA OOYUYEHHUS aHTJIMMCKOMY SI3BIKY», U HaIpPaBIICHO
Ha (JOpMHUPOBAHUE Y ClIylIaTesneil 0a30BbIX KOMIIETCHIIMI U HABBIKOB Blla-
JICHUS U pACIIO3HABAHUS AHTJIOSI3bIYHON PEUH.

[Tocobue cocTOUT U3 YeTHIPEX YacTel, Kakaash U3 KOTOPBIX OXBaThI-
Ba€T OJIHY U3 TEOPETUUYECKUX TUCLMIUINH, MPETOIaBaEMbIX B paMKax IMPO-
rpaMMBbl TIEPENOJTOTOBKH: UCTOPHUS AHTJIUMCKOTO SI3bIKA, JICKCUKOJIOTHS
AHTJIMHACKOTO $3bIKA, CTWJIMCTUKA AHTJIMMCKOrO SI3bIKa M TEOPETHUYECKAs
(doHETHKA AHTIUICKOTO s3bIKAa. TEKCT MocoOus H3jaraeTcsi Kak Ha pyc-
CKOM, TaK M Ha aHTJIMHCKOM SI3bIKaX, YTO CIIOCOOCTBYET Oojiee TITyOOKOMY
U JIETaIbHOMY MOHUMAHHMIO CIyIIATEIIMU U3y4aeMOoro MaTepuana.

Kaxxnass u3 yeThIpex 4yacTeil MocoOus CONEPKUT 3aJaHMs JJIsI caMo-
CTOSITENIbHOM palOOThl M 3aJaHus JJIs MPOBEPKU MOHUMAHUS H3YYEHHOTO
Marepuaia B BUJE PA3HOTO poJia YIPAXHEHUN MO TeMaTHKaM pa3feioB
nocoousi. HecoMmHeHHO, B paMKax OJHOIO0 MOCOOUS MO TEOPETUUECKOMY
KypCy aHTJIMUCKOTO SI3bIKa HEBO3MOYKHO OXBAaTUTh BECh OOBEM NHCIH-
IJTMH, U3yYa€MBbIX CIIYIIATEIISIMUA MPOTrPaMMBL.

Hacrosiiiee mocobue siBnsieTcsi 6a30BbIM UHCTPYMEHTOM JUISl TaJlb-
HEWIIero OBJIAJICHUSI 00yJaroIUMHUCA TPOTPaMMOM MepernoaAroTOBKH, s
M3YUYCHUS aHTJIUMCKOTO S3bIKa HE TOJIBKO B MPAKTUYECKOM, HO TEOpETHYE-
CKOM acCIIeKT€, YTO MO3BOJISIET OXBATUTH LIEJIMKOM OOIIYI0 KapTUHY pa3BU-
TUSI U1 QYHKIIMOHUPOBAHUS AHTJIUMCKOTO SI3bIKA KaK SI3bIKa COBPEMEHHOTO
MEXKIYHAPOJHOTO OOIIECHMs. 3HAHUS, MOYEPIHYTHIE CIYyLIATEeISIMU U3
JTAHHOTO MOCOOUSI, MOTYT OBITh IPUMEHEHBI MU B JaJIbHEUIIIEM TPU U3Y-
YEHUU KYPCOB MNPAKTUKU YCTHOM M MHCBMEHHOW pEUYH, IMPAKTUYECKOU
rpaMMaTHKH, TPAKTUYECKOU (OHETHKHU, METOAUKH OOYUYECHHS aHTJIMMCKO-
MY SI3BIKY.



1. ACTOPUS AHIJIMMCKOTI' O SI3BbIKA
1.1. O6mue cBeeHNsI 0 TEPMAHCKHX A3bIKAX

1. CoBpeMEHHbBIE T€PMAHCKUE SI3BIKU.
2. JlpeBHelINEe CBEICHHS O TEPMAHCKHUX IJIEMEHaX.
3. JIpeBHErepMaHCKHE SI3bIKM M UX Ki1acCU(UKAIHA.

1. CoBpeMeHHbIe repMaHcKue si3bIKM. COBPEMEHHBIE T€PMAHCKHE
A3BIKU JICJISATCS Ha JIB€ NOATPYIIBI: 3aMaJHONEPMAHCKUE U CEBEPOTEPMaH-
ckue. K 3anadnozcepmanckum s3vikam OTHOCATCS CHEAYIOIINE SI3bIKU:

® AHITUUCKUN SI3BIK, SBISIOIIUNCS POTHBIM SI3BIKOM OOJIBIITUHCTBA
Hacenenusi CoenunenHoro KoponeBctBa BenukoOputanuum — AHIauu,
[lormanauu, Cesepnoui Upnannuu; CLIA, Kanansl, ABctpanuu, HoBou
3enanauu. Kpome 3TOro, aHriuiiCKui SI3bIK PaclpOCTPAHEH B KAa4ECTBE
odpunmansHOro si3bika B KOxxHo-Adpukanckoit Pecnyonuke, Muauu u Ila-
KUCTAaHE.

e Hemeuknii, uaM BEPXHECHEMEIKUN S3bIK, SBJISIOMIAMCS POJHBIM
sa3bIkOM HaceseHus ['epmanuu, ABcTpuu u Oosbmon yactu llIBeitnapuu
(ee CeBEpHOI U IIEHTPAJIbHOW YacTH), BOCTOUHBIX, IOrPAHUYHBIX ¢ ['epma-
HUeW mnpoBuHIMNA @panuuu (Dib3aca U BOCTOYHOUM JloTapuHrum), He-
OOJIBIIION TOJOCHI B MPHANBITUUCKON YacTu ceBepHOil MTanuu, norpaHuy-
HOM ¢ ABctpueil (roxHbIM Tuposp), OonblIMHCTBA HaceleHus JIrokceM-
Oypra, a Takxe JUTEPaTypPHBIM SI3BIKOM TOPOJICKOT0 HACEJICHUS CEBEPHBIX
pationoB I'epmanun. (CenbCkOe HaceJleHHE STUX PAllOHOB TOBOPUT Ha
0COOOM JTMAJICKTE, HA3bIBAEMOM HIKHCHEMEITKUM, WU «IIIATI0HY. )

o [onnmaHACKUN SI3BIK SABJSETCS OOIIEHAPOIHBIM SI3BIKOM [ 'OJaH-
MY 1 O(DUIMATIbHBIM SI3IKOM OBIBIIMX TOJIJIAHJCKUX KOJIOHUM.

e @Opu3CKUil SI3bIK MPUHAIICKUT HEOOTBIIOMY Hapoay — (pu3am,
xuBymuM Ha @Dpucnanackux octpoBax B CeBEpHOM MOpE K CEBEPY OT
lNonnmanauu 1 Ha BocTouHO-OpUCIaHICKUX OCTpOBax K 3amany ot [llnes-
BUT- X OJIBIIITEIHA.



e bypckuii s3bIK, Ha3bIBa€MbId TaKXKe «adpuKaaHC», pacrnpocTpa-
HEH Ha 3HauuTeNbHOU TeppuTopun KOxxHo-Adpukanckoit Peciyonuku. Ha
OypCKOM SI3bIKE, OJIM3KOM K TOJUIaHJICKOMY, TOBOPSAT Oyphl, Uiau adpuka-
HEpbl, — MOTOMKH TOJUIAHACKUX KOJIOHMCTOB, nepecenuBmuxcs B XVII B.
3 l'omnanauu B FOxHy0 ADpHUKY U 3aHSBIIUX TEPPUTOPHUIO COBPEMEH-
HOU npoBuHIMHU KennrayH.

o @dnaMaHACKUM S3BIK, OUYCHb OJU3KUM K TOJUJIAHJCKOMY; Ha HEM
TOBOPUT HACEJICHUE CEBEPHOU 4yacTh benbrum n yactnuHo Hunepianaos.
Hapsiny ¢ ¢paniry3ckuM s3bIKOM, (JIaMaHJICKUN S3BIK SIBISAETCS OQPUIIH-
aJIbHBIM SI3BIKOM OCIBIMMCKOr0o roCyaapCTRa.

o laum — a3bIk €eBperckoro Haceynenuss Bocrounor EBpomsl, ciio-
x)uBiniics B X-XI| BB. Ha OCHOBE CpeIHEBEPXHEHEMEIIKUX JUAJICKTOB.

K cesepocepmancrkum sa3vikam OTHOCITCS CIAEAYIONIUE A3bIKU:

e [lIBenckuu, SIBASAIOMIMKUCA POJHBIM SI3bIKOM IIBEACKOTO HApOAA U
HaceJICHUsI MPUOPEKHON MoJ0ockl OUHISHANY, KyJa €IIe B TaJIEKOM IPO-
[IJIOM TIEPECEIIMIINCH MPEACTABUTENN JPEBHEIIBEACKUX MIeMeH. M3 mBen-
CKUX JUAIEKTOB, CYIIECTBYIONINX B HACTOSIIEE BPEMS, PE3KO BBIICIISETCS
CBOMMHU OCOOEHHOCTSIMHU JHMAJIEKT >KUTeJe ocTpoBa I'oTianyg (Tak Ha3bl-
BA€MbIil TYTHUYECKUIN JUATIEKT).

e JlaTCKuil SI3bIK, ABJISIOIIUKCSA POAHBIM SI3BIKOM JIATCKOTO HApoIa
U OBIBIIIMI B TEUCHHUE PsAJIa CTOJETUN TOCYIapCTBEHHBIM U JINTEPATYPHBIM
a36ikoM HopBeruu, BXOJIMBIIEH B COCTaB JATCKOrO rOCyJapCTBa C KOHIA
X1V B. 1o 1814 r.

[[IBenckuit M JaTCKUH SA3BIKU, B MIPOLIJIOM OJU3KHE, HO 3HAYUTEIBHO
pa3oIIeIIeCss MEXK1y cO00i B HACTOAIIEE BpeMsi, MHOT/1a O0OBEINHSIOT B
MOATPYIITY 80CIMOYHOCKAHOUHABCKUX S3bIKOS.

e HopBexKCKUil SA3BIK paclpoCTpaHeH Ha Teppuropuu Hopseruu. B
CUJIy OCOOBIX MCTOPUYECKUX YCIOBUM >KU3HU HOPBEXKCKOTO Hapoja, B Te-
yenue nmout 400 et HaxoAs1erocs Mo BIacThio JaT4aH, pa3BUTHE HOP-
BEXKCKOTO SI3bIKAa CHUJIBHO 3ajiepkanoch. B Hactosimee Bpems B HopBeruun
MPOUCXOJIUT MPOLIECC CKIIAJIBIBAHUS €MHOI0 HAIlMOHAIBHOTO HOPBEXKCKO-
ro si3pIKa, KOTOPBIA IO CBOMM OCOOEHHOCTSIM 3aHHUMAaeT MPOMEKYTOYHOE
MOJIOKEHNE MEXKAY IBEACKHUM U IATCKUM SI3bIKAMU.
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e McnanACKu fA3bIK PACHPOCTPAHEH HA TEPPUTOPUU COBPEMEHHOU
Ucnanguu. Ilpenku coBpeMEHHBIX MCIAHALEB ObLIM HOPBEXKIIAMH, MOCE-
JUBIIMMHUCS 37ieCch elie B X B. B TeueHue moyTu ThICSYEIETHETO CaMOCTO-
ATEJIIbHOTO Pa3BUTHUA MCIAHJICKUM S3bIK TMPUOOpEN psJl HOBBIX 4UepT, 3HA-
YUTEJIbHO OTJIMYAIOIIMX €r0 OT HOPBEXKCKOTO $3bIKA, & TAKXKE COXPAHUI
MHOT'0 OCOOEHHOCTEM, XapaKTEPHBIX ISl TPEBHEHOPBEIKCKOTO S3bIKa, B TO
BpeMs KaK COBPEMEHHBIN HOPBEKCKUU SI3bIK UX yTpaTwi. Bce 310 mpuBesno
K TOMY, UTO Pa3JIM4YUE MEK]1y HOPBEKCKUM U (HOBO)UCIAHACKHUM SI3bIKAMU
B HACTOSIIIEE BPEMSI OUECHb 3HAYUTEIIBHO.

e Dapepckuil A3bIK pacnpocTpaneH Ha DapepcKux OCTpoBax, JIekKa-
mux B CeBepHoM Mmope K ceBepy orT lllernanackux ocTpoBOB (MEXKIY
[lotnmanaueit u Jlanueit). DTOT S3bIK, TaK K€ KaK M HCIAHICKUM, coXpa-
HUJI MHOTO OCOOCHHOCTEW JPEBHEHOPBEKCKOTO SI3bIKa, OT KOTOPOrO OH
OTKOJIOJICS.

SI3bIKM HOPBEXKCKUM, UCTAHCKUHN U (Dapepckuii nHOTAA O0BEAUHSIIOT
Ha OCHOBAaHHMM HMX MPOUCXOKJICHUS B OJHY I'PYIINY, HA3bIBAEMYIO TPYIIIION
3anaoHOCKaAHOUHABCKUX A3blk08. ONHAKO (HaKThl COBPEMEHHOTO HOPBEXK-
CKOTO SI3bIKa TOBOPSIT O TOM, YTO B HACTOSIIIIEM CBOEM COCTOSIHUM OH CTOUT
ropaszzo OJauxe K IMIBEICKOMY U JATCKOMY S3bIKaM, Y€M K UCIIaHJACKOMY U
bapepckomy.

Hucno aronen, pa3roBapyMBarOInX HA TEPMAHCKUX S3bIKAaX, ONpeEre-
JIUTh HEMPOCTO, YTO B HEMAJIOW CTENEHM 3aTPYAHECHO W3-3a aHTIIMMCKOTO
A3bIKa, KOTOPBI BO MHOTHUX CTpaHax SIBJSETCS OJHUM U3 JIBYX OOIIETOCY-
JAPCTBEHHBIX SI3BIKOB, HanpuMep B Kanane. Ha cerogHsmHuil 1eHb YUCIIO
JOEH, TOBOPSIIUX HA AHTJUNCKOM s3bIKe, cocTaBisgeT ot 250 mo 300
MWJIJIMOHOB Y€JIOBEK, a 00IIee YUCIO JIFOACH, TOBOPSIIUX HA TEPMAHCKHUX
sa3bIkax, npubamxkaercs Kk 440 muwuimonaM. K atomy duciay MoxHO 00a-
BUTHh W HaceseHue Oosee 50 cTpaH Mupa, rje aHTJIMUCKUI UCHOJIb3yEeTCs
KaK O(UITHATIEHBIN SI3bIK.

Bce repmaHckue SI3bIKM UMEIOT 00IIIee MPOUCXO0XKICHUE U Pa3BUTHE
Ha pAaHHUX CTaAUIX UX UCTOpUU. M3yyeHne MX BHEIIHEW UCTOPUM MTOMO-
KET MPOCIECANTh, TJ€ U KOTAA 3apOJIWINCh TEPMAHCKUE SI3bIKH, KaK OHU



npuoOperanu creuuPuiecKue YepThl U MOCTETIIEHHO MPEBPAIIATUCh B U3-
BECTHBIC HAM COBPEMEHHBIE S3bIKH.

2. /IpeBHeiinue cBeJleHUsI 0 TePMAaHCKHUX IIeMeHax. [lepBrie cBe-
JICHUSI O TEPMAHCKHUX (TE€BTOHCKHUX) TJIEMeHaxX oTHocsTcsA K |V B. 10 H. 3., a
pPa3BUTHE CAaMOTO I'€PMAHCKOr0 3THOCA HAYaJIOCh 3HAYUTEIBHO PAHBIIE —
110 UICTOpUUYECKUM JTaHHBIM B |l| ThicAUeneTun 10 H. 3., KOrja NpeaKu rep-
MAaHIEB nepeaBuHynuch n3 LlentpansHoi EBponsl B 10HYI0 yacTh CkaH-
JTMHaBUU, Ha mobepexnbe bantuiickoro mopsi, FOTHaHIMI0 U K YCThIO PEKU
OnbObl. IMeHHO 311ech npumepHO XV-X BEKOB Haszaj ObLIO MOJ0XKEHO
Hayajo Pa3BUTHIO MPArepMaHCKOTO SI3bIKa — MPEIIECTBEHHUKA COOCTBEH-
HO T€PMAHCKOM TpyMIbl A3bIKOB, 000COOUBIIEHCS B NaIbHEUIIIEM OT APY-
IMX WHJIOEBPOMEHCKHUX S3BIKOB OJarojiaps CBOUM CHEIU(DUUECKUM OCO-
oenHoctsiM. TakuM 00pa3om, repMaHIlbl CPOPMHUPOBAIUCH U3 TTPAUHIOCB-
POIEUCKUX IIEMEH, KOTOPhIE M3-3a PACTYILETrO HACEJIECHUS, YXYIAUICHUS
KJIMMAaTUYECKUX YCIIOBHUM, CTPEMJIEHHS] K BOWHAM U 3axXBaTaM HOBBIX Tep-
PUTOPUI MCKAJTM HOBBIE MECTAa OOMTAHMUS.

[Tpumepuo B 1000 1. 10 H. 3. T€ XK€ MPUUYUHBI TOOYIUIU APEBHUX
repManieB Ha HOBbIe nepemenieHud. K 500 r. 1o H. 3. UX BIaJgeHHs Mpo-
CTUPAIINCH 10 camMoro ycThsa PeliHa m CpeHEHEMENKON BO3BBIILIEHHOCTH.
OHM 3aHMMaU MPEUMYIIECTBEHHO MOPCKHE MOOEPEk b W JOJUHBI PEK,
TaK Kak BHYTPEHHSIA 4acCTh CTpaHbI Obljla MOKpPHITA JecaMu U O6osioTamu. B
3amaJiHoM, cpeaHer U 10KHOU ['epMaHuu xuiu, Cys MO TaHHBIM reorpa-
(rMUeCKMX Ha3BaHUH, KEJIbTCKUE IUIeMeHa. KeabThl 3aHUMANIN TakkKe Tep-
putoputo ['amnuum (HbIHEMIHENH @paHuMM), OOJBIIYI0 4YacTh bpuranuwm,
3HauuTeNbHbIe npocTpaHcTBa Mcmanuu u HMranuu. Hekoropelie ydeHble
MoJiararoT, 4To MoHavyaly TepMaHlbl ObLJIM B MOJJYMHEHUHU Y KEIHTOB, OIlE-
PEIUBIINX B KYJbTYPHOM OTHOIICHUH CBOMX BOCTOYHBIX COCEJIEH.

PacnpocTtpaneHrne repMaHCKUX IUIEMEH B 3alaJHOM HaIpaBICHUU
110 OBICTpEE HA MEHEE 3aCEJICHHOM CEBEepe U MEJICHHEE Ha I0Te, TIe elle
B HA4aJIe HAIIEW 3pbI 3aCBUMICTEIbCTBOBAHBI KEIBTCKHE UieMeHa. OgHO-
BPEMEHHO I€pMaHIIbl MPOHUKAIOT U B 00JIaCTh K BOCTOKY OT Onepa, rie
OOUTAIOT MO COCENICTBY CO CJIABSIHO-0ANTUUCKUMHU U (PUHCKUMU TIJIEMEHA-



Mu. Ha rore, B mpuanbnuiicKon 30HE, TEPMAHCKHUE TNIEMEHA CMEIINBAJINCH
C HEMHJOEBPONEHCKAUMU HApO1aMu ceBEpHOTO CpeIn3eMHOMOPBSI.

[TosiBuBmIKCH B | B. 10 H. 3. Ha BepxHeM JlyHae, repMaHIlbl BCTYIAIOT
KaK BapBapCKUE IJIEMEHA B HEMOCPEJACTBEHHOE COMPUKOCHOBECHHUE C aH-
TUYHBIM MUpOM. J[peBHeillre NTUCEMEHHBIE CBEACHUS 00 3TUX TJIEMEHAX
KaK pa3 M OTHOCATCS K 3TOMY INEPUOAY U OCHOBAHBI HA CBUJETEIBCTBAX
AHTUYHBIX MHUCATENIEd U UCTOPUKOB, KOTOPHIE MO TEM WM UHBIM MPUYHU-
HaM UHTEPECOBAIUCH F'€pMaHIIAMH.

CambIM paHHUM U3 3TUX ABTOPOB ObUI TPEUECKUM MyTEHIECTBEHHUK
u actpoHoMm Iludeit (unu IMuteac) poaom uz Maccunuu (HeiHe Mapcerns),
xuBmwi B IV B. 10 H. 3. Ok0j10 325 I. 10 H. 3. OH COBEPIINII OOIBIIOE Y-
TEIIECTBHE K TaK HA3bIBAEMOMY «sHTapHOMY Oepery» bantuiickoro mops
— palioH yCThsl peKU DJIbObI HA TEPPUTOPHUM ceBepHO ['epmannu. B cBoem
coobmenuu [udeit ymnomMmuHaeT repMaHCKUe TJIEMEHA TEBTOHOB U T'yTTO-
HOB.

B I-II Bekax g0 H. 3. rpedeckuit ucropuk Ilnyrapx nmucan o 6acrap-
HaX — TEPMAHCKOM IUIEMEHH, NMOABHUBIIEMCH OKosio 180 r. mo H. 3. Ha
Hwxuem Iynae. [lo orpeiBouHBIM cooOmmieHusm [lmytapxa, 3T repmaH-
CKHME TUIEMEHA HE 3HAJIW HU 3E€MIICACIUSA, HU CKOTOBOACTBA. EMHCTBEH-
HBIM UX 3aHSTHEM ObLIO BeJeHUE BOMH. J[0 Halllero BpeMeH! COXPaHUIIUCh
TaKk)Xe yrnmoMuHaHus o repmaniax Ilocelimonus uz Amamerin (oxosno 125 r.
710 H. 3.), B KOTOPBIX COOOIIAETCS O BTOPKEHUU I'ePMAHCKUX TIJIEMEH KHM-
BpPOB U TEBTOHOB B 00JIaCTh MPOKUBAHMS KEJIbTOB Ha JlyHae.

JI0OBOJIbHO MOJIPOOHBIE U OOCTOATENHCTBEHHBIE CBEJECHUS O F€pMaH-
11ax MOKHO MOYepnHyTh U3 padotsl FOnus [ezaps «3anucku o ['amnbckoi
BoitHe» (Commentarii de bello Gallico), nanmucannoit B 58-51 rr. 110 H. 3.,
rI€ OH MPEUMYILIECTBEHHO TOBOPUT O MPUPEUHCKUX T€PMAHIaX — CBEOHAX,
y3UMeTax, TeHKTepax W APYrux, 00 uX ObITe, KYyJIbType M COLUAIHLHOM
cTtpoe. HazpaHust OTIENBbHBIX MJIEMEH «T€PMaHIIb» U «TEBTOHBD) MO3IHEE
OBLIIO IEPEHECEHO Ha BCIO TPYIIY.

OCO0OEHHO IIEHHBIMH TIPEJCTABISIOTCS CBEJICHUSI, COOpAHHBIE PUM-
CKHUM TicatesieM U ectectBoucmbiTaTesieM [Inmuauem Craprmm (Pliny the
Elder) (23-79 rr. H. 3.), koTopshIii B cBoeM Tpye «Natural History» («Nat-



uralis Historia») npeacraBui kiaacCU(UKAIIMIO T€PMAHCKUX IJIEMEH CBOE-
ro BpeMEeHU. OTa KilacCU(PUKalUs TePMAHCKUX IJIEMEH C MHOAPOOHBIM
OMHMCAaHMEM MX >KU3HEHHOI'0 yKJaJa Oblla coXpaHeHa B Tpyaax Tauwurta
(ok. 58-117 rr. H. 3.) — MJIaJIIero COBpeMEeHHUKA U nocaeaoBareis [lmu-
Hus. CorjacHo ero kiaccu(uKaiuy, TepMaHCKUE TJIEMEHa (2 TOYHee —
KPYITHBIC IJIEMEHHBIC COFO3bI) JCIATCS Ha IIECTh OOJBIINX TPYIIIL:

1) Bunaunsl — BOCTOYHOTEpMAHCKHE IJIEMEHA BaHAAJIOB, T'OTOB,
OypryHJIOB U Ap.

2) T'miieBMOHBI — CeBEpOTrepMaHCKuEe (CKaHJIUHABCKHE) IJIEMEHA
CBHOHOB, JIAHOB, TAyTOB U JP.

3) 'epMUHOHBI — MJIEMEHA, KUBIIKWE K BOCTOKY OT PeilHa B 1ieHTpe
coBpemMeHHON ['epmanuu, Ha HIKHEM TEUEHUHM OIbOBI: aJeMaHHBI,
IBa0kI, TAHT00APIbI, TEPMYHAYPbI, MAPKOMAHHBI U JP.

4) VcTtBeoHbl (MCKBEOHBI) — (hpaHKCKHUE TIJIEMEHA, )KUBIIIHUE MO Teue-
Huto PeitHa: 6aTaBbl, OpyKTEPHI, XaTThl, TEHKTEPHI, YOUU U JIP.

5) lurBeonsl — (MHT€BOHBI) AHTJIbI, CAKCHI, FOTHI, (PPU3bI, TEBTOHHI,
KUMBpBI U JIpyTHe, HacemsBine KOTaaHacKuii moJyoCTpOB U MOOEpPEkKbE
CeBepHoro mops K 3anaay ot FOtmanauu.

6) llectyto rpymnmy — NEBKMHOB U OACTapHOB — DHIeNbC BKIIOYAT B
IPYIITY BUHJIAJIOB.

K nHavamy Hamieil 3pbl repMaHIlbl (TEBTOHBI) PACIPOCTPAHWINCH Ha
OOJIBIIION TEPPUTOPUU M TIPArepMAHCKHI S3BIK pa3Jeiauicsi Ha 3 BETBU:
BOCTOYHOT€PMAHCKHUE SI3bIKA, HA KOTOPBIX TOBOPHUJIM BUHJIWJIBI, CEBEPO-
repMaHCKHE — THJJIEBHOHBI, U 3aIaIHOTEPMaHCKHE, KOTOPhIE OXBATHIBAIOT
WHTBEOHOB, UCTBEOHOB M T€pMUHOHOB. C TE€YEHHWEM BPEMEHH 3TH BETBU
pacCIIENIINCh, HA OT/ACJbHBIE JPEBHETEPMAHCKHUE SI3bIKH, KOTOPBIE Nalv
HA4yaja0 COBPEMEHHBIM T€PMAHCKUM SI3bIKaM.

3. JlpeBHerepMaHcKue sI3bIKH U UX Kjaaccupurkaums. Bocmouno-
eepmanckas noozpynna Oblla oOpa3oBaHa IUIEMEHAMH, MPUIICAIIMMU
Hazad u3 CkaHAuMHABUU B Hayaje Haiiei 3pbl. CaMbIMU MHOTOYMCIICHHbI-
MU W CHUJIBHBIMU OBUIM TOTHI, KOTOpbie BO |l B. H. 3. OIHUMHU U3 MEPBBIX
Hayajdu KpynmHoMmacuiTaOHble mnepeceneHus. OHM JBUTAIUCh B IOTO-
BOCTOYHOM HAIpaBJICHUU W JOILIA JI0 HU30BHEB JlyHas, OTKyaa HadaJu
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coBepmiath Habern Ha Buzantuio m Pumckyro mmmepuro. Mx 3amamnas
BETBb, TaK HA3bIBAEMBIC 6ecmeombvl, TOJ NPEIABOAUTEILCTBOM Ajapuxa
y4acTBOBaJIM B HaOerax Ha PuM u OCHOBalM Ha TEPPUTOPHHU rOKHOM [ an-
JIMW OJTHO W3 TIEPBBIX BapBapCKUX KOPOJEBCTB CpeHEBEKOBON EBporibl —
Tyny3ckoe koposneBcTBo, mpocyiectBoBasiee 10 VI B., XoTa B 1MHrBU-
CTUYECKOM OTHOIIECHUU 3aIMaJHbIe TOTHI ObUIM BCKOPE MOTJIOIICHBI MECT-
HBIM HAaCEJIEHUEM — POMAHHM3UPOBAHHBIMU KeJIbTaMu. BOCTOUHBIE TOTHI —
ocmeomul — 00bEIUHWINCH B MOIITHBIN MJIIEMEHHON COI03 B HU30BbAX J[He-
CTpa, rJic OHU OBUIM MOPAOOIIEHbI T'YHHAMHU TOJ MPEABOAUTEIHLCTBOM
ATWLIBL U 3aTe€M 00pa3oBajiy KOPOJIEBCTBO B ceBepHOU Tanuu co cTomu-
ueii PaBenHoil, pacuser koroporo npuiiencs Ha V-VI BB. npu npaButene
Teonopuxe.

['oTCcKuUil S3BIK, HBIHE MEPTBbIM, COXPAHWICS B MUCHbMEHHBIX MaMST-
Hukax |V-VI BB. ['0Tbl mepBBIMU U3 T€pMAHIIEB NPUHSIN XPUCTUAHCTBO. B
IV B. Bectrorckuii enuckon Ynbduna (Bynsduna) cuenan nepeBos eBaH-
rejusl ¢ TPEUYECKOro Ha TOTCKUM, MPUMEHMB JIJI 3TOT0 MOJAU(PUIIMPOBAH-
Hyl0 (opmy natuHckoro andasuta. YacTe 3TOW pyKONMUCH, COCTOSIIAs
noutu u3 200 ctpanu, narupyemoit V-VI BB., coxpaHeHa 10 HAIIUX JTHEN
U XpaHutcda B oubnuoreke r. Ynmncana (IlIBeuus). Ona HanucaHa Ha myp-
MypHOM TIepraMeHTe 30JI0TUCTHIMU U CepeOpPSIHBIMU OyKBaMU M U3BECTHA
nox Ha3BaHueM «CepeOpsubiii Komekc» (Codex Argenteus). ITouepk rot-
ckoro andaBuTa YHIUAJIbHBIM, OH HACTOJBKO OJHOPOJICH, YTO JaXKe
BCTPEUANIUCh MPEANOJIOKEHUSI 00 WCIOJIb30BAHUM T[EYATHBIX KIIHUIIE.
Bnepsoie eBanrenne Ynbduiasl Obuio onmybsukoBano B XVII B. u mon-
BEPrHYTO TIIATEIHHOMY JIMHTBUCTHYECKOMY aHain3y B XIX-XX BB. «Ce-
peopsiabiii Kopeke» — ouH U3 epBbIX TEKCTOB, HAMMCAHHBIX HA OJTHOM M3
JPEBHETEPMAHCKUX S3bIKOB, OH MPEJCTABISET cO00M hopMy s3bIKa, OUCHB
OJIM3KYI0 K IparepMaHCKOMY SI3BIKY-OCHOBE M IIOITOMY SIBJISIETCS IICH-
HEUIIUM MaTepHaaoM JjIsl UCCICAOBAHUS JOMMChbMEHHBIX 3TAllOB UCTOPUH
BCEX JIPEBHETCPMAHCKUX SI3BIKOB.

B koHne Benukoro nepecenenus HapojoB (V B.) rpymnma 3amajgHo-
TF€PMAHCKUX IJIEMEH (QHTJIbI, CaKChl, ()PU3BI U FOTHI) HaUalla CBOE BTOPXKE-
HUE Ha OpuTaHckue ocTpoBa. X nuanektsl Ha bpuTaHCcKUX OoCcTpoBax pas-
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BWJINCh B QHTJIMUCKUN A3bIK. [IOHaUYaly Ha aHTIIMHUCKOM SI3bIKE pa3roBapu-
BaJIo HaceneHue HenocpeacTBeHHo AHriuu. [loctenenno, ¢ X1 mo XVII
BB., QHTJIMMCKUN PACIIPOCTPAHUIICA U HA APYrM€ 4acTh BpUTAHCKHUX OCT-
POBOB, a B MOCIEAYIOIIHE BEKA — W HA JPyrue KOHTUHEHTHI. [lepgvie
NUCbMEHHbIE NAMAMHUKU HA AH2TUUCKOM A3bike omHocsamces K VII 6. 310
CaMbl€ TEPBBIC 3aCBUACTEILCTBOBAHHBIE MMCbMEHHBIE TOKYMEHTHI HA 3a-
MaJIHOTEPMAHCKHX SI3bIKAX.

@pusbl U CaKChl, KOTOPHIE HE MPUHUMAIM Y4YaCTUS B 3aBOCBAHHUU
bputanuu, ocraBaiuch Ha KOHTHHEHTE. Tepputopus Gppu3oB, paHee Mpo-
CTUpaBIIasicA MO BceMy nodepexbio CeBepHOro MOps, COKpaTHiIach MO
BIIUSIHUEM JIPYTMX HUKHETEPMAHCKHUX IUIEMEH M UX JHAJIEKTOB, B OCHOB-
HOM HWXHE(DPAHKCKOro (BMOCJIEACTBUHU T'OJUIAHACKOTO). OPU3CKUM SA3BIK
COXpAaHWICS KaK MECTHBIN quaiiekT Bo @pucnanauu (HeiHe Hunepnangax)
u Octdpucnanauu (I'epmanun). OH UMeEET KaKk YCTHYIO, TaK U MUCbMEH-
HYI0 ()OpPMBI, a €T0 MepBbI€ MUCbMEHHBIE TaMsATHUKU JatupyroTcs Xl B.

B Havasie cpenHEBEKOBOro Meproia KOHTUHEHTAJIbHbIE CAKChl 00pa-
30BaJId MOIIHBIN MJIEMEHHON COI03 B HUKHEM TE€UEHHUHU PEKU Ib0bl. OHU
OBLIIM TTOKOPEHBI (hpaHKaMU U MOCIIE paciajia uX UMIIEPUH BOIILUIH B €€ BO-
CTOYHYIO 4acTb. BMecCTe ¢ BEpXHUMU T€pPMaHI[AMU OHH YYaCTBOBAJIU B W3-
THAaHUM Ha BOCTOK W KOJIOHU3AIIMK OBIBIIMX CJABSHCKUX TEPPUTOPHUH.
JIpeBHECAaKCOHCKMI, U3BECTHBIN MO MUCbMEHHBIM JIoKymMeHTaMm |X B., co-
XPaHWICS KaK OJINH U3 HKHETEPMAHCKUX JTUAJIEKTOB.

3aBoeBaHUs JMOXW Benukoro mnepeceneHus HApPOAOB YCKOPHWIN
OKOHYATEJbHBIM pacnal MaTpuapxajbHO-POAOBBIX OTHOLIEHUU. Y rep-
MaHCKHUX TJIEMEH Hayaju CO3/1aBaThCs OCHOBBI HOBOTO (h€0JIalibHOTO 00-
niectBa. [nemena o0ObEIUHSIINCH B HAPOAHOCTH; U3 T€PMAHCKHUX IIEMEH-
HBIX JUAJICKTOB Pa3BUBAIOTCS SI3BIKM TE€PMAHCKUX HAPOJHOCTEH C JHa-
JIEKTHBIM YJICHEHHEM, MepeoPOopMIICHHBIM B paMKax (heoJlalibHbIX TePPHU-
TOPUW, — APEBHEAHIITIUMCKUM, JIPEBHEBEPXHEHEMEUKUN, IPEBHECAKCOH-
CKUI, IPEBHEHIKHE(PPAHKCKUN U IpeBHEDPU3CKUT.
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1.2. JINHrBHCTHYECKHE 0COOEHHOCTH TePMAHCKHUX A3BIKOB

1. ®oHeTHUEeCKrE 0COOCHHOCTH TEPMAHCKUX S3BIKOB.

2. OcobeHHOCTH pa3BUTHUS MOP(POJIOrUYECKON CUCTEMBI JIpEeBHETEP-
MaHCKHUX SI3BIKOB,

3. OOUIHOCTH CIOBapPHOTO COCTABA.

1. ®oHeTHYeCKHEe OCOOCHHOCTH TePMAaHCKHMX #3BIKOB. Bce rep-
MaHCKHE A3bIKH 00J1a1at0T ONPEACICHHBIMU OCOOCHHOCTSAMHM, MPUCYIIIUMU
MMEHHO TE€PMAHCKOW TpyMmme SI3bIKOB. ITU OCOOCHHOCTH CMOIJIM MPO-
SABUTHCS JIMIIb MOCIE OTAECIEHUS APEBHETEPMAHCKHUX IUIEMEH OT APYTHUX
WH]IOEBPOIECHCKUX TIJIEMEH, IPUYEM JI0 UX JAJIbHEHIIEH IKCIAaHCUH U JI€3-
WHTErpaliy, TO €CTh B MEPUOJ CYIIECTBOBAHUS TaK Ha3bIBaeMOro oOiile-
TE€PMAHCKOTO SI3bIKa-OCHOBHI.

B oOnactu ¢GoHETUKH cleayeT OTMETUTh OCOOYIO CHCTEMY yaape-
HMSI, KOTOpas CJI0KHUJIach ele B 0OIEerepMaHCKOM SI3bIKE-OCHOBE U B TOM
WM WHOW CTENEeHW Oblla COXpaHEHa B OTACIBHBIX JIPEBHETCPMAHCKUX
A3bIKaX. JTa CUCTEMa YJIapEeHHS MOCIYKHUJIA OJJHOW U3 OCHOBHBIX HNPUYUH
nocyienyommux GoHeTUIeCKuX U MOP(POTOTUIECKUX N3MEHEHUH.

N3BecTHO, UTO B IPEBHUX WHJIOEBPOINEHCKUX SI3bIKAX yAapeHue ObLIo
OTHOCHUTEIBHO CBOOOJHBIM Y MOJIBUKHBIM — OHO MOTJIO TaJaTh Ha J00YI0
4acTh cjioBa (KOpHEBYIO MopdeMy, addukc umu okoHuanue). OgHako B
F€PMAHCKHUX SI3bIKaX yJAapeHUE CTAHOBUTCS CUJIOBBIM, WM JUHAMUYHBIM,
OHO (PUKCUPYETCS Ha MEPBOM CIIOTE, KOTOPHIM, KaK MPaBUIIO, ObLI KOpHE-
BbIM (pexe npedukcanbHbiM). OcTalibHbIE CIOTH B cioBe (CyhPuKCh U
OKOHYaHMsI) CTAHOBSTCS HEyJIapHbIMH. TakuMmM o00pa3oMm, B TeépMaHCKUX
A3bIKaX BCE IpaMMAaTHYECKHE OKOHUYAHMS OKa3aJiCh B 0€3yJapHOM IOJIO-
KEHHUH, YTO, HECCOMHEHHO, CTIOCOOCTBOBAJIO MIPOIIECCY PEAYKIIMU U TTOCTE-
MEeHHOTro oTmajaeHusa Quexcuit. Gukcarus yaapeHus Ha MEPBOM CJIOTE TO-
BJIEKJIa 32 COOOM 3HAUUTEIbHBIE (POHETHYECKUE U MOP(]OJIOTHYECKHUE TTpe-
oOpazoBanusi. Tak, HalpUMep, yAapHbIE CIOTH TPOUZHOCHIUCH C OOJIBIION
YETKOCTBIO M BBIPA3UTEIBHOCTHIO, B TO BpEMS KaK pa3indus MEXAY MPO-
M3HOIIICHUEM HEYJIapHBIX CJIOTOB CTaJIM MOCTEIEHHO CTUPATHCS M CO Bpe-
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MEHEM MPAaKTUYECKHU MepecTain omymarbes. [loaroMy MHOrue rpamma-
TUYECKHE OKOHYAHMS CTaIU CIIMBAThCS ¢ cypdukcaMu, a co BpeMEHEM pe-
ayuupoBanuck u otMepau. Cp.: PG fiskaz, Gt fisks, Olcel fiskr, OE fisc.

B repMaHCkuX si3bIKax TJIACHBIEC IMOJBEPrajvich Kak KOJUYECTBEH-
HBIM, TaK U Ka4YE€CTBEHHBIM M3MeHEeHUsIM. ClielyeT OTMETUTh, YTO OCOOEH-
HOCTH TJIACHBIX 3aBHUCENM OT XapaKTepa yaapeHus. B ynapHbIX ciorax co-
XpaHsUTUCh (POHETUYECKHUE OIIMO3UIMHU, YTO BIIEKJIO 3a COOON yBEIUYCHUE
KOJINUECTBA TJIaCHBIX. B 0€3yJapHbIX ciiorax MepBOHAYAIbHBIE PA3IHMUMS
MEXAY KPaTKUMU U JIOJITUMH TJIACHBIMUA HEUTPAIU30BBIBAIIUCH, U K Haya-
Jy TIMCBbMEHHOTO MEPUOJia B UCTOPUHM SI3bIKA JIOJTHE TJIacHbIe B Oe3ynap-
HOM MO3UIMU COKPATWIKCh, a TJIACHBIC, OBIBIIME KPATKUMH W3HAYAIBHO,
pPEIyLHPOBAIIMCH 1O HEUTPAIBHOTO 3BYKa, @ CO BPEMEHEM YacTO OTHANAJN
B KOHEYHOW MO3UIUH.

YeTkoe pa3rpaHuyeHUE AOJITMX U KPATKUX TJIACHBIX CUUTAECTCS BaXK-
HEMIIEN XapaKTEPUCTUKOW TNePMAHCKOM TpymIibl sA3bIKOB. [Ipuuem, ecnu
JIOJITUE TJIaCHbIE OOBIYHO CTPEMIJIMCH CTaTh YK€ U AU(DTOHTU3UPOBATHCA,
TO KpaTKHUE TJIACHBIC, HAIIPOTUB, OOBIYHO CTAHOBUJIMCH 00JI€€ OTKPHITHIMU.
OTH TEHACHIIMA MOXXHO OXapaKTEpPU30BATh KaK FePMAHCKMH BOKAJHU3M,
9TOOBI MTOKa3aTh OTIWYHUS F€PMAHCKON BOKAIMYECKOW CHCTEMBI OT UHJIO-
eBpomneiickoil. Tak, u-e! xpaTkoe 0 M3MEHMIIOCH B TEpM. B 00JIEE€ OTKPBITOE
a , ¥ TaKUM 00pa30M IMEePecTano OTIUYATHCS OT MIEPBUYHOTO U-€ a; B HEKO-
TOPBIX JPYTUX CIy4dasXx H-€ a CAUiIoCh ¢ 0. CausgHuEe HOJTHX TJIaCHBIX
MPOUCXOAWIO B OOpAaTHOM HampaBleHHH. Tak, U-€ JI0JIroe a: Cy3uiocCh J10
0: ¥ CIIJIOCH C U-€ 0:. M-e KpaTKue 0 ¥ a OTPa)Kar0TCS B TEPMAHCKUX A3bI-
Kax Kak Kpatkoe a. Hanpumep:

HNunoesporr. I'epmanCk.

jaT. NOX, pyc. HOYb rot. hahts, aeu naht
naT. 0Cto pyc.Bocemb rot. ahtau, mem. acht
naT. ager, rp. agros rot. akrs

B cBOW ouepenpb, MHAOEBPONEUCKUE JOITHUE O U A OTPAKAKOTCSA B
TEPMAHCKUX SI3bIKaX Kak jgoiroe 0. Hampumep:

1 3/1€Ch U Jaliee: U-e = UHI0EBPOTIEHCKHM
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n.-u. bhrata, pyc. 6par rot. bropar, np-anrmu. bropor
JaT. mater, pyc Math ap. — aHri. modor
nar. flos, florere ap.anni. bloma

Takum 00pa3om, B pe3yibTaTe dTUX MPOLIECCOB B JAPEBHEHIIUHN me-
pHOJT B TEPMAHCKHX SI3bIKaX HET HU KPaTKOro 0, HHU joiroro a. Ciemyer
OTMETHUTb, YTO 3TH 3BYKH TIOSBIISFOTCS B Pa3JIMYHBIX T€PMAHCKHUX S3bIKAX,
Y, B YaCTHOCTH, B @aHTJIUHCKOM, U3 Pa3IUYHBIX HCTOYHUKOB.

I'epmanckoe npenomnenue (Old Germanic Breaking). B repman-
CKHX SI3BIKAaX IPOCICKMBACTCS 3aBUCUMOCTh KavyecTBa IJIaCHOTO 3ByKa OT
MOCIICYIOMINX 3BYKOB — MPHUHIIUI, OTIUYAIONINN WX OT JPYTHUX WHIOCB-
POTICHCKUX S3BIKOB, HANPHUMEP, TaKUX KaK JIATHHCKUN WA TPEUYCCKH.
CaMoe paHHee TIPOSIBIICHHE TaKOH 3aBUCHUMOCTH OOHAPY)KUBACTCS B SIBIIC-
HUM, TOJYYHMBIIEM Ha3BaHWe «nperomienuey (Breaking). I'epmaHckoe
IPEIIOMJICHHE 3aKII0YacTCs B YIOJOOJICHHH TJIACHOTO KOPHS TIJIaCHOMY
cypdukca niam okoHyaHus. Takum 00pa3oM, €CiId 3a KOPHEBBIM TJIACHBIM
CJIEZIOBAJTN y3KHeE TIacHbIe | () win U, a TakKe COYeTaHue «HOCOBOH + CO-
IJIACHBIN», TO B KOPHE COXPAHSUICSA Y3KUU TIIACHBIM, WJIM KOPHEBOM Tjac-
HBIN cyxaics (€ > 1; 0> U) B OCTAJIBHBIX CIIy4asiX HAOJI0IaINCh IIHPOKKE
riacHele. boyee meraabHO repMaHCKOe MPETOMIICHUE MOKHO MPEJCTaBUTh
CIISIYIOIINM 00pa3oM:

1. lHpoeBponeiickoMy € B KOpHE B T'€pMaHCKHX SI3bIKaX COOTBET-
CTBYET i, €CJIM JaJIbIIe CTOUT i, ] MJIM COYETaHHE HOCOBOT'O COIJIACHOTO C
APYTHM COTJIaCHBIM. B OCTalbHBIX ()OHETHYECKUX MO3UIIUSIX MBI BCTpEUa-
eM 3ByK e. Hanpumep: nar. ventus, pyc.serep — a.a.2 wind; nar.ferd, phéro
— 1BH. beran «mectn», Ho biru «mecy», birit «mecer»; n.c®. beran, no biru
«Hecy», bird «aece».

2. npoeBporelickoMy U B KOPHE COOTBETCTBYET B TEPMAHCKHUX SI3bI-
Kax U, eCJIH JaJbIlle CTOUT U WIIM COYeTaHHUE HOCOBOTO COTJIACHOTO C JIPY-
TMM COTJIACHBIM. B OCTaJIbHBIX CITydasX WHIOEBPONEHCKOMY U COOTBET-
CTBYEeT B IeépMaHCKHX s3blkax 0. Hampmmep: caHckp. SUNUS — TOT. ja.,

2 351ech u janee: 1.a.=PEBHEAHTIIMICKUI
3 351ech u manee: 1.c. = IPEBHECKAHIMHABCKUH
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IBH., SUNU; keapT. hurnan — ap.anra horn; ckp. jugam, rp. zygon “uro” —
na. geoc (> goc), asH. joch, m.c.ok.

[Tocne Bcex U3MEHEHM B OOIIErepMaHCKOM S3bIKE CUCTEeMa TJIACHBIX
BBITJIsIZIEIIa CICAYIOMMM 00pa3oMm:

Kpatkue riacapie | e a o
Jlonrue riacHbIe I e a o

[Ipenmnonaraercs, 4To, B AOMOJHEHUE K ’TUM MOHO(PTOHTaM, B 0O111e-
repMaHCKOM OBbUIH ellle¢ M AU(TOHTH, COCTABJICHHBIC M3 00JIee OTKPHITOTO
sapa u 0ojee 3akpoiToro riaiaa: [ei], [ai], [eu], [au] [iu]. Ognako MHOTHE
Y4E€HbIE UHTEPIIPETUPYIOT UX KaK COUETAHUS HE3aBUCUMBIX MOHO(TOHTOB.

Ilepeoe nepeosuincenue coznacuwvix (The First Consonant Shift).
3aKOHOMEPHOCTH, U3JIOKEHHBIE B 3aKOHE MEPBOTO MEPEIBIKEHUS COoriac-
HBIX, OBIJIM YCTAaHOBJICHBI CPAaBHHUTEIIBHBIM SI3BIKO3HAHHEM €IIIe B Hayaje
XIX Beka. OcHOBHas 3aciiyra B 3TOM OTHOIICHUH MPUHAJICKHUT TaTCKOMY
uccnenosarento Pazmycy Packy (1787-1832) u 3HAaMEHUTOMY HEMEIIKOMY
JIMHTBUCTY M COOMPATENTIO HApOJHBIX cKa3ok SkoOy I'pummy (1785-1863).
[lepBoe cucTeMaTHYECKOE H3I0KEHHUE OJTHUX 3aKOHOMEPHOCTEH OBLIO
MpEeACTaBICHO BO BTOpoM u3daHum Tpyna Axkoba I'pumma «Hemenkas
rpamMatuka» (1822 r.).

[Ipu comocTaBiaeHUH CIIOB TEPMAHCKHX S3BIKOB CO CIIOBAMH APYTHX
MHIOCBPOIIEHCKUX S3BIKOB (B MEPBYIO OYepe.ib, JATHHCKOTO, TPEUECKOro,
CaHCKPUTA U PYCCKOTO) OTUETIUBO MPOSIBISIOTCS PEryJISIpPHBIE COOTHOIIIE-
HUS, KOTOPBIE MOKHO C(HOPMYJIMPOBATH CICIYIONIUM 00Pa3oM:

1) MagoeBponeiickuM TiIyxuM CMBIYHBIM P, t, K cOOTBETCTBYIOT B
IepMaHCKHX s3bIKax riyxue meiessie f, p, h:

nar. plenus, rpeu. pleos — ror. fulls, ap.-anrn. full; naT. pater, rpeu.
patér — ror. fadar, np.-anrn. father; (17)

nat. tu, pyc. Tel — roT. pu; nat. tres, pyc. Tpu — rot. preis, ap.-aHri.
preo;

aatT. canis — ror. hunds, ap.-anrn. hund; nat. cor, cordis, ror. hairto,
— np.-anri. heort. (18)
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2) NHa0eBpOIIeiCKMM 3BOHKMM CMBIYHBIM D, d, § COOTBETCTBYIOT B
TePMaHCKHX SI3bIKaX TIIyXHe CMbIUHBIC P, T, K

pyc. 6omoro, sut. bala — np.-anra. pol,
nat. decem, pyc. aecsath — rot. taihun, ap.-anrm. tien;
nart. canis — rot. hunds, np.-anra. hund.

3) MupoeBponeiickiuM 3BOHKMM CMBIYHBIM MpUAbIXaTeabHbiM bh, dh,
gh cOOTBETCTBYIOT B I€pPMAHCKHUX SI3BIKAX 3BOHKHE CMBIYHBIE O€3 MPHUIBI-
xaHus b, d, g:

caHckp. bhrata, pyc. 6par — ror. bropar, np.-anrn. bropor;
canckp. vidhava pyc. BaoBa — np.-anri. widwe;
canckp. lagh, pyc. nexats (kopeHs Jier-) — ap.-anri. licgean (lie).

K 3akoHy mepBOro nepeaBHKEHUSI COTVIACHBIX HEOOXOIUMO CHENATh
JOTIOJIHUTEIbHBIC 3aMeUaHus, OOBICHSIONINE CIydyad OTCYTCTBUSI OKHUIa-
€MOT'0 BBIIIECONMUCAHHOTO (DOHETUYECKOTO pa3BUTHs. Tak, Hampumep, B
cioBax Tuma Hem. Nacht (cp. rpeu. nykta), mem. acht (cp. rpeu. okto), ror.
standan (cp. nat. stare) He HaOmromaeTcs nepexoqa u-¢ t B p, oHo coxpa-
HUJIOCh B TEPMAHCKUX SI3bIKAX B CBOEM MEPBOHAYAIIBHOM BHJIE.

JT10 0cobo0e pa3BUTHE OOBSICHAECTCS (OHETUYECKUMU YCIOBHUIMU, TO
€CTh B 3THX CJIOBax repej 3BykoM t crouT riayxoit mesneBoit h mmu s. Ta-
KUM 00pa3oM, eciii Obl 3BYK t, COrJIacHO BBISIBJIEHHOM OOIIEH 3aKOHOMEP-
HOCTH, Mepemien B P, Moaydusaoch Obl COYETAHUE JBYX TITyXHX IIEIEBBIX
COTJIACHBIX MOJPS/, YTO HETUIIUYHO JIJIsi TEPMAHCKUX A3bIKOB.

M3BecTHO erie 0JHO JOMOJHEHUE K 3aKOHY MEPBOr0 MEPEABUKECHUS
COTJIACHBIX, KOTOPOE OBbLIO CHOPMYIMPOBAHO ATCKUM JUHIBUCTOM Kap-
nom Bepuepom B 1877 r. u nonyuniio Ha3BaHue 3aKkoHa BepHepa. Otor
3aKOH IJIACUT: €CIIU U-€ TIIyXOMY CMBIYHOMY MPEIIIECTBOBAN Oe3y1apHbIi
IJIACHBIN WM YJIapEHHUE MaJajio 3a JABa CJora JI0 HEro, TO MOTYyYHBIIUKACS
U3 HEro MO MEPBOMY MEPEABUKEHHUIO COTJIACHBIX TITyXOW IIEJIEBON 03BOH-
4YaeTcs, a BIIOCJIEACTBUU J3TOT 3BOHKUU WIEJIIEBOW IMEPEXOAUT B 3BOHKUU
CMBbIYHBIN. Hanmpumep, B rpedeckom ciioBe pPatér riryxou cMbIUHBIN T cTOUT
NOCJI€ HEYAAPHOro riacHoro. [Ipu Takux ycrnoBuax monayduBmIuics u3 t
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IJIyXOH 111eJ1€BOM p 03BOHYAETCS B 0, KOTOPBIM BIIOCJICACTBUU MEPEXOINUT B
3BOHKHUH cMbIuHbIN d: patér > fapar — faoar — fedar.(23) Takum oOpazom, B
ATHUX CIy4YasgX Mbl UMEEM JIEJ0 HE C UCKJIIOUYCHUSIMHU HU3 3aKOHA MEPBOrO
MEPEIBUKECHUS COTJIACHBIX, & C TAIBHEUIIIUM PA3BUTUEM COTJIACHOTO, YXKE
mpeTeprieBIiero acicTBus 3akoHa ['pumma. Hambomee otdernuBo aeii-
CTBHE 3aKOHa BepHepa mposBIAeTCS IPU COMOCTABIEHUN OJHOKOPEHHBIX
ap CJIOB, OTIMYAKOLIMXCS APYT OT Apyra MecTtoM yaapenus. Hanpumep:

rpeu. déka, pyc. gecats — ror. taihun, (k —h)
HO: Tped. dekas, pyc. aecsaTok — ror. tigus; (k-0)
pyc. cBékop — rotT. swaihra, nsu. swehur, ga. swehor (k- h)
HO: pyC. CBEKpOBb — JBH. SWigar, ia. sweger. (k-9)

KpoMe riryxux meneBbix, NOJTyYUMBIIMXCS B PE3yJbTaTe MEPBOTO IE-
PEIIBUKEHUS COTJIACHBIX M3 TUIYXHX CMBIYHBIX, O] I€MCTBUE 3aKOHa Bep-
HEpa MOAIANACT €IIe OJWH TJIYXOW IIEICBOM COIJIaCHBbIM, a UMEHHO S. B
MO3UIMHK Tiepe]; 0e3yJapHbIM TJIACHBIM 3BYK S O3BOHYAJICS B Z, KOTOPBIU
BIIOCJICACTBUH B 3aMaJHOIEPMAHCKUX U CEBEPOTEPMAHCKUX sA3bIKaxX (HO HE
B TOTCKOM) MEPEXOAUT B I'. DTO sABJIEHHE (MEPEX0] Z B I') HOCUT Ha3BaHUE
porauu3M. Ero MOXHO NpPOMIJUTFOCTPUPOBATH CICAYIOIIMMHU COIMOCTAaBIIE-
HUSMU:

rot. hausian (cieimare) — ap.-anria. hieran, vem. horen;
ror. laisian (yuuts) — ap.-anri. leran, sem. lehren.

Yepenosanus 110 3aKkOHY BepHepa BO3HUKAIU U B IIPEIEIaX CUCTEMBI
IJIarojbHbIX (opM (TaK HA3bIBAEMOE TPaMMAaTHYECKOE YEpPEIOBAHHUE CO-
rnacueix) — f/b, p/d, hwiw, h/g, s/r: heffen — huobun (to heave); seopan —
sudon (to seethe); ceosan — curon (to choose), etc. Ciaeagyer OTMETHTD, YTO
HCKOTOPbIC COBPCMCHHBLIC aHTJIUNCKUE CJIOBA COXpaHUJIN CJICAbI I[GﬁCTBHSI
3akoHa Bepnepa, Hanpumep: death — dead, raise — rear, was — were.

3ana0uozepmaua<oe ydﬂuuenue CO2/IACHbIX. HOI[ 3allaITHOICPMaH-
CKMM YIJHUHEHHUEM COIJIACHBIX IMOHUMACTCS YJJUHEHHE (YyIABOEHHE) CO-
I1IaCHOIro, CTOAIICTO ITOCIC KPATKOTO I'NIAaCHOIO M MMCHOLICTO ITOCIIC ce0s
3ByK i/]. Ilpym 3TOM KpaTKHMi TIJacHBIM Iepe] COTJACHBIM H3MEHSIICS
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BCJICJICTBUE TEPEIHEA3BIYHON MEPEriacoBku. lIpumMepsl yaimHeHHs co-
TJIACHBIX B JIPEBHEAHTJIMMCKOM s3bIKe: Saetian > settan «craBuTh» (Cp. TrOT.
satjan); lifian > libban «xute»; telian > tellan «coobmarey; Stepian >
steppan «ctymatby; racian > reccan (reccean) «HampaBJIATb» U Jp.

JlanHoe yyinHeHue ObUTO OOLIMM JJIS BCEX SI3bIKOB, BXOMSIIMX B 3a-
MMaJIHOTEPMAHCKYI0 TPYIILY, B TOM YHCJIE U JJISl TPEBHEAHTJIIMUCKOrO, IO-
ATOMY OHO M MOJIYYHJIO Ha3BAHUE «3aMaJHOT€PMAHCKOE YIUIMHEHHE CO-
TJIACHBIX).

Huzeeonckoe evinadenue nocosvix. Cornacusie [M], [N] BemamaroT
B mo3unuu rnepen rayxumu mieneBsiMu [f], [S], [0]. IIpu sTom kpatkuii
IJIACHBIN, NPEAIIECTBOBABIINM 3TUM COTJIACHBIM, YUTHHSJIICS.

OE o6der < onper (Got anpar) Opyrou
OE t60 < tonp (Got tunpus 3y0

Buvinaoenue 3aouneazviunozo [y] nepeo 3aouneazviuHviM uie1€6biM
[X]. D10 siBIeHHME MPUHAUICIKUT K YUCITY OOMIErepMaHCKUX (POHETHUSCKHUX
n3MeHeHn. CyTb 3TOrO SIBJICHUSI COCTOUT B TOM, YTO HOCOBOM [1], Haxo-
JSIIIUAKCS TIOCJIC TIACHOTO M MEPe]T 3aHESA3bIYHBIM TIIYXUM HISIEeBBIM [X],
BBITAJIAET, YJJIMHSSA MPEIbIAYIINI TJIACHBIN U TepeaBas eMy CBOM HOCO-
BoM xapaktep. C TeueHHEM BPEMEHU HOCOBOMW TIJIacHbIN [O:] TepseT Ha3a-
JV3alyIo, MpeBpalasch B MPOCTOM JOJTHWA TiacHbid [o:]. Hampuwmep:
poghta > pohta > pohte >pohte «xyman» (cosp. thought).

2. Oco0eHHOCTH pa3BUTHS MOP(POTOrnIecKoil cuCTEeMbI IpeBHe-
repMaHCKUX A3BIKOB. OHON 13 MOP(HOIOTHUYECKUX OCOOCHHOCTEN NPEB-
HETEPMAHCKHX SI3BIKOB, KaK U BCEX JPEBHUX HUHIOEBPOINEUCKHUX SI3BIKOB (B
YaCTHOCTH, CIIABSIHCKUX, JIATUHCKOTO, TPEUYECKOr0 U JIp.), ObUIO JIETICHHE
BCEX CYIIECTBUTEIIHLHBIX HA OTEJbHBIC TPYIIbl B 3aBUCHMOCTH OT OCHO-
BOOOpa3ytomiero adduxca.

[lepBoHavanbHast CTPYKTypa CYIMIECTBUTEIHHOTO B 3THX S3bIKaxX OBI-
Ja TpeJicTaBlieHa TpeMsl dJIEMEHTaMH — KOpHEM, OCHOBOOOpa3yroumM ad-
bukcoMm, nagexHon ¢daekcueit. [lo-BuauMomMy, nepBoHavaibHast QyHKIHUS
OCHOBOOOpa3ytoIiero adgdukca 3akiarodanach B TOM, UTO OH CIIYXKUJI CPE/I-
CTBOM KJIaCCU(DMKAIIMHU CYIIECTBUTEIbHBIX MO CEMAHTHYECKUM KJaccaM.
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OpmHako omnpeacIeHHbIe 3aKOHOMEPHOCTH OTHECCHHS CYIIECTBUTEILHOTO K
TOMY HJIM MHOMY KJIaCCy MO €ro OCHOBOOOpasywilemy adpdukcy ¢ Teue-
HUEM BPEMEHHU OKa3aJIOCh YK€ HEBO3MOXXHO YCTaHOBUTh. EJIMHCTBEHHBIM
KJIACCOM CYIICCTBUTEIBHBIX, OOBEAMHEHHBIX OTYCTIIMBBIM CEMaHTHYC-
CKHM TIPU3HAKOM — IMPHU3HAKOM POJICTBA, SIBIISIOTCS CYIIECTBUTEIIBHBIC C
ocHOBOOOpa3yromuM addukcom r. Hampumep, fadar, bropar, swistar.

Opmnako 3Ta TIepBOHAYa bHAs TPEX4YacTHAs CTPYKTypa CJIOBa yKe Ha
IPEBHEHIIEH CTaIuM Pa3BUTHUS T€PMAHCKUX SI3BIKOB IEPECTPAUBACTCS B
nByx4yacTHYH0. CyITHOCTh 3TOTO IMpoIiecca 3aKJIF0YaeTcss B TOM, YTO OCHO-
BoOOpazyromuit apdukc, yrpaTuB B 00Jiee MO3HUN MEPUO]T PA3BUTHUS S3bI-
Ka CBOE€ 3HA4YCHUE, MOJBEPracTCsl B CBSI3U C ITUM M (POHETUUECKOU Aedop-
Malliyd, a UMEHHO — OH TOJHOCTBIO CJIMBAETCS C MaJEKHON (IICKCHEH,
MPaKTHYECKH PACTBOPSACH B HEMl. [Ipu 3TOM M3MEHSAETCS U MMOHATHE «OCHO-
Ba». Ecnm Ha paHHEel CTYIIEHM OCHOBA COCTOSIAa U3 COCAMHEHHS KOPHS C
O0CHOBOOOpazyromum addukcom, To B 60Jee MO3AHIO dI0XY, KOT/1a OCHO-
BooOpazyronuit appukc orormien Kk GaeKCHuu, OCHOBa COBIajla C KOPHEM.

M3 u3BEeCTHBIX HAM TePMAHCKHX S3BIKOB OKOHYAHHS OCHOB JIYYIIE
BCETO COXPAHWINCH B JAaTEILHOM M BUHHTECIHHOM ITaJIe’KaX MHOYKECTBEH-
HOT'O YHCJIa CYIMIECTBUTEIBHBIX B TOTCKOM M B SI3bIKE CKAaHIWHABCKUX PY-
HUYECKHUX Haamuce. Hampumep, paccMoTpuM J1aTelbHBIN U BUHUTEIHHBIN
NaJe’)k MHOXCECTBEHHOTO YHCIIAa OT TOTCKOIO CYIIECTBHTENbHOro dags
(menp): dagam (dag-a-m) — qusam, dagans (dag-an-s) — nueii. B atux ¢op-
Max dag sBIsSETCS KOpPHEM, 3JIEMEHT -d- — OCHOBOOOpa3yromuM adQuk-
com, daga — ocHOBa Ha -a, -M SBJISICTCS OKOHYAHHEM JIaTEIILHOTO IajIexka,
-NS — OKOHYaHWEM BHHHUTEIBHOTO Majcka MHOKECTBeHHOTo dmucia. Cre-
JOBaTENbHO, CYIIECTBUTEIbHOE (0aJS OTHOCUTCS K OCHOBaM Ha -a.

Takum 00pa3oM, repMaHCKHUE S3BIKM COXPAHWIHM JIPEBHIOIO KIJIACCH-
(¢UKaIUo CyIIECTBUTEIBHBIX C OYEHb OOJIBIION TOYHOCTBIO, TIPUBHECS B
HEE M CBOM OTJIWYUTEIbHBIC YepThl. OTCIOMA MBI BHAMM, YTO Ha PaHHUX
dTamax pa3BUTHA TEPMAHCKHUX S3BIKOB CHCTEMa CKJIOHEHHUS CYIIECTBU-
TEJHLHOTO OblJIa OYEHB CII0KHOM.

Jpyroi TUIOJOTHYECKOW OCOOEHHOCTHhIO MOP(OJIOTHUYECKOU CHUCTE-
MBI JIPEBHETCPMAHCKHX S3BIKOB CIICyeT CUMWTAaTh HAJIMYHWE B CHCTEME
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JIPEBHETEPMAHCKOTO Tjlaroja JBYX CHOCOOOB oOpa3zoBaHusi (popMm Mpo-
IIEJIIero BpeMeHHu: 1) depenoBaHHE KOPHEBOTo IulacHOro (abJuaayr) u
2) cybdukcanbHbiii criocod — nmprubaBieHUE K OCHOBE IJ1aroJjia AeHTaaIbHO-
ro cydukca —d- (-t-). Cucrema riaroioB ¢ cyddukcaiueii mpeacTapicHa
TOJIBKO B TEPMAHCKHX SI3bIKaX M COCTABIISIET MOP(HOIOTHIECKYIO crierudu-
KY 3THX SI3BIKOB.

[TpuHIMI abnayTa BCTpeYaeTCs B CHCTEME TJIarojia BO BCEX MHJIOCB-
POIICHCKUX S3bIKaX; B YaCTHOCTH, OH OTYETIMBO BBIPAXKEH B I'PCUCCKOM:
lego — logos, trepo — tropos, derkomai — de-dorka. DaemenTHl YepenoBa-
HUS TJIACHBIX B IJ1aroJjie CYIECTBYIOT TaK)Ke B JJATHHCKOM U PYCCKOM SI3BI-
Kax; Hampumep, ot jar. riaroja pello «ronrwo» obpasyercs dopma mep-
dekra pepuli (u3 pepoli), rae BuaHbI ciieanl adiayTa €/0 B BApHaHTaxX KOP-
us pel/pol. Cp. Takxe mpuMepsl U3 pyc. A3bIKa: HECY — HOCUTH (HOIIIA), Be-
3y — BO3, JIEXKY — JIO)Ke, Oepy — cOop u T.1. Takum oOpa3om, Haubosee 1Iu-
POKOE pacpoCTpaHEHHUE UMEJIO YePEIOBAHHE € — 0.

Hapsimy ¢ KauyecTBEHHBIM YepEIOBAHHUEM, BCTPEUYACTCS M KOJIHYE-
CTBEHHBIN a0JlayT — 4epeloBaHUe KPaTKUX (Tak Ha3. CPEAHSS CTyNEHb —
«normal or full grade») ¢ monrumu raacHeIMU (BBICIIAS CTYIICHb — «PrO-
longed grade»), a Taxxe ¢ HyJIEBBIM IJIaCHBIM B KOpHE (HyJIeBasi CTYIICHb —
«zero gradey). Cp.: nar. edo (em) — &di (cwen), canckp. pa-pat-a (oH jaeTe)
— pa-pt-ima (msl JeTenn); pyc. 6epy — Opan. Berpeuaercs Takke U code-
TaHWE KOJWYCCTBEHHOIO W KAadyeCTBEHHOTO YepelOBaHMs: pyc. Oepy —
Habop, 1epy — 3a10p.

B repMaHckux sI3pIKax CUCTEMa HWHIOEBPOIECUCKOro abiayta mpe-
Tepriesia HeKOTOPhIe M3MEHEHUS W TIOJIYYHIIa JalbHEHIIIee caMOCTOSTE b=
HOC pa3BUTHE. 3/1eCh a0NayT y)Ke SBISETCS CIOHTAHHBIM YepeOBaHUEM
TJIACHBIX, OH MOYET BHJIOU3MEHSATHCS B 3aBHCHMOCTH OT (DOHETHYCCKOIO
OKpyxkeHusA. OCHOBHOMY Ka4eCTBEHHOMY YEPEIOBAHHMIO HHIOCBPOIEHCKO-
rO € — 0 COOTBETCTBYET YepeIOBaHUE I'€PMAHCKOro €/i — a, corjaacHo 00-
IIeMy MpaBUiIy TEepexo0/ia HHIOSBPOIIEHCKOro 0 B repMaHckoe a. COOTBeT-
CTBEHHO ATOMY H-¢ JU(PTOHTH Ol, OU MpeJCTaBICHBI B OOIIErepMaHCKOM
Kak ai, au.
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B ucropruueckyro 31moxy Mbl HAXOAUM B F€PMAHCKUX A3BIKAX CHUCTE-
MY JIByX BPEMEH — HACTOAIIETO U mpomeamero. OQHaKko MepBOHAYAIBHO B
TEPMAHCKUX, KaK U B JPYTUX UHJIOCBPONEUCKUX SI3bIKAX, PA3JINYaIUCh HE
BpEMEHA, a IJIarojibHble BUJbI. Takux BHUJIOB, MO-BUIAUMOMY, OBLIO TpPH:
NJIATEJIbHbIH, MTHOBEHHBIH U Pe3YJbTATUBHbIN. /[JINTEIIbHBIA BUJT BbI-
paxkaeT JeHUCTBHE KaK MpOTEKaroIiee 0€30THOCUTEIBHO K KaKOMY-JIH00 3a-
BEPILICHUIO. MTHOBEHHBINM BUJI BBIPAYKAECT JAEHUCTBHUE KAaK HAIPABICHHOE HA
3aBepuIeHue. Pe3yJIbTaTUBHBINA BUJ BBIPAXKAET JIEUCTBUE KAK 3aKOHUYCHHOE
Y MIPUBEJINICE K PE3YIbTATy, TO €CTh K HOBOMY COCTOSIHHUIO.

N3 31X nmepBOHAYaIbHBIX BUJIOB M BO3HUKJIM BpEMEHA T€PMAHCKUX
CUWJIBHBIX TJIarojoB, & UMEHHO: M3 JUIMTEIBHOTO BUAA BO3HUKIIO HACTOS-
niee BpeMsi, U3 MTHOBEHHOTO BHJa — Mpolieamee BpeMs. YTo kacaercs pe-
3yJIbTATUBHOT'O BUJA, TO CIEAYET OTMETUTh, UTO B €r0 3HAYCHUU COUYETa-
FOTCS JIBa BPEMEHHBIX 3JIEMEHTA: CaMO JIEMCTBUE OTHOCUTCS K MPOLIJIOMY,
a €ro pe3yJbTaT — K HACTOSIIEMY.

OCHOBHYIO MacCy répMaHCKHUX TJIArOJIOB COCTABJISIIOT CUJIbHBIC TJia-
roJibl, 0Opa3zytomiye HOpMbI MPOIIEAIIETO BPEMEHU U MIPUYACTUS BTOPOTO
npu nomMoinu abnayta. Ha cMeHy ApeBHUM IO CBOEMY MPOUCXOKICHUIO
CHWJIBHBIM TJIAroJIaM IPOLIEAIIETO B TEPMAHCKUX S3BIKAX IMPUXOIAT TaK
Ha3bIBa€MbIC CJIa0ble TJIarojbl, KOTOPbIE 00pa3yIOT MPOIIEIIee BPpeMs C
MOMOIIBI0 JIGHTAIBHOTO cyddukca. ITH TJIAaroiabl COCTABISIOT crerudu-
YECKYI0 OCOOEHHOCTh T€PMAHCKHUX SI3BIKOB, HU B OJTHOM JAPYTrOM HMHIO€B-
PONENCKOM SI3bIKE MM HEJIb3sl HAUTH HUKakoW aHanoruu. [loTpeOHOCTh B
Takol (opme co3jaBaiach, MNPEXIE BCEro, HAMYHUEM OOJBIIOrO YHUCIa
IJIaroji0oB MPOU3BOAHBIX (OT MMEH WJIM JPYTHUX TJIArojoB), HE YKJIaJbIBa-
IOIIUXCST B HOPMAJIBHYIO MOCJIEAOBATEIbHOCTh aljiayTa TilarojibHbIX Ps-
noB. C pa3BUTHEM SI3bIKA YHCIIO TAKUX MPOU3BOJHBIX TJIATOJIOB HEMpeE-
PBIBHO YBEJIMYHUBAETCSI. B MPOTHBOMOI0KHOCTh CTAPOMY CUJIBHOMY MPO-
IeAIIeMy, UMEBIIIEMY TIEPBOHAYAILHO BUAOBOE 3HAUEHME, HOBas cliadas
dbopma, BO3HUKIIIASA HA CPABHUTEILHO OoJjiee MO3AHEN CTYIEHU Pa3BUTHS,
HE UMEJIa YK€ HUKAKOTO OTHOIIEHHS K KATErOPUHU BUJA U C CAMOTO Havasia
CITY’KHJIa 0003HAYEHUIO BPEMEHU.
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[To cBOEeMY MPOMCXOXKACHHIO ACHTAIBHBIN cydhdukc -d mpeamnoso-
KUTEIbHO BOCXOJUT K cypdurupoBanHoi opme riarojyia «aenarb» (ap.-
auri. don , cp. HeM. tun). DTo OPeaNnoa0KeHUE 0COOCHHO OTUETINUBO IOI-
TBepKIaeTcs GopMaMu TOTCKOTO s3bika. Cp. TOT. MpOUIEAIIee BpeMs OT
cmaboro riarona hausjan: ex. gmcimo hausida «s caplmmam», MH. YHCIIO
hausidedum «wmpsI capimanmy. ®opma ¢ ynBoenuem dedum Bo MH. YHce B
TOYHOCTH COOTBETCTBYET IPOIIEANIEMY BPEMEHN MHOKECTBEHHOTO YKCIia
OT rjaroJja tun «aenare» B HEMEUKOM s3bIke faten. B nanpHeimem ¢ nore-
peil camocTosATeIbHOM 3HauMMoCcTH okoHuanue dedum penynmpyercs B
cypduxc -d (-t).

CoryiacHO BTOpPO# TOUYKE 3pEHUs, TPOUCXOKICHUE CIA0BIX TJIaroJioB
clenyeT MCKaTh B (pOopMe MPHUYACTHS BTOPOTO, KOTOPOE MOXKHO COIOCTa-
BUTbH C TAaKUMU (DOpMaMu IPUYACTHI B IPYTHX UHAOCBPOINECUCKUX S3BIKAX,
KaK PYCCKUH — «OUTHIM, OpUTHIM, TEPTHIA, MOJOTHIN» WM JIATUHCKUN —
«amatus, deletus, lectus, auditus». IIpu sTom cooTBeTCTBHE U-¢ -t — repm.
-d oOmscHseTCS MO 3akoHy BepHepa. DTa Touka 3peHHs BIOJHE YIOBIIC-
TBOPUTEIHHO OOBICHSAET MPOUCXOKIACHUE MPUYACTHUS BTOPOTO TepMaH-
CKHMX CJIAOBIX TJIarojioB, HO OKa3bIBaeTCs HEYOeIUTETbHOM MJid 0OBbsSICHE-
HUS (POPMBI TIPOIIEIIETO BPEMEHH.

[TosTomMy Hambosee BEPOSTHBIM OOBSICHCHHEM IMPOHCXOXKICHHUS CH-
CTEMBI TEPMAHCKHUX CJIA0BIX TJIAr0J0B B IIEJIOM MPEACTABISAETCS TaKOe, CO-
IJIACHO KOTOPOMY IIpoIIe/Iiee BpemMs oOpa3oBaHO MNMPH TOMOIIUA CYy(h-
(UTUPOBAHHOTO TJIaroja «JaejiaTh», a MPUYACTHE BTOPOE COOTBETCTBYET
MPUYACTHIO Ha -1, KOTOpOE BCTpeUaeTcs B APYTUX WHIOEBPOTECHCKHUX S3bI-
kax. [Ipy TakoM MOHMMaHUU CHUCTEMa CJIA0BIX TJIAroJIOB OKAa3bIBACTCS Pe-
3yJBTATOM COYETAHUS ABYX PA3IUYHBIX MO MPOUCXOKICHUIO DJIEMEHTOB,
KOTOPBIC BIIUJIUCH B OJTHO PYCJIO.

3. O0mHOCTH cJIoBapHOro cocraBa. Hanbomnee npeBHU 3TUMOJIO-
TMYECKHUN CJIOW B TEPMAHCKOM CJIIOBAPHOM COCTaBE IPEJACTABJICH OOIICHH-
T0eBponecKkUMHU KOpHSAMH. OHU OTHOCSTCS K Pa3IUYHBIM CEMaHTHUYE-
ckuM cdepaM U 0003HAYAIOT MPUPOIHBIC SBICHUS, PACTCHUS U KUBOTHBIX,
POJICTBO, OCHOBHBIC BHJIBI JKM3HEICATCIBHOCTH;, K HUM OTHOCSITCSI TaK»Ke
HEKOTOPhIE MECTOMMEHHS M YHCIIUTENbHBIC. K 3TOMY CITor0 mpuHaieKaT
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TaK)k€ HEKOTOpBIE CIIOBOOOpazoBaTeabHbIe ap(UKCHl U IpaMMaTHYECKUE
baexcum.

CrnoBa o01ierepMaHCKUe BCTPEYAIOTCS TOJIBKO B T€PMaHCKHUX SI3bIKaX
U HE UMEIOT Tapajuiesied B IPYrux WHJIOEBPONEHCKUX si3bikax. OHU BO3-
HUKJIM M3 YUCTO TEPMAHCKUX KOpHEW B OOIErepMaHCKOM WU B Oojee
MO3/IHUNA TIEPUOJI €r0 Pa3BUTHUS — B OTBETBUBIIUXCS OT HEr0 OTACIIBHBIX
repMaHCKuX si3bikax. CeMaHTUYECKH OHU TOXKE MPUHAIJICKAT K OCHOBHBIM
obnactsam xxu3uu. Cp., HarpuMmep:

rot. hus — gp.u. his — nu?. hiis — xp.-aurn. hiis (gom);

rot. land — gp.u. land — aBu. lant — ap.-anra. land (cTpana);

rOT. SalWS — Ap.1. S&r — ABH. SS0 — Ap.-aHri. s& (Mope);

rot. drigkan — np.u. drekka — nBH. trinkan — ap.-anra. drincan (muTs).

[ToMuMO €10B OOLIECHHIOEBPOIIECHCKHUX U O0IIErepMaHCKHX, KOTOPHIE
SIBIISIIOTCS HCKOHHBIMH CIIOBAMH, B TEPMAHCKUX S3bIKAX CYIIECTBYIOT U 3a-
UMCTBOBAaHHEIE CJIoBa. HekoTopele paHHHE 3aMMCTBOBAHMS, IIO-
BUIUMOMY, OTHOCSTCS K IEPHOY, KOrJa T'epMaHCKHE IIEMEHA eIl IIPo-
’KHMBaJIM BMECTE€ B TCCHOM SI3bIKOBOM KOHTakKTe. Tak, HampuMep, Ha3BaHUE
MeTajia 1ron (3kejae30) 3aMMCTBOBAHO M3 KEIbTCKHMX S3BIKOB B IMO3IHEM
oOmierepManckoM (cp.: KelbT. i1Sarno, rot. eisarn, ap.-uci. isarn, ap.-
aHri. isen, iren.). (Bo3Mo)kHO, TEBTOHBI HAYYHIIHCh 00padaThIBATh JKEJIC30
y KEJBTOB.) BolIbIoe KOJIMYeCTBO CIIOB OBLIO 3aMMCTBOBAHO M3 JIATUHCKO-
r'0 JI0 IIOXH BTOPKEHMS TE€PMAHCKHX IUIEMEH Ha TEPPUTOPHIO bpuTaHckux
OCTPOBOB. DTH CIIOBa OTPa)KAIOT KOHTAKTHI T'€PMAHIIEB C PHMIISHAMH H
BJIMSIHUC PUMCKOM LIMBUIIM3AIMH HA UX *KU3Hb. OHM B OCHOBHOM OTHOCST-
cs1 K c(hepe TOProBIIM U BOCHHOrO aeia. Hampumep:

nat pondo, rot. pund, ap.-uca. pund, ap.-arra. pund (pound);
JaT. prunus, ap.-uci. pléoma, ap.-auri. plime (plum);
nart. strata, nBH. straza, nap.-aHri. street (street).

4 IIBH. — JIpeBHEHEMELIKUI
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1.3. Bo3HMKHOBEeHME U PA3BUTHE AHIVIMHACKOIO SI3bIKA

1. IIpoGaemMa neproan3aiiii UCTOPUN AHTIIUHUCKOTO SI3bIKA.

2. Pannsis ucropust bputaHCKUX OCTPOBOB.

3. 3aBoeBaHue bputannu repMaHIaMu.

4. CKaHIMHABCKOE 3aBOCBAHMUE.

5. HopmaHickoe 3aBO€BaHUE.

6. 3amMcTBOBaHMS (PPaHIY3CKHX CIIOB M CJIIOBOOOpa3OBaTEIbHBIX
AJIEMEHTOB B CPEIHEAHTJIMUCKUNA U PAHHEHOBOAHTJIMMCKUM TIEPUOIBL.

/. CTaHOBJICHUE aHTJIMHCKOTO HAIIMOHAIBHOTIO SI3bIKA.

1. IIpobGaema nepruoaU3aANNM UCTOPUH AHIJIMUCKOrO sA3bIKka. lc-
TOPUYECKOE Pa3BUTHUE SI3bIKA — HEMPEPBIBHBIA Mpolecc 0€3 pe3KuX cKay-
KOB WJIM OBICTPBIX MpeoOpa3zoBanuid. [loaTomy mrobasi iepuou3anusi, Ko-
TOPYIO MPEIJIaraloT yYeHbIC-TUHIBUCTHI, MOXET MOKa3aThCsl UCKYCCTBEH-
HOM. OIHAKO MPU U3YUYECHUH HMCTOPUHU JIFOOOTO si3bIKa HEBO3MOXKHO O0O0M-
TUCH 0€3 JIETICHUS €r0 Ha ONPEECICHHbBIEC EPUOIbl U BPEMEHHBIE OTPE3KH,
TaK KaKk COBEPUIEHHO OYEBUIHO, YTO SI3bIK B KaXK/IbIM TAaHHBIN NIEPUOJ] CBO-
€ro pa3BuTHs 00J1alaeT 0COOBIMM KAYECTBEHHBIMH MPU3HAKAMHU, 0COOO0M
CTPYKTYpPO#, UTO U JIa€T MpaBO TOBOPUTH 00 OMpPEACICHHOM IMEPUOJIC €TO
pa3BuTHs. TpagulIMOHHO MPUHATAs HAay4yHasl MEePUOU3AIUs aHTJIIMHCKOTO
s3bIKa JICTTUT €ro Ha Tpu nepuoja: apesHeanrauiickuii (Old English — OE),
cpenneanrmiickuii (Middle English — ME) u nHoBoanrnuiickuii (New Eng-
lish — NE).

HekoTopeie ydeHbI€ 1OJIararoT, 4To JPEBHEAHTIIMNCKUN HAYUHAETCA C
3acesieHusi bpuTaHCKUX OCTPOBOB repMaHCKUMU 1uieMeHamu (V B.) WiH ¢
CaMbIX PaHHUX JOMIEAIINX O HAC MUCbMEHHBIX MaMSITHUKOB aHTJIMHCKOTO
s3pika (VI B.) u 3akaHunBaeTcs HopMaHACKUM 3aBoeBaHueM (1066); cpen-
HEAHTJIMICKUI HAaYMHAETCS ¢ HOPMAHJICKOTO 3aBOCBAHUS M 3aKaHYUBACTCS
BBelieHMEM KHuronedataHusi (1475), koTopoe SIBUIOCH HayajaoM HOBOAH-
[JIMICKOTO MEepUoa, IIAIIETrocs: 4O HACTOSIIETO BPEMEHH.

B. JI. Apakun BwieiseT 1) npeBHeHIINii Mepuoa — Mepuo, AaTh-
pyEMBI BpeMEeHEM MexXAy nepBbIMU BekaMu H. 3. 10 VII-VIII BekoB. 310
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MEPUOJ CYIIECTBOBAHUS SI3bIKOB JPEBHEAHTVIMICKUX IUIEMEH, KOTOPHIE
MOTOM 00pa30BaiM AHTJIMHUCKYI0 HAPOJHOCTb. JTHU SI3bIKM O0Jafaliu 11e-
JIBIM PSIZIOM Kau€CTBEHHBIX MPU3HAKOB, KOTOpPbHIE, OJJHAKO, MOXKHO BOCCTa-
HOBUTH Oj1arojiapsi CpaBHUTEIbHO-UCTOPUUYECKUM M3bICKAHUSIM, TaK Kak
MACbMEHHbBIE MAMATHUKH 3TOr0 MEPUOJIa IO HAC HE JIOUUIH;

2) npeBHUIi mepuona, natupyembiid BpemeneM Mexay VII u X Beka-
MH. DTO MEPUOJ A3bIKA CKIIAJABIBAIOIIEHCS AaHTJIMUCKON HAPOJHOCTH;

3) cpenHuii mepUOa — EPHUOI, TaTUPYEMBIH BPEMEHEM MEKy KOH-
oM Xl| u xonom XV Beka. DTO MEPUO A3bIKA CIOMKUBIICHCS aHTIUMNA-
CKOW HapOJAHOCTH, OCTENEHHO MEPEPACTAIOIIECH B HAIIMIO;

4) noBbIii mepuoj ¢ konua XV Beka 0 HAIUX JHEH; Moapa3iciis-
€TCs Ha JIBa MEepUOoJa:

a) panneHoBoanruickuii (XVI-XVII BB.) — mepuona cTtaHOBIIeHUs
HOPM HaIlMOHAJIHHOTO SI3bIKA;

0) nmoznHeHoBoaHnrauiickuii (¢ XVIII B. u 10 Hammx gHe) — nepuos
CJIOKMBIIUXCS HOPM HAIlMOHAJIBHOTO SI3BIKA.

b. A. Wnpum copaBeqiuBO ToJIaraeT, 4To AaThl, 0003HAYAIOIINE
TPaHMIIBI MEXAY MEPUOJAMU, UMEIOT MPUOIUZUTEIILHOE U YCIOBHOE 3HA-
YeHUE; OHU SBJISIIOTCS JIMIb HATJISAIHBIM BBIpAXXE€HUEM TOro ¢akTa, 4To
€CTh CyLIEeCTBeHHOE paznuuue Mexay s3bikoM X u Xl BekoB unu mexmay
sa3pikoM XV u XVI BekoB. CnumikoM OyKBajJbHOE NMOHMMAaHUE ITHUX JaT
MOBJIEKJIO OBl 3a COOOM MOJHOE MCKaXEHUE BCEH MEPCIEKTUBBI UCTOPUU
A3bIKA.

Jata, o0o3Havaromas pyoex Mexay JPEBHEAHTJIMHCKUM U CpeJlHe-
AHTJIMACKUM TEPUOJaMHU, TECHO CBA3aHA C TOJIOM 3aBOEBAaHUS AHIIINU
HopMaHHamu — 1066 r. I'paHsM MeXIy CpPEIHEAHTJIWWCKUM W HOBOAH-
[JIMIUCKUM TIEPUOJIaMH COOTBETCTBYET dIIOXa PasfiokeHUs eojanuzmMa u
BO3HUKHOBEHHMSI aOCOJIIOTHOW MOHapXxuu TroopoB. BeIpaxkeHneM 3TOTO
CIBHUTa OB MEXI0yCcOOHBIC BOMHBI Ao u benoii Po3br (1455-1485).

Cy11ecTBYIOT HEKOTOPBIE PACX0XKICHUS B YCTAHOBIICHUU BPEMEHHbBIX
IpaHUIll B Pa3BUTUU AHTJIMUCKOTO SI3bIKA y PA3JIMYHBIX JIMHIBUCTOB. Tak,
Hanpumep, A. bayx monaran, yuro ME Hawancsa nmo3mHee HOpMaHACKOTO
3aBoeBaHus — npuMepHOo ¢ 1150 r., Tak Kak pe3yabTaT BIMSHUS 3TOTO CO-
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ObITHS Ha SI3bIK HE MOT TPOSIBUTHCS CTOJb ObicTpo. I'. CyuT mpensarani
BBIJICJIUTh B KaXKJIOM M3 TPEX OCHOBHBIX MEPHUOJIOB PAHHUN, KIIACCUYECKUI
Y No31HUK nepuojibl. HekoTopble ydyeHble NMPEANOYUTaNN JIEIUTh UCTO-
PHUIO SI3bIKA XPOHOJIOTHYECKU — COOTBETCTBEHHO, HA BPEMEHHBIE OTPE3KHU
o ogHomy wid no aBa Beka (M. Illnayx, b. Ctpanr).

B ocHOBY nepuoau3aiuy UCTOPUM aHTJIUUCKOTO A3bIKa ObUIH MOJIO-
KEHbI pasnuuHble Kputepuu. Tak, ['. CyuT MOJIO)KUI B OCHOBY CBOEU IIe-
puoau3anuyu MOp(OJOru4ecKuil MPUHIUN — HAJUYKUE CUCTEMBI CIIOBOU3-
MeHUTENbHBIX addukcoB. CorjiacHO €ro MnepuoaAu3alvui, UCTOPUIO aH-
TJIMACKOTO f3bIKA CJEAYET ACIUTh Ha TPU NEPUOJA: JAPEBHEAHTIIMHUCKUU
IIEPUOJI, OCHOBHOM XAaPAKTEPUCTUKOW KOTOPOTO SIBIAECTCA HAIUYHUE I10JI-
HBIX B 3BYKOBOM OTHOIIIEHUHU CJIIOBOM3MEHUTEIbHBIX aP(PUKCOB (Ap.-aHTII
suUNu); CpeaHCAHTITMIUCKUI TIEPHUOJI, OCHOBHON XapaKTEPUCTHUKOW KOTOPOTO
ABJISIETCSl Hamuuue (POHETUYECKU OCJIA0JCHHBIX CJIOBOM3MEHUTEIbHBIX
adbukcoB (cp.aHria. SUNE); HOBOAHTJIMMCKUN MEPHO], OCHOBHOM XapaKTe-
PUCTUKON KOTOPOTO SIBJISETCS OTCYTCTBUE CIIOBOM3MEHUTENbHBIX adPuk-
coB (H.aHIJI. SON).

HecomHeHHO, BOIIPOC O MPUHIHMNAX NMEPUOAU3ALNN HUCTOPUU S3BIKA
npeacTaBisieT 0oabpon uaTepec. [IpaBuiabpHas nepuoau3anus J0JHKHA CO-
OTBETCTBOBATh HAYYHBIM MPHUHIIUIIAM SI3BIKO3HAHUS, TO €CTh JIOJKHA YUH-
ThIBaTh U CrielM(UUECKUEe OCOOCHHOCTH S3bIKA KaK 0COOOr0 BHJIa YEIOBE-
YECKOM JEATEIBLHOCTH, U CBA3b UCTOPHUU SI3bIKA C UCTOPUEH HApPOJia, TOBO-
PAILIETO HA 3TOM SA3BIKE.

Tak, IeUCTBUTEIILHO, C OJJTHOM CTOPOHBI, ONMUPAsICh HA TAKOW CylIe-
CTBEHHBIM MPU3HAK, KAK TPAKTOBKA TJIACHBIX B HEYJIAPHBIX OKOHYAHUAX —
MPU3HAK, OTPAXAIOMIMN Kak pa3BUTHE (OHETHUYECKOTO, TAK U Pa3BUTHE
rpaMMaTUYECKOTO CTPOs, — MpejjiaraeMasi mepuoau3anusi TEM CaMbIM OT-
pa’kaeT BaXXHBIC 3aKOHOMEPHOCTH B Pa3BUTUU caMoro si3eika. C apyrou
CTOPOHBI, TPaHAM MEXIY JPEBHUM U CPEIHUM MNEPUOJAMU COOTBETCTBYIOT
Ompe/ieICHHbIE UCTOPUYECKUE COOBITHS U mpoliecchl: HopManackoe 3aBo-
eBaHue U pa3BuTue (eojanusMa, a TpaHsIM MEXAY CPETHUM U HOBBIM IIe-
puonamu — BoviHa Asior u bemon Po3bl, nocimenyromiee pa3BUTHE KanuTa-
JUCTUYECKUX OTHOIICHUN M 00pa3oBaHWE AHTIUNUCKOW HAlMU. DTH CBS3U
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YKa3bIBAIOT HA TO, YTO MPHUHATAS] NEPUOAU3ALNS OTPAXKAET U CBSA3b HUCTO-
pHUU A3bIKA C UICTOPUEN aHTIIUKUCKOTO HapO/Ia.

2. Pannsas ucropus bpuranckux ocrpoBoB. Keabrckass bpura-
Hus. bputranckue octpoBa ObUIM 3aCENIEHBl YEJIOBEKOM 3aJ0JIF0 J0 BTOP-
KEHUSI TEPMAHCKHX IUJIEMEH Ha TeppuToputo bputanun B V Beke H. 2.
[lepBbiM HaceneHuEeM BpuTaHCKHMX OCTPOBOB OBLIO HEMHAOEBPOIEHUCKOE
riemMsi HOepUiIIeB, MO YPOBHIO MATEPUAIBHONW KYJIbTYpPbl OTHOCSIIIEECS K
HEOJIUTY (MOo3HEMY KaMeHHOMY BeKy — npuMepHo |l TeicsiueneTue no H.
3.). CrenyomuMy NoceleHaMi ObUTH KEJIbThl — WHJIOEBPOIICICKUE TIIe-
MeHa, nocenuBiuecs B bputanuu B VIII-VII B. 10 H. 5.

[lepBeiMu Ha ocTpoBe bpuTaHus MOSABUINCH ra’iibl — OJJHO U3 MHO-
TOYHCIICHHBIX KEJIbTCKUX IJIEMEH, HACESBIINX OOUIMPHBIE TPOCTPAHCTBA
cpeanei u 3anagHor EBpomnbl. Okosio V B. 10 H. 3. ocTpoB bputanus me-
PEXKUII eIlIe OJTHO BTOP>KEHUE KEIBTCKUX TIJIEMEH — OPUTTOB, KOTOPHIE CTO-
SUTA BBIIIE TA3JI0B MO CBOEH KyiabType. OHU OTTECHUJIM TadjioB K CEBEPY U
PacCIoJIOKUIIUCh B I0KHOM YacTu octpoBa. Bo |l B. 10 H. 3. Ha ocTpoBe
bputanus mosiBAsSIOTCS KEIBTCKUE TUIEMEHA OENIroB, KOTOPhIE PACCENSIIOT-
csi cpeau OpUTTOB.

VY KenbTOB OB POJIOIIIIEMEHHON CTPOI, OCHOBOM KOTOPOTO ObLT PO,
HO y>K€ HaMmedaJicsl Iepexo] K KopoJieBckoi Biactu. C pacnpocTpaHEeHUEM
COOCTBEHHOCTH Ha 3€MJII0 B KEJIbTCKOM OOIIECTBE HAMETUJIOCH JCIICHHE
Ha KJIACChI 3€MJIEBJIAIEIbLIEB, CBOOOIHBIX 3€MJICJIEIBIIEB U MOTYpalOB.

K »ToMy BpeMEeHH KeJbThl HAaXOJWIUCh HA JIOCTATOYHO BBICOKOU
CTYNE€HU KYJbTYpbl — UM ObUIa Y€ M3BECTHAa 00pabOTKa 3eMJIM C MTOMO-
1[I0 MOTBITH U Tutyra. KenbTamu ObLIIM MOCTPOEHBI TIepBbIe ropoaa bpu-
TaHWU, SBJISIBIIMECS, B CYIIHOCTH, OTOPOKEHHBIMU JiepeByIIKaMu. [Iuck-
MEHHOCTH y KEJIbTOB 3TOT'0 NIeprojia He ObLIO.

KenbTckue s3bIKM JACNSATCS Ha JBE OCHOBHBIE TPYINbBI — Tajljio-
OpETOHCKYI0 M TadjibCKyr. Ha rajibckoMm si3bIKE€ TOBOPHUJIO HACEJICHHE
[Mannuu — (Tepputopusi coBpeMeHHoil dpaHiinm); OpUTAHCKUE SI3BIKU T10/1-
paszensroTcs Ha. a) Operonckuii (Breton or Armorican), coxpaHUBIIHICS
10 Hamero BpeMenu B bpetanu (ceBep ®@pannun); 6) kopackui (Cornish),
HBIHE BBIMEPILINHI, — A3bIK HaceleHuss KopHyosa, Ha KOTOpOM TOBOPHIIH 10
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koua XVIII B.; B) pammuiickuii (Kymric or Welsh), na kotopom rosopsr
KUTENU YaJbca. B rasiabckyto rpynmny BXOMST: a) s3bIK ropHoit [loTnaH-
nuu (Scotch-Gaelic of the Highlands), 6) upmannckuii (Erse) u B) M3HK-
ckuii s3b1k (the Manx language), Ha KOTOpOM TOBOPST Ha OCTpoBe M3H B
HNpmanackom Mope.

Pumckoe 3aeoeeanue. B | B. 10 Hamel 3pbl kenbTcKass bputanus
ITOJIBEPTAETCS HAIIECTBUIO PUMCKUX JIETHOHOB. B 55 1. IOnmii Lle3aps, 3a-
BOCBABIIMN K 3TOMY BpeMeHHU ['annuio, nmpeanpuHsil moxoa Ha bpuraH-
CKME OCTPOBA, BBICAJIMBIINCH HA Ore bpuTanuu. ITOT NEPBBIM MOXOJ HE
yBeHUaJIcsl ycniexoMm. B cneayromem — 54 1. 10 H. 3. — I{e3aps BTOPpUYHO
BbIcaawics B bputanuu, pa3oun OGpUTTOB U JOCTUT peKU TeM3bl, OJJTHAKO U
Ha 3TOT pa3 NpeObIBaHWE PUMIISIH B bpuTaHuum OBUIO JIMIIL KPaTKHM.
[IpouHoe xe 3aBoeBanne bputaHum Hayanock B 43 T. H. 3. IPU UMIIEPATO-
pe KnaBnuu, mpu KOTOpOM BCA FOXKHAS M LEHTpaJbHAs 4acTh OCTPOBA Iie-
pelia B pyKd pUMIJISH.

PumnsiHe KOJIOHM3WPOBAIU CTPAHY M CO3/JaJIM B HEM MHOKECTBO BO-
€HHBIX JIarepen, 3 KOTOPBIX BIIOCIEACTBUU PA3BUIINCH AHTJIMUCKHUE TOPO-
Ia. OTO — BCE TE€ rOopoaa, KOTOPBIE COJIEPKAT B CBOEM HA3BAHUU BJIEMEHT,
MMPOUCXOIUBIIAN OT JIATUHCKOTO Castra «BOCHHBIN JIATEPb, YKPEILUICHUEY:
Lancaster, Manchester, Chester, Rochester, Leicester. Cpeau kpymHeHmmx
TOPrOBBIX LIEHTPOB ObLIH ropona Joumon (Londinium), Hopk (Eburacum),
Komaectep (Camulodunum). T'opoma Hacensuini puUMCKHE JICTHOHEPHI U
MPOCTHIE JIFOJIN KaK PUMCKOTO, TAK U KEIBTCKOTO NMPOUCX0xaAeHus. ['opon-
CKO€ HaceJieHUe ObLJI0, BUIMMO, B 3HAYUTEIbHOW CTEIIEHU POMaHU3UPOBa-
HO, B OCHOBHOM, €r0 BEpXyIIeuHble Cci0oW. KenbTcKas 3HaTh, HapsAmy C
PUMCKUMH TATPULIMSIMHU, TAKKE CTAHOBUJIACHh COOCTBEHHUKOM KPYITHBIX
3eMEJIbHBIX BJIQJICHUMN, MOCTENIEHHO yCBauBaja pUMCKUE HPaBbl U OObIYaH,
yTpauuBas CBOM HapOJHBIE YEPThI, YETO HEJb3s CKa3aTh O CEJIIbCKOM Hace-
nenun. VMctopusi He 3aukcupoBana CKOJIBKO-HUOYIb CEPhE3HBIX CTOJK-
HOBEHUII MECTHOTO HacelieHusi U pumiisiH. Haunbosee cepbe3HOl H3BECT-
HOM TOMNBITKOW COIMPOTUBIICHUS CO CTOPOHBI KEJIBTOB OBLIO BOCCTAHME,
npeanpuHaToe Koposieoi boanunueit B 60 r. H. 3., KOTOpO€ OBLIO MOJIaB-
JIEHO PUMJISTHAMU.
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B 80-x rogax npu mmrneparope JloMuimane pumMIIsiHE TOCTUTIIA PEK
I'norra (ueine Knaitn) u bogorpust (aeine ®@oprt). Takum o6pazom, B 1o/1-
BJIACTHYIO UM TE€PPUTOPHIO Bxoauia yacTh llloTnanauu, BKato4ass pailoHbl
COBPEMEHHBIX ropojioB DauHOypra u ['nasro. bputanus crana B 3Ty 3M0-
Xy PUMCKOM MPOBHUHIMEN. DTa KOJOHU3AIMS OKa3aja IIyOOKOoe BIMSHUE
Ha bpuranuro. Pumckas uBrin3anus — MOLIEHbIE BOEHHbBIE JOporu (Stra-
ta via) u momiasie crensl (Vallum > weall) BoeHHBIX J1arepeii — coOBepIIICH-
HO MpeoOpa3uik JIUIO CTpaHbl. JIJIs 3alIUThl TPaHUIl CBOUX BIAJEHHUN OT
BOMHCTBEHHBIX CEBEPHBIX COCEJEH PUMIISIHE MOCTPOUIN OOOPOHUTEIIbHBIC
COOpYKEeHUSI — AJpUAaHOB, WU PUMCKuUH, Ball, KOTOPBIA TSAHYJICS FOKHEE
ropuo# llloTnanauu, a Ha paccTossHUM 0oJiee CTa KUJIOMETPOB K CEBEPY OT
AJlpraHoBa Bajia ObLI COOPYXEH Bajl AHTOHUS.

JIaTMHCKUU SA3BIK BBITECHW KEIIBTCKUE JUAJIEKTBl B TOPOJAX W, Be-
POSAITHO, TTOJTYYUJI HEKOTOPOE PaCpOCTPAHEHHE U BHE NX. BO BCsSKOM city-
4yae, OH ObUT SI3bIKOM YIIPABJICHUS U apPMUU U, TEM CaMbIM, SI3IKOM OOII1Ie-
HUSI BeChMa 3HAYUTEJIBHOTO BEpXHETo ciios obuiectBa. B IV B., mpu BBe-
JNEHUU XPUCTUAHCTBA B PUMCKOM MMIIEpUU, OHO PACIIPOCTPAHUIIOCH TAKKE
u cpeau OputToB. OJHAKO XPUCTUAHCKKE OOIIMHBI OBLIH, MO-BUIUMOMY,
MAJIOYHCIICHHBL.

Pumiisine Biagenu bputaHuerd B TEYEHUE MOYTH YETHIPEX CTOJIETHH,
no "Havyana V B. B 410 r. npu umneparope KoHcTaHTHHE PUMCKHUE JIETHO-
HBI ObUTM 0TO3BaHbl U3 bputanuu s 3anuThl PUMa OT HacTymarnmx Ha
HEro repMaHieB (B 3ToM rojay Pum ObuT B3IT roTaMH BO TJIaBE C KOPOJIEM
Anapuxom). [ToMUMO HECKOHUAEMBIX aTaKk BapBapCKUX IUIEMEH, BKIIOYAs
TEBTOHOB, MUMIIEPUU YTPOKAIO W BO3HUKHOBEHUE HE3ABUCUMBIX KOPO-
JIEBCTB Ha OBIBIIMX PUMCKHX TeppUTOpHUX. Tak, TPOHUKHOBEHHE ()PAHKOB
B ["anuio okoH4aTenbHO oTpe3anio bpuranuro ot Pumckon nmmepun.

[Tocne yxoma pumiisiH OpUTTHI OBUIM MPEIOCTABICHBI CBOUM COO-
CTBEHHBIM cujaM. borareimas u Hamboyiee SKOHOMUYECKH pa3BUTas
4acTh OCTPOBA — FOTO-BOCTOK — ObLjIa pa3opeHa, MHOTME ropoja ObLUIA pa3-
pyuieHsl. C ceBepa OpUTTaM yrpoKalikd KeJIbTCKUE TJIEMEHA MTUKTOB U CKO-
TOB, @ FOXHAs 4acTh IMOJBEPIVIACh HAIAJCHUSM IMPOKUBABIINX HA KOHTH-
HEHTE TEPMAHCKUX TIJIEMEH.
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CrenyeT OTMETUTh, YTO, MOCKOJIBKY PUMIISIHE MTOKUHYJIU bpuTtanuio
3a HEKOTOPOE BpEMA 10 BTOPKEHHUS TyJa 3alaJHOTCPMAHCKUX IIJIEMEH,
MEX]ly HUMHU HE MOTJIO OBITh HUKAKUX MPSMBIX KOHTAKTOB Ha TEPPUTOPUU
bputanuu. OTcrona cinemyer, 4To 3JIEMEHThl PUMCKON KYJIbTYPHI U SI3bIKA
OBLIITM TIEPEHSATHI 3aXBaTYMKAMU OT POMAHU3UPOBAHHBIX KeIbTOB. OHAKO
HE clielyeT 3a0bIBaTh, YTO TEPMAHCKUE TIJIEMEHA YK€ BCTyHall B KOHTAKT
C PUMJISSHAMH W POMAHU3UPOBAHHBIM HACEIIEHUEM KOHTHUHEHTAIBHBIX
MPOBUHIINM 10 UX BTOpkEHUS B bputannto. OHU BCTPEUAINCH C PUMIIA-
HaMHM B CpaXEHUSX, momnajaid B PUM Kak BOCHHOIUICHHBIE U palbl, UX
BepOOBaAJIM B PUMCKHUE BOWCKA U, HAKOHEI], OHU TOPTOBaJIM C PUMIISTHAMHU
WM POMaHMU3UPOBAHHBIMU KEJIBTCKUMM Kymiamu. Takum 00pa3om, Io-
CPEACTBOM pPa3HBIX CIOCOOOB T'E€PMAHCKHE ILJIEMEHA MO3HAKOMMIKUCH C
PUMCKOU [IUBUJIN3AIMEN U JIATUHCKUM SI3BIKOM.

3. 3aBoeBanue bpuranumu repmanmamm. Ilocne yxoma pumckux
JIETHOHEPOB, OCYIIECTBISBIIMX BOCHHYI OXpaHy bputanuu, OpUTTHI
OCTaIUCh (DaKTUUECKU HE 3alIMIICHHBIMA OT BHEUIHMX BparoB. Kak yxke
YIOMHUHAJIOCh, ’TUX BParoB ObLIO MHOTO — MUKTHI U CKOTHI, KUBIIIAE B HE-
IMOKOPEHHOW YaCTHU OCTPOBOB, B OCHOBHOM, B llloTnannnu u roBopusmme
Ha OJTHOM M3 KEJIbTCKUX HApPEUYMi, a TAKKE 3alaJHOTEPMAHCKUE UHTBEOH-
CKHE TUIEMEHA — aHTJIbl, CaKChl, Ppu3bl U 10THl. OUEBUIHO, YTO T€PMaH-
CKHE TUIEMEHA COBEpINaIM HAOern Ha OpUTaHCKOE MOOEPEXbe 3a0JT0 J10
yX0Jla PUMJISIH, OJHAKO JIMIIb B cepenuHe V B. reépMaHIlbl 3aBOCBBIBAIOT
bputanuto. JlpeBHee npenanne Ha3biBaeT 449 rojl Kak TOYHYHO ATy 3TOrO
3aBOEBaHUS W NMPUBOIUT uMeHa Hengest u Horsa — aByx BoOXIel, CTOSIB-
IMX BO TIJiaBe 3aBoeBatesiei. boprOa OpUTTOB ¢ 3aBOEBATEISIMU MPOHOJI-
KaJlach OKOJIO MOJYyTOPa BEKOB M 3aKOHUYMIACH Julllb 0K0yo 600 1. K sToun
snoxe (VI B.) oTHOCUTCA JiereH1apHbIi 00pa3 OpUTAHCKOTO KOPOJsi ApTy-
pa. HagexHbie TuTepaTypHble UICTOYHUKH, OTHOCSIIIMUECS K 3TOMY NEPUO-
1y, OYE€Hb MaJO4YMUCICHHBI. MICTOpUS BTOpKEHUS T€PMAHCKUX IJIEMEH B
bputanuio pacckazana bemoin (673-735), y4yeHBIM MOHAXOM, KOTOPBIU
Hanucan rnepByro ucropuio Aariaun — Historia Ecclesiastica Gentis Anglo-
rum.
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CornactHo bene, repmaniibl npuobsUd B bputanuto no npurianieHuto
OputaHCKOro Kopojsi BopTurepHa 1js moMoiiu B BOWHE C BHYTPEHHUMHU
BparaMu — MUKTamu. B G1aromapHoCcTh 32 OKa3aHHOE €My COJICHCTBHUE OH
MPEOCTABWII TepMaHIaM PsiJi MPUBUJIETUN, OJHAKO OYE€Hb CKOPO T'€pMaH-
bl U3BMEHWIA CHUTYAalMI0, 3aXBaTUB BJIACTh B CTPAHE, U W3 3AIIUTHUKOB
KEJIbTCKOTO T'OCYJIapCTBa MPEBPATWIMCH B €r0 YTHETATENEH U 3aXBaTyH-
KOB. [IpuBiedyeHHBIE JIETKOCTHIO NOOBIYM, OHU MPUOBIBAIM B bpuTaHuio
LETbIMUA KJIaHAMH M OKKYIUPOBAIU TEPPUTOPHUIO OPUTAHCKUX OCTPOBOB.
D10 OBLIO KpYIMHOMACIITA0OHOE IEpecesieHue Hapojia, U JaJIeKO HE MHUP-
Hoe. CorntacHo bene, mpumensiiel 0btn «Of the three strongest races of
Germany, the Saxons, the Angles and the Jutes». OxHako coBpeMeHHBIE
MCCJICOBAaHUS BHECIM HEKOTOpbIE MOMpaBKu B ATy uH(popmarmio. He co-
BCEM sICHA CHUTyallus C FOTAMH; HEKOTOPBIC YYEHBIE MOJArarT, YTO HTO
dbpaHKCKoOe TIeMsl, Ipyrue BOOOIE CTaBAT I0J] COMHEHHE UX CYIIECTBO-
BaHUE M CUUTAIOT (PU30B TPETHUM OCHOBHBIM IIJIEMEHEM 3aBOEBATEJICH.
HesicHo Takske, MpUHAMICKAIN JIM TIEPBbIEC MPHUIIEBIIBI K PA3HBIM TJIEMeE-
HaM CaKCOB M aHIJIOB WJIM pPa3HUIA MEXKIY HUMH 3aKJIIOYAIACh JIUIIb BO
BPEMEHU U MECTE BTOPkKEHUsI. IX Ha3bIBAIM aHIJIaMU M CAKCAMU PUMJIISTHE
U KeJIbTHI, & CAaMU OHHM NPEANOoYMTaIu HasbiBaTh ceOs Angelcyn (English
people), a 3aBoeBannyto 3emiro — Angelcynnes land (land of the English —
England).

FOTh1, mposkuBaBIIME B paliOHE HIKHETO TeUeHUs peku PeliH, 3aHsmu
TeppuTOpHUIO NosiyoctpoBa KeHT n octpoB Yaut B nponuse Jla-Manm. 3a
I0TaMU MOCIEI0BAIN cakchl. OHU 3aHSIN OOIIMPHBIE TEPPUTOPHUH FOKHOTO
nooepexbs U 000CHOBAIUCH IO 00ouM Oeperam Temsbl. B 3aBucumocTtu
OT MECTa CBOETO PacCENCHHs, OHU UMEHOBAIUCH FOKHBIMU, 3aNaJTHBIMA U
BOCTOYHBIMU cakcamMu. Cakchl 0OBEAMHUIUCH B HECKOJBKO KOPOJIEBCTB,
CaMbIM KPYHHBIM U3 KOTOPBIX OBbUT Y3CCEKC — KOPOJIEBCTBO 3amaIHBIX
cakcoB. [lo3nHee Bcex, yke B KOHIIE V B., MOSIBUJIMCH aHIJIbI, pAHEE MPO-
’KUBABIIIME€ HA KOHTUHEHTE B HU30BBAX PEKU DJIbOBI U B 10KHOUN [laHum.
OHU BBICAIUIUCh Ha BOCTOYHOM IOOEpPEXKbEe M MPOJBUTAIUCH B TIyOb
OCTpPOBA, 3aHsIB OOJIBIIIYIO YaCTh TEPPUTOPUH — OT JOJIUHBI peku Tem3bl 10
rpanuisl otnanauu. Hedcna cyas6a ¢puzoB. JIMHrBUCTHYECKUE JaH-
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HbI€ YKa3bIBAlOT HA HAJIMYKE B JPEBHEAHTIIMICKOM SI3bIKE (PPUCKUX DJie-
MEHTOB, OJJTHAKO (PpU3bl HE 00PA30BAIN OTACIBHOTO TOCYIAPCTBA; BEPOST-
HEE BCEro, OHU CMENIAJUCh C CaKCaMU U FOTaMH.

KenbThl CONMPOTUBIISUINCH HAIIECTBUIO TEPMAHIIEB JIOJITO U YIOPHO.
Opnako repMmaHIbl, 00JafaroNue YUCICHHBIM MPEBOCXOJCTBOM, OKa3a-
auck nodeautensiMu. KenbThl ObLTM pa3OWThHI, YACTUYHO YHUYTOXKEHBI U
OTTECHEHBI B TOPHBIE 3aMaJIHBIE U CEBEPO-3aMaHbIE PAHOHBI CTPAHBI — IO-
ayoctpoB Kopuyosi, Yanec u Kambepiena. YciioBus, B KOTOPHIX OKa3a-
JIUCh KEJIbThI, ObUIM HACTOJIBKO TSXKEJbI, YTO YaCTh MJIEMEHU OPUTTOB BbI-
HYXJeHa ObljIa NMepecenThcs U3 bpuTanuu Ha mojiyocTpoB Apmopuka (Ha
Tepputopun OpaHim), KOTOPHIN C TEX OP HOCUT Ha3BaHKWE bperaHs.

K konmy VI B. repmaHIlbl OKOHYATEIBHO OCEJIM HA BCEMl TEPPUTOPUU
bpuranun, 3a uCKIOYEHUEM TOpHbIX paroHOB llloTtnanmuu, Yaibca u
Kopuyomna. Ha TteppuTopuu, 3aXBau€HHOM T€pMaHCKUMU IJIEMEHAMH,
CKJIaJIBIBACTCSA CEMb IIJIEMEHHBIX KOPOJIEBCTB. JTOT TMEPUO, IJIUBIIAMUCS
okoj0 200 neT, moJy4yusa B aHIVIMMCKOM MCTOpUM Ha3BaHUE IMEPUOJIA Ce-
MuUjepKaBus, Wik cenmapxuu (0T Tped. hepta — cems, arkhia — Bmacts).
OTu cemMb KOpOJIeBCTB ObLIM (cumMTas ¢ ceBepa Ha 1or). HoprymOpus, co-
cTosiBiIas M3 JAByX vacte — bepuukuum (bepuuiuu) u Jledipbl, B 1I€H-
TpajbHOM YacTu — Mepcusi, HaceJIeHHAas B CEBEPHOM €€ YacTH MpeuMyle-
CTBEHHO aHIJIaMHM, a B IOKHOU — TJIaBHBIM 00pa3oMm cakcaMu, BocTtouHas
Anrnus, Icceke, Cacceke, Yacceke u KeHT. B rpanuniax 3Tux KopoJieBCTB
o0pazoBaUCh 4 NHANEKTA: HOPTYMOPUIUCKUM, MEPCUICKUH, YICCEKCKUN U
KEHTCKUU.

OOpa3oBaBiInecsi T€pMaHCKUE KOPOJIEBCTBA BEJIM MEXKIYy COOO0M
YIIOPHYIO 00pKOY 3a epBeHCTBO. B 3T0i#1 60ph0e moouepeHO O1epKUBaET
Bepx To HoptymMOpusi, To Mepcus. B 828 1. 6opbba Mexay aHII0CAKCOH-
CKMUMH TOCyAapCTBaMHU 3aBepUIMIaCh PEIIUTENIbHONW MoOenoi Yaccekca.
VYaccekckuit kopodib IroepxT nogunHmi cebe Mepcuto u Hoprym6puto. C
ATOTO BPEMEHHM YICCEKCKHE KOPOJIU CTald AHTJIMMUCKUMHU KOPOJSIMH, a
cronuia Yaccekca ropoa Yundectep (okoso 100 kM K roro-zamagy OT
Jlon0Ha) cTan CTOIUIeH AHIIINM.
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C BO3BBIIIEHUEM Y3CCEKCAa HAYMHAIOT, BUAUMO, CTHPATHCA PE3KUE
TpaHy MEXKJy aHIJIOCAKCOHCKUMM IrOCyAapCTBaMU; 10 KpaHEW Mepe, CIIo-
B0 Angelcynn — «poj1 aHTIIOB» — HAYMHAET YIIOTPEOIATHCS 110 OTHOIICHHUIO
KO BCEM JXUTENAM bpuTaHuu, HE3aBUCUMO OT UX NMPUHAMJICKHOCTH K aH-
IJICKMM WJIA CAKCOHCKUM TOCYyAapCTBaM, KO BCEW CTpaHe, XOTA 3TO Ha3Ba-
HUE BO3HMKJIO KaKk 0003HaYeHHUE CTpaHbl aHTJIOB. OYEBUIHO, C 3TOTO Bpe-
MEHH MOKHO FOBOPUTH 00 00pa30BaHUM aHTJIMMCKON HAPOAHOCTH. XapakK-
TEPHOU YEPTOW HAPOJHOCTH SIBIIIETCS OTCYTCTBHUE €IUHOTO BHYTPEHHETO
PBIHKA, MMOCKOJBKY XO3SMCTBO HOCHUT €III€ HATYpPaJIbHBIA XapakTep U OT-
JeIbHbIC paliOHBI emle cJ1ad0 CBS3aHbl YKOHOMUYECKU MEXIy coOoi. B
ATOT K€ MEPUOJ CKJIAJBIBAETCS SA3bIK AHTJIMUCKOW HAPOJHOCTU — AHTJIWN-
CKUU SI3BIK.

B o1y snoxy aHrimocakcoHckas bputanus Oblia mMOYTH COBEPIICHHO
oTtpe3ana oT EBpomnbl u, B yactHoctH, oT Puma. B 597 r. nana I'puropuii |
MOCJIall B AHTJIMIO MUCCHOHEPOB C 1EIIbI0 pACIIPOCTPAHUTh CPEAU I'e€pMaH-
CKHMX 3aBOEBATEJICNl XPUCTUAHCTBO U BKJIIOUUTH AHIJIUIO B cpepy CBOEro
MOJIMTUYECKOTO BIUSIHUSI. XPUCTUAHCTBO MPOHUKIIO B AHIJIMIO TAKXKE U3
Npmanauun, KoTOpas HE MOABEPIiach HAIIECTBHUIO repmanies. Mpmann-
CKHE MOHAXW IMOJIb30BAIUCh OOJBIIUM BiHsiHUEM B HopTymOpuu npu Ko-
poiie OcBune (642-670 rr.). B VII B. XpuicTHaHCTBO pacnpoCTpaHUIIOCh 110
BCEH AHTIINMU.

BBenenue XpHUCTHAHCTBA CHITPAJIO BaXKHYK POJb B JaJbHEUIIIEM
rOCyJapCTBEHHOM U KYJIbTYPHOM PAa3BUTHUH aHTJIOCAKCOHCKHUX IOCYIApCTB.
C oHOM CTOPOHBI, XPUCTHAHCKAsI IEPKOBb C CAMOT0 Hadaja BeJia MOCTO-
AHHYI0 00OpbOY C KOPOHOM, MPEICTABISABIIEH CBETCKYIO BIACTh, 32 PACIIU-
PEHHE MPAB LEPKBU HA YUACTUE B YIIPABICHUU CTPAHOW; CTPOUJIMCh MOHA-
CTBIPH, CTPEMUBIIIHECS TTOJYUYUTh OOJIBIINE 3eMEIbHbIC HaJIeIbl; ObLT BBE-
JIEH 0COOBI HaJOT (JecsTUHA) B MOJb3Yy LUEepkBU. C Ipyroi CTOPOHBI, MO-
HACTBIPU CTaju IIEHTpaMH OOpa30BaHHOCTHU, KOTOpas B AHIVIMHM, KaK H
BE3JIE B CPEIHEBEKOBOW EBpome, HOCWIIa KIIEpUKaJIbHBIA Xapakrep. llpu
MOHACTBIPSAX CO3/IaBAIUCh OMOJIMOTEKH W3 PYKOMUCEN, MEPENUCHIBAEMBIX
MOHAaxaMH, BEJIUCh JIETONHUCU. TakuM 00pa3oM, BeCbMa BaKHBIM (PaKTOM
KyJbTYPHOTO BIMSHUS IIEPKBU OBLIO CO3aHNE MUChbMEHHOCTH.
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/JIpesneanznuiickue ouanekmst. B 1iIepuoj CKIAQABIBAIONIEKCS aH-
TJIMACKON HAPOJHOCTU HA TEPPUTOPUU bpUTAaHUU CIHOKUIUCH CIIEAYIOIINE
JUANIEKThl: HOPTYMOPUICKUI, MEPCUUCKUM, YICCEKCKUN U KEHTCKUM.

[TuCbMEHHBIMU MAMSTHUKAMU Jp.-aHTJI. JUAJIEKTOB SBJISIOTCS Mpe-
UMYIIECTBEHHO TEKCThI, HAIIUCAHHBIC PyHAMHU U JIATUHCKUM aJI(PaBUTOM.
Homenmume n10 Hac Hanbojee 3HAYUTEIbHbIC MaMSITHUKH, HANUCAHHbBIC
PYHAMM, 3TO CIEAYIOIINE:

1) PyHudeckuii naper, OOHApYy>XKECHHBIM AHTJIMIACKUM apXeoJioroM
®posukcoM 01m3 ropoaa Knepmon-deppan Bo Opanuuu. 310 HEOOIbIIAS
IIKATYJIKa U3 KUTOBOTO yCa, Ha KOTOPOM BbhIpE3aHbl PYHUUYECKUE TEKCThI Ha
IpEeBHEM HOPTYMOpuUHCKOM auajiekte. [laMITHUK OTHOCHTCS MPEIoio-
xutenbHo K cepenune VI B.;

2) PytBenbckuii kpect, Bo3aBurHyTeii B VIl B. y nepeBuu PytBen
(Ruthwell), nemanexo ot rpanunel Mexay Anrmmer n Ilotmanaueii. Ha
ATOM KaMEHHOM KPEeCT€ BhICEUEHBI OTPBIBKH U3 M0AMbI KroHeByIb(Da.

N3 mamMsATHUKOB, HAMMCAHHBIX JIATUHCKUM ai()aBUTOM, CIIEIyeT
Ha3BaTh CIEAYIOIINE:

Hopmymoépuiickuti ouanexm: VIl B — «llpeacmeptHas necHb beapn.
béna — wu3BeCTHBIM HCTOPUK, aBTOpP «LIEPKOBHOW HCTOPHM AHTJIOB)»
(«Historia Ecclesiastica genta Anglorumy); VIl B. — Ilecus Ksamona o
MUpo3aaHuu. KoIMOH — mo3T-caMoy4Ka, KUBIIMK B a00aTcTBe YUTOU B
HMopKmmpe; TI0CCH M MEPeBOIBI PEIUTHOZHBIX TEKCTOB.

Mepcuiickuti ouanexkm. VIl B. — rnoccel. u Tak Ha3piBaeMasi Becna-
cuanoBa ncantsipb (40) (rjaoccel KO BceMy COOpPHUKY ICaJMOB Ha Jart.
SI3BIKE).

Kenumcxuu ouanexm: nepas nonoBuHa 1 X B. — OpUANYECKUE JOKY-
MEHTBI, TJIOCCHI U IEPEBOIBI TICATIMOB.

Vaccexckuti ouanexm. JIutepaTypHOE pa3BUTHE 3TOTO JUATIEKTa CBSI-
3aHO C IICPEBOJYECKON JCATCIBHOCTBIO KOpois Anbbpema (849-901).
«AHTJIOCAKCOHCKAst XPOHUKA» — CaMblii KPYIHBIA OPUTHHAIBHBIA MTaMSIT-
HUK, JDOIICAIINA A0 HAC B HECKOJIBKUX PYKOIMCHBIX CHUCKax. J[peBHEM-
e 3anucu 3Tor XpoHuku oxsatbiBatoT nepuoAd ¢ VII — VIII BB. mo 1154
r. K IX B. oTHOCSTCSI TakKe MEPEBOJIBI C JATHHCKOTO SI3bIKa MIPU JTUYHOM
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ydqacTuu Kopois Anbdpena. Ito: 1) mepeBoa Tpyna mamnbl ['puropus |
«Cura Pastoralis» («3aboTa macTeIpsi») ¢ IpeaucIOBHEM camMoro Anbhpe-
na; 2) mepeBoj ucmanckoro moHaxa V B. Oposus «Historiarum adversus
paganos libri septem» («Mctopust mpOTHUB SI3LIYHUKOB B 7 KHUTax»), B TCK-
CT€ TNEpPEBOJIa BCTABJICHO OPUTMHAIIBHOE MOBECTBOBAHUE, HAIMCAHHOE
Anbpdpenom o nmyremectBusax OxTtxepe U Bymsderana; 3) mepeBona Tpak-
tata boarusa «Yremenue punocoduein».

K X B. oTHOCSITCS TpyZpl MOHaxa Dnbdpuka — «IIponosean», «Ku-
TUS CBATBHIX», «JIaTUHCKO-IPEBHEAHTIIMMCKUNA PA3TOBOPHUKY, TIEPEBOJL Jia-
TUHCKOTO TeKcTa [IATUKHIKUS.

Ot Xl B. mo nac pouutn «IIpomoBenu Bynbdcrana» u mepeBon
eBanrenuii «West-Saxon Gospels», a Takxke ncropudeckas nmosma «bursa
pu MoagoHe», B KOTOPOW OMUCHIBAETCSA CPAKEHUE MEXKTY CKaHIMHABAMU
Y aHrjiocakcamu, npousoieniiee B 991 r.

Kpome nepedunciaeHHbIX, COXpaHUIach HaTMCaHHAs TIEpBOHAYAIBHO B
8 B. HA aHTJICKOM JUAJICKTe, U MO3HEE MepeaeiaHHas Ha YICCeKCKUHN Tua-
aekT (koHenr X B. — Hayano XI| B.) Ooisbinas snuyeckas nmosMa «beo-
BYJIb(D».

4. CkaHauHABCKOE 3aBOoeBaHue. XOTs CKaHIMHABCKOE 3aBOCBAHUE
OTHOCHUTCS K JIPEBHEAHTITUNCKOMY TIEPUOAY, €ro BIUSHUE Ha S3BIK HanbOO-
Jiee ApKO MPOSIBUIIOCH B CPEIHEAHTIIUNCKOM TIEPUOJIE.

Haberu ckaHIMHAaBCKUX BUKMHTOB Ha bputaHckue ocTpoBa Hada-
muck B VIII B. AHrnuiickomy rocyJapcTBy MpHUXOJUIIOCH BECTU C HUMU
VIOPHYIO U JUIUTENbHYI0 OOphOYy, O UeM MOBECTBYET «AHIJIOCAKCOHCKAs
xpoHuka». I[log MMeHeM JpeBHUX CKAHAWMHABOB OOBIYHO MOHUMAIOTCS
IpEBHUE JaTyaHe W HOPBEXIbl. [IpekpacHble MoperuiaBaTenu W Oec-
CTpallHble BOMHBI, BUKUHTH JIaBHO Hamajaanu Ha Wpnanauto u Opaniuio,
OHU OTKpBUIM U Hacemwiu Mcnanauio u ['peHnananio, oHM ke ObUIH mep-
BOOTKpbIBaTe MU AMepuku. CKaHAMHABBI, TJIaBHBIM 00pa3oM jJaT4yaHe U
HOPBEXKIIbI, MPOMU3BOJUIN CBOM HaOeru Ha BOCTOYHOE mnoOepexkbe bpura-
HUU — B OCHOBHOM, Ha Tepputoputro HopTymOpuu. BrocnenctBuum oHu
CTajJu OCelaTh B MPUOPEKHBIX palioHaX AHTIIUM, U C TCUCHUEM BPEMEHHU
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CKaHJAWHABCKHUE MOCEJICHUSI B BOCTOYHON AHIIIMM CTAJIM OYEHh MHOTOYHC-
JICHHBIMH.

[TocTeneHHO CKaHAWHABBI MPEBPATUIIUCH B TPO3HYIO CHIY, C KOTO-
POl HE MOTJIO CIIPABUTHLCS aHTIIUMCKOE BOMCKO U GioT. Bo BTOpoil moio-
BuHE |X B. CKaHJAMHABBI MEPENUIM B HACTYIUIEHUE Ha Y3CCEKC U B 876 T.
HAHECJIM YICCEKCKUM BOMHAM KECTOKOE MOPaXEHHE, B PE3yIbTATE€ KOTO-
poro mnocjiaeAHue ObUTM BBIHYKJEHBI OTCTYNHUTh JAJ€KO Ha 3amaja B TPY/-
HOJOCTYyMHHBIE paiionsl ComepceTivpa. 3/1ech, B TeUeHUEe 3UMbl 876-877
IT., ObUIa MPOU3BEICHA PEOpraHU3alMsl CUJ, MOCTPOCH BOCHHBIN (IIOT.
bnaromaps Gonbioii padoTe, MPOBEACHHON YICCEKCKUM KOopojeM AJib-
dbpenoM, yICCEKCKMM BOWCKaM yAalloCh Ha CIEAYIOIIMM K€ Toja pas3rpo-
MHTHh CKaHAWHABOB. BceienctBue aToro B 878 r. Kopoiab Abdpen 3aKiro-
YUJI C 3aBOEBATEISIMUA Y 3MOPCKUI MUP, 110 KOTOPOMY CKaHJMHABBI OTKa-
3BIBAJIMCh OT BCSKUX MPETEH3WM HA YICCEKC M Ha 3€MJIM K 0Ty OT Tem3bl.
Takum 00pa3zoM, Y3CCEKC OTCTOSUT CBOIO HE3aBUCUMOCTh W CKaHJIUHABbI
MpU3HATIM HOMHUHAJIBHYIO BEPXOBHYIO BJACTh aHMIMHCKOTO Kopojs. C
JIPYroM CTOPOHBI, CKAHJAMHABBI COXPAHSIN B CBOEM BIIAJICHUMU LIEHTPalb-
HYI0, BOCTOUYHYIO U CEBEPHYIO YaCTh AHIJIMU — TEPPUTOPHUIO, KOTOpask B
nanpHeleM mnoiy4wia Ha3zBanue Jlanenmar (Danelag), to ecth o0macThb
naTckoro npaea (ck. Lagu > anra. law).

Jlanenar cymiectBoBai 10 Broporo aecstuietus Xl B. Ecth Bce oc-
HOBaHMS TOJaraTh, YTO COCYIIECTBOBAHHUE ITO OBLIO OTHOCHUTEIHLHO MHUP-
HbIM. [Ipuiensipl 13 CkaHIUHABUM OOOCHOBBIBAIUCH B AHTJIUM 1EJIBIMU
ceMbsiMU. Hepenku ObLIM M CMEIIaHHBIE Opaku. DTOMY CIIOCOOCTBOBAJIO
OTCYTCTBHUE OOJIBIIUX PA3IUUYUN MEXKAY COUUAIBHBIM TOJOXKEHUEM H
KYJbTYPHBIM YPOBHEM CKaHJAMHABOB U aHIJIMYaH. X CONMKEHUIO COAEH-
CTBOBAJIO U OTCYTCTBHE SI3BIKOBOTO Oapbepa, Tak Kak APEBHEAHTIMHUCKUIN U
JPEBHECKAHAMHABCKUM MpUHAJJICKATH K T€PMAHCKON IpyMIe S3bIKOB U B
TO BpeMsl ObLIM TOpasao OJvxKe ApyT K APYry, 4yem cerogHs. Takum oOpa-
30M, HA TEPPUTOPUU AHTJIMU MPOUCXOUI MPOLECC TOCTEINEHHON aCCUMU-
JISIUUM OCEBIIUX TaM CKaHJAWMHABOB.

Opnnaxo B koHIle X — Hagajae X| B. HaOeru CKaHIMHABOB, B OCHOBHOM
JaT4aH, BO30OHOBWIMCH, U B 1013 r. Bcss AHIIMS NMOJYMHMIIACH 3aBOEBa-
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TeIsIM. AHTJIUMUCKUN Koposib DTtenbpen (mpo3BaHHbl HepazymHbiM) Oe-
xan B Hopmanmuto, u B 1016 1. cbiH garckoro kopoiist CeeitHa Kanyt
o(HUIMAIBHO CTAJI KOpOJjieM AHIJIMU. AHIJIMS BOIJIA B COCTaB OOIITUPHOIO
CKaHJIMHABCKOTO rocyjapcrBa Ha ceBepe EBpomnbl. Jlatckas auHactus
yrnpasiisuia Aurnueid 1o 1042 r. — BpeMeHu, Korja J1aTckoe KOPOJIEBCTBO
CTaJO0 PacraaaTbCa U KOPOJEM AHIIMU CTajl MOTOMOK aHIVIOCAKCOHCKOM
nuHactuu Dnyapa McnoBeHUK.

[Tocne BbIXOAa AHrnuuM w3-moj BiacTu JlaHwu nepecenuBIIMECS B
AHrnmmro ckanauHaBbel ocTanuck Tam kuTh. B XI-XI| BB. ckanguHaBEHI,
YCTYIAIOIINE B YUCICHHOM OTHOIIECHHWM aHTJIM4aHaM, MEPEKUBAIU MPO-
LIECC TOCTENEHHOTO IIOTJIOMIEHUSI WX AHIJIMKUCKUM HACEJIEHHUEM, IT0Ka
OKOHYATEIBbHO HE PACTBOPWIMCH B HEM. OHAKO 3TOT IPOLECC B3aHUMO-
JEHUCTBUS IBYX HApOJOB HE mpoien OecciaeaHo u ais anriaudad. [Ipexne
BCET0, OH CIMOCOOCTBOBAJ 00Jiee aKTUBHOMY MPOTEKAHUIO TIPoIecca CKila-
JBIBAHUS AHTJIMMUCKOM HAPOJIHOCTH, KOTOPOU MPHUIILIOCH YIOPHO OOPOTHCS
3a CBO€ CYyIIECTBOBaHUWE. brarojaps ckaHAuHABaM, aHIJIWYaHE IMO3HAKO-
MWJIUCh C HEKOTOPBIMH MPEAMETAMH MATEPUAIBHOU KYJIbTYPBI, KOTOPBIE
UM paHee He ObUTM M3BECTHBI. BIusHME CKaHIWHABOB CKa3aJ0Ch TaKXKe U
Ha OKHMBJICHUW TOPrOBJIIA HA TEPPUTOPUM AHIJIVH, UYTO MPUBEIIO K yCUIIC-
HUIO POCTa TOPOJOB U PA3BUTHIO PEMECET.

Jlnst cyned aHTIMHCKOTO s3bIKa CKAHJIMHABCKOE 3aBOEBAHUE HUMEIIO
HEMaJIOBaKHbIE MocyieACTBUSA. CKaHIMHABCKUE THAJIEKThI, HA KOTOPBIX I'0O-
BOPWJIA 3aBOCBATEIIN, TPUHAJIEKAIIA K TPYNIE CEBEPHO-TEPMAHCKUX S3bI-
KOB M IO CBOEMY (POHETHYECKOMY CTPOIO CTOSUIM JIOBOJIBHO OJIU3KO K
IPEBHEAHTIIMMCKOMY SA3bIKY. B 3THX nHanekrax pas3iaudaivuch T€ K€ OC-
HOBHbBIE I'PAMMAaTHUYECKUE KATETOPUU: CHIIBHOE M CIA00€ CKIOHEHHUE CY-
IIECTBUTEIIBHBIX C MOAPA3/ICIICHUEM CUJIBHOTO HAa HECKOJIBKO THUIMOB (CO-
OTBETCTBEHHO TJIACHOMY 3BYKY OCHOBBI), CUJIbHOE M CJla00€ CKJIOHEHHE
mpuiaraTeIbHBIX C TAKUM K€ Pa3MEKEBaHUEM UX CHHTAKCUUECKUX (DYHK-
W, KaK B JAPEBHEAHTIIUNCKOM S3bIKE, CEMb KJIACCOB CHJIBHBIX U YETHIPE
KJ1acca ciadbIX TJ1aroJios.

bim3koe poacTBO aHIIIUMCKUX JUAIIEKTOB CO CKAaHIWHABCKHUMU JI€-
J1a710 BO3MOKHBIM B3aMMHOE€ MOHUMaHHe 0e3 nepeBoga. C npyroil cTopo-
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HBI, MACCOBOE TMOCEJICHUE CKaHIMHABOB Ha CEBEPE U BOCTOKE AHIJIUU SBU-
JIOCh PE3yJbTaTOM OOJBIIOTO BIWSHUS UX JHAJICKTOB B 3TUX palOHax.
OTHoOIeHUsT MEXAYy OOOMMH SI3bIKAMU COOTBETCTBOBAJIM OTHOIICHUSM
MEXK]ly aHTJIOCAKCAMU M CKaHJIMHABaMU; 00a si3blKa CYIIECTBOBAJIM B OJU-
HAKOBBIX COLIMAIBHBIX CJIOAX M ObUIM PaBHOIPaBHBI. Pe3ynbTaToM 3TOro
MOJIOXKEHHUS ObUIO CMEIICHHE CKAaHJIWHABCKUX TUAJIEKTOB C aHTJIUHUCKUMH,
MpUYEM 3TOT MPOIECC MPOTEeKal OCOOCHHO MHTEHCHUBHO Ha CEBEpe W Ha
BOCTOKE.

Biusinue CkaHAWHABCKUX JUAJIEKTOB OCOOCHHO CKa3aJioCh B JICKCH-
Ke. 3aMMCTBOBAHUSI CJIOB HE MOTYT OBITh CBEJICHBI K KaKUM-IU0O OIpe/ie-
JIEHHBIM JIEKCUYECKUM T'pYIIIIaM, B OCHOBHOM, 3TO CJIOBAa MOBCEIHEBHOTO
ynoTtpeosnenus. Tak, K CKAaHIWMHABCKUM 3alMMCTBOBAaHHBIM CJIOBaM BOCXO-
ast cosp. fellow < ck. feolaga, husband < husbonda, law < lagu, take < ta-
ka u psin npyrux.

B ceBepo-BOCTOUHBIX palloHAX AHTJIUM COXPAHWIACH CKaHIWHABCKAs
TONMOHUMMKA (reorpaduuecKkue Ha3BaHUs), OOBIYHO CJIOKHOTO COCTaBa CO
BTOPBIM 3JIEMEHTOM CKaHJIMHABCKOI'O MPOUCXOXKAeHUs DY — ck. byr (cene-
nue) — Whitby, Appleby; beck — ck. bekkr (pyueit); thorp — ck. porp (ze-
pesmst) — Woodthorp, Linthorp n ap. Cenyer ormeTtuts, uto B Mopkimupe,
JInakonsHupe, Hoprym6pun, Kambepnenne no 75% reorpaduueckux
Ha3BaHWI CKaHJIWHABCKOTO MPOUCXOXKICHHUS (IaTCKOTO MM HOPBEXKCKO-
ro). Boo6mie, 6osiee 1400 aHTIMIICKUX TOPOJIOB U 00JIEe MEJIKUX HACEJICH-
HBIX IYHKTOB HOCSIT CKaHJMHABCKUE HAa3BAHUSI.

B HeKoTOphIX ciydasix 3aMMCTBOBAHHBIE CIIOBA OOpPa30BBIBAIM AyO-
JIETHBIE Mapbl C AHTJIMMUCKUMU, YTO OOBSICHSAETCS OJNU30CTHIO 3BYKOBOTO
cTpost 06oux s361k0B. Cp.; Harpumep: aHTi. shirt — ck. skirt; anri. shriek —
ck. screech; anri. whole — ck. hale.

OCO0OEHHOCThIO CKaHJIMHABCKUX 3aMMCTBOBAHUM SIBJISIIOCH TO, YTO B
HUX COXPaHSIMCh 3aJHES3bIYHBIC corlacHble K, g u rpymma SK, Toraa kak
B aHTJIMHCKHX CJIOBax B OINpeaeNIeHHBIX ycloBusAx (B SK Bcerma) oHu mpe-
BpaTwiuch B mumnsinme. CoBpeMeHHas 3ByKoBas (opma riarojoB get u
give Taxke oOHapy>KHMBaeT CKaHJIWHABCKOE BIUSHUE; HOpMalbHOE (DoHE-
TUYECKOE Pa3BUTHE JOJKHO ObLJIO ObI 1aTh Yet. B cpeaHeaHrnmuiickoM 3Tu
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(bopMBI IMPOKO 3aCBUJIETENLCTBOBAHBI, HO B JalIbHEUIIIEM OHU OBLIU BbI-
TeCHEHbI (hopMami C g.

CkaHIMHABCKOE BIMSHUE HA AHTJUUCKUN SI3BIK MPOSBUIOCH B BO3-
pociieMm auanekTaibHoM paznudyur B XI-XII BB. OcoOEHHO OITyTHMO 3TO
BJIUSIHUE HAa CEBEPO-BOCTOYHBIC TUAJIEKThI — HOPTYMOPUNUCKUN U MEpPCUM-
ckuil. [lo3qHEEe HEKOTOPBIE CKAHAWHABCKUE 3JIEMEHTHI IPOHUKIIN U B JIPY-
M€ PalloOHbI; a U3 HUX — B JJOHAOHCKHUM AUAJIEKT, KOTOPBIN SBUJICS OCHO-
BOM CTaHJAAPTHOTO aHTJIUKCKOTO.

5. Hopmanjackoe 3aBoeBanue. B 1066 1. Hauanoch 3aBoeBaHuE AH-
[JIMM HOPMaHHAMU. DTO COOBITHE OBLIIO MOBOPOTHBIM MTYHKTOM B UCTOPHUU
AHIIIMM ¥ OKAa3aJl0 3HAYUTEIIBHOE BO3JCHWCTBHE HA AHIJIMWCKHAMU SI3BIK.
HopManHbl OBUIM 1O MTPOUCXOXKICHUIO CKAHAWHABCKUM IIJIEMEHEM
(Norman < Noprman «ceBepHblii ueiaoBek»). B 1X B. oHu cramu cosep-
maTh HaOeru Ha ceBepHble Oepera OpaHIUU U OBJIAJICNIM TEPPUTOPHUEH TTO
00e ctoponbl ycTbs peku Censbl. [Io MupHomy goroBopy 912 r., 3akiio-
YEHHOMY C HOPMAaHJICKUM BOXkeM PostoHoM, dpaniry3ckuii koposib Kapn
[IpocToli ycTynuia HOpMaHHaM 3Ty MPUOPEKHYIO MOJIOCY 3€MIIH, 38 KOTO-
PO C TOrO0 BPEMEHU YTBEPAUIIOCH Ha3zBaHue «Hopmanmusa». B teuenue
MOJYyTOpa CTOJIETHM, MPOLICANINX MEXAY MOCEJICHUEM HOPMAaHHOB BO
@®paHlIUM U BTOP)KEHUEM HUX B AHIJIMIO, OHU YCIHEIU MOABEPTHYTHCS
MOIITHOMY BO3JIEUCTBUIO (hpaHIy3CKOM KyJIbTypbl. CMEIIaBIIUCh C MECT-
HBIM (PpaHITy3CKUM HACEJICHUEM, OHU MPUHSINA (GPaHIy3CKUH S3bIK U B Ce-
peaune Xl B., HECCMOTpPS Ha CKaHAMHABCKOE MPOUCXO0XKAECHUE, ObLITA HOCHU-
TensaMu (paHIy3ckoil (heojanbHOM KyIbTYpbl U PPAHIy3CKOIO SI3bIKA.

B 1066 r. ymep koponbs Oayapa HMcnoBennuk. CoBeT cTapevinH
Butenaremor (OykB. «coOpaHHe MYJpbIX») U30pai KOPOJIEM JaIbHErO
poiacTBeHHUKa ymepiiero koposs [Maponpaa (okx. 1022-1066). OaHoBpe-
MEHHO TIPETeH3UM Ha aHTJIUUCKUM MPEeCcToJ MpeabsiBuil Buibrenbm, rep-
nor HopmaHickuii, TaBHO 3asBJISIBIINN O CBOUX ITpaBax Ha AHIIni0. Boc-
MOJIb30BABIINCH CMYTaMH, HAYaBIIMMUCS B AHTIIMM TOCIE CMEPTU 0€3-
JETHOTO KOPOJisi, BUabreasM BMeCTe CO CBOMM XOPOIIIO OOYUYEHHBIM BOW-
CKOM nepenpaBuiics yepe3 Jla-MaHiin U BeICaAWICs Ha aHTJUKUCKOM Oepe-
ry. 14 okTs0ps B 6utBe npu ['acTuHTrCEe BOMCKa aHTIIMKACKOTO Kopous ['a-
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posibaa ObUTH pa3OUTHI HOpMAaHHAMHU U (DAKTUUECKH YHUYTOXKEHBI, CaM KO-
pousib ["aposibj, KOMaHAOBABIINI UM, ObUT YOUT. Buibrenbsm, moayduBIIni
npo3ssuie 3asoesamens (William the Conqueror), sctynun B JIongos, rae
ObLT KOpOHOBaH B BectmuHcTepckoM AOOATCTBE W MPOBO3TJIAIIEH KOPO-
aem Aunrmmu. (1066-1087). Hopmanaus, mocieanee BiajacHue Buibresib-
Ma, CTaJla YaCThIO0 AHTJIMMCKOTO TOCY1apCTBa.

B TeueHne HECKONBKUX JIET, TOJABUB MHOTOUYHCIICHHBIE BOCCTAHUS B
PA3JIMYHBIX YacTSIX AHIJIMU, HOPMAaHHBI CTAJId TMOJIHOBJIACTHBIMU XO3si€-
BaMU CTpaHbl. [IpaBsiiiuii cjioi aHTI0-CaKCOHCKON (eoganbHOM 3HATH T1O-
YTH COBEPILICHHO MCYE3: YacTh IMOrubia BO Bpemsi 00EB M BOCCTaHUH,
4yacTh OblIa Ka3HEHa, OCTATKH SMUTPUPOBAIM U3 AHrIMU. MecTo 3ToM
3HATH 3aHSJIM HOPMaHJICKUE OapOHbI, KOTOPBIE TOBOPWIH Ha (PaHILy3CKOM
A3bIKE, TOUHEE, HA HOPMAHJICKOM JhaliekTe. Takum oOpa3om, B pe3yJibTaTe
HOPMAaHJICKOT'O 3aBOCBAaHUSI B AHIJIUM MOSBUIJICS UYKE3EMHBIA MPaBSIIUi
cioil. Buiibrenbm KOH(UCKOBaN 3€MENbHBIC BJIAJICHUS aHTJIO-CAKCOHCKOM
3HaTU U pO3Jal UX HOPMaHJCKMM OapoHam. Bce mocThl B 1IepKBU, HAUH-
Has ¢ a00aToB, 3aMeIAINCh JTULAaMH (PaHITy3CKON KYJIbTYPHI.

@paHIy3bl CTadM Maccamu NpuObIBaTh B AHrIu00. Cpeau HUX ObUIH
MPEACTABUTENN PA3IUYHBIX Mpodecchif, TakKe MPEICTaBUTEIN Pa3JINy-
HBIX BUJIOB HOBBIX PEMECEJ, PAHEE aHTJIMYaHAM HEU3BECTHBIX — KaAMEHO-
TEChl, PYJOKOIIbI, MOPTHHIC, (JIAHIPCKHUE TKAauh, KOTOPHIE OCHOBAJIU B
IOxHoi Anrnuu psg nocenkoB. C Ipyroil CTOpOHbI, HOPMaHJICKOE 3aBOE-
BaHHUE COIMPOBOXK/AIOCH MOSIBICHUEM B AHTJIMU PA3IMYHOTO POJa TOProOB-
LI€B, 3aHUMABIIUXCS MPOJAXKEU TKAHEH, COJIM, BUH, NPSHOCTEU, CTPOHU-
TEJILHOTO KaMHsl, JKeJle3a U APYrux ToBapoB. B Teuenue npasinenus Bunb-
rejapMa 3aBoeBartessi B AHIINIO niepecennaoch okojo 200 000 ppaHiry3oB.
[Tputok dhpaHily30B MPOAOJKAIICS OKOJIO IBYX CTOJETUM.

MexnoycobHas BoiiHa smoxu kopoiiss Ctedana (1135-1154) u cBs-
3aHHAsg C HEW aHapXxus OJarompusATCTBOBAIM MPUTOKY HOPMAHJIACKHUX Oa-
POHOB, KOTOpbIC 3axXBaTbIBAJIM aHIIUMCKUE 3eMid. YTpara Hopmanauu
koposieM Moannom beszemensubiM (B 1203 roay) nmoieksia 3a co00ii Mac-
COBBIM MpHe3]l B AHIJIMIO HOPMAHHOB, HE JKEJIaBIIUX MUPUTHCS C HOBBIMU
YCJIOBUSMU KU3HU Ha POJUHE.
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B TeueHue HECKONBKHX CTOJIETUU ITOCIIE 3aBOEBAHMUS T'OCIIOJICTBYIO-
UM SI3BIKOM B AHTIIMU ObUT (PpaHIty3cKuid si3bIK. OH OBUIT SI3BIKOM JBOPA,
MPABUTEILCTBA, CYICOHBIX YUPEKACHUN U LIEPKBU. AHTITUNUCKUN SI3BIK ObLIT
OTTECHEH B 00Jiee HU3KYIO COLIMaIbHYI0 chepy: Ha HEM TOBOPHUJIAa OCHOB-
Has Macca KpecTbsiH U TOPOACKOro HaceneHusa. OTHomeHue Mexay (paH-
IIy3CKUM U aHTJUHACKUM SI3bIKaMH UMEJI0, TAKUM 00pa3oM, HHOW XapakTep,
YeM OTHOUIEHHE MEXJYy CKAaHIMHABCKUMH W AHIJIMMCKAMHU TOBOPAMHU.
@paHIy3CKUA A3bIK CTOSUI HAJ AHIJIMACKUM W COCTaBJISUI MPUHAIJIEK-
HOCTb TOCIIOACTBYIOIIETO Kjlacca.

B cpegHeaHrnMuCKUX JIMTEPATyPHBIX IAMATHUKAX MOYKHO HAWTH
MHOI'O CBHJIETEJILCTB 00 3TOM IIOJOKEHHU aHIJIMMCKOro s3bIKa. Tak,
Hanpumep, PodepT I'mocTepckuii rOBOPUT B CBOEH CTUXOTBOPHOU XPOHUKE
(xoner X111 B.):

«Tak Anrnus noanana noj Biacte Hopmanauu. I HOpMaHHBI He
yMEJIU TOTJla TOBOPUTh HU HA KaKOM SI3bIKE, KPOME CBOETO COOCTBEHHOTO,
¥ TOBOPWJIU TTO-(PaHITy3CKH, KaK y ce0sl Ha pOJAUHE, U TaK K€ YUUIIU CBO-
X aerei. Tak 4To 3HATHBIC JIOAW HAIIEW CTPAHBI, KOTOPBIE HPOU3OLLIN
OT HUX, IPUAEPKUBAIOTCA TOTO JKE A3bIKA, KOTOPBIA OHU MIPUBE3JIU CO CBO-
et ponuubl. 60 ecnu 4denmoBeK HE 3HAET Mo-(PpaHIly3CKH, JIIOAU O HEM
HU3KOTO MHEHMS, HO JIFOJIU HU3IIErO 3BAaHUS €IIE JCpP>KATCS 3a aHTIJIMM-
CKHUI SI3bIK U 32 CBOIO COOCTBEHHYIO peub. S aymaro, HET Ha BCEM CBETE
TaKuX CTPaH, KOTOpbIE HE MPUACPKUBAIOTCS CBOETO COOCTBEHHOTO SI3BIKA,
KpoMme oaHON AHrnumy». [lageHre poiay aHTJIMICKOTO A3bIKa B OOIIECTBEH-
HOU >KU3HU AHIJTIAHM OTPa3wioOCh HA AHTJIMMCKOM MUCBbMEHHOCTH. B Teue-
Hue Xl B. u neppoit nonosunsl Xl B. mureparypa Ha aHTTIUICKOM SI3BIKE
OblJIa B TJIyOOKOM YyITaJKe. ITO OBLIO BpeMs JIUTEpaTyphl Ha (PpaHITy3CKOM
A3bIKE.

Hopmanackoe 3aBoeBaHUE MOJIOKUIO KOHEL TOCIOJICTBY YICCEKCKO-
ro nurepatypHoro s3bika. Ha npotsokennun X1 u X1 BB. HM ouH U3 aH-
TJIMACKUAX JTUAIEKTOB HE MOJIHUMAJICS HA CTYNEHb HAIIMOHAIBHOTO S3bIKA!
BCE OHU OBUIA PABHOIMPABHBIMU, HE3ABUCUMBIMU APYT OT APYra MECTHBIMU
roBopamMu. JTO ObLIA 3IM0Xa aHAPXUHU JAUAIEKTOB. B HEKOTOpBIX U3 ITUX
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INAJEKTOB, 0COOCHHO Ha ceBepe AHIINH, YCUIUIOCH JEKCUUECKOE BIIUS-
HUE CKaH/IMHABCKUX HAPEUUM.

CylecTBOBaHHUE B CTPAHE JIBYX SI3BIKOB CO3/1aJI0 CUTYAIIUIO, TIPU KO-
TOPOI OHM HEM30EKHO JOJKHBI OBUIH BCTYIIUTh MEXKIY CO00M B 00phOy, a
C APYroM CTOPOHBI — OKa3aTh Apyr Ha Apyra cuibHoe BiausHue; X1, X1 u
XIV cTonerus 3amoJIHEHBI ITUM MpoLiecCOM. Pe3ynbTaThl €ro ObUIH JABOSI-
kue: 1) 6oprba 3a rocnoACTBO MEXAY (PpaHIly3CKMM U aHTJIMHUCKUM SI3bI-
KamMu okoHuuiach B KoHie XIV B. mobOenoil mocieaHero, HO 2) aHIIUMN-
CKHI A3BIK BBIIIE U3 3TOM OOpHOBI B 3HAYUTEIBHO U3MEHEHHOM BHJIE: €T0
CJIOBapb 000TaTHiICs OOJIHIIIMM KOJIMYECTBOM (PPAHITY3CKUX CIIOB.

CrnenyeT Takke OTMETHUTh, UTO TPETHUM SI3bIKOM, (DYHKIIMOHUPOBAB-
IIMM B CTpaHe, ObLla JaThIHb, KOTOpasi B AHIJIUM, KaK U BO BCeW 3amaaHoiu
EBpome, Obla sSI36IKOM IIEPKOBHOTO 00MXO0/1a U SI3IKOM HAYKH.

Cpeoneanznuiickue ouanekmot. KopeHHOE HaceleHUE, KaK B CENb-
CKMX MECTHOCTSIX, TaK U B TOpPOJaxX, MPOJOJKAI0 TOBOPUTH HA AHTIUM-
CKOM si3bIke. OCHOBHBIE JPEBHEAHTVIMHCKUE JUAICKTHI MPOJOJHKAIH
(yHKIIMOHUPOBATh U B CPEIHEAHTIIUHUCKHUI MEPUO, U UX TEPPUTOPHUAITH-
HbIE TPAaHUIBI B OOLIEM COXpaHWIUCh. BcieacTBue Toro, 4To mepecTaiu
CYIIECTBOBAaTh KOPOJIEBCTBA, MO KOTOPHIM OHHM HAa3bIBAIUCH, JHUAJICKTHI
CpPEeIHEAHTITUUCKOTo Meprojia Ha3bIBAIOTCS MO MPU3HAKY UX Treorpaduye-
CKOro mojiokeHust. Takum o0pa3om, MPeKHU HOPTYMOPHUICKUIM THATIEKT
Tenepb HaszbiBaeTcs ceBepHbIM (NOthern), Mepcuiickuii — HEHTpaJIbHBIM
(Midland), yaccekckuii — 10KHBIM WM FOTO-3amanabiM (Southern, South-
Western); ToJbKO KEHTCKUN JUAIEKT COXpaHUJ CBOE Ha3BaHUE, TaK Kak
rpadctBo KeHT npoomkano CyiecTBOBaTh Ha MECTE MPEKHETO KOPOJIEB-
CTBa, HO JHMAJICKT HMHOTJA Ha3bIBAIOT IOro-BocTouHBIM (South-Eastern).
LleHTpanbHBI JUATEKT pa3elisseTcsi Ha BOCTOYHO-IIEHTpayibHbIM (East
Midland) wu 3amamHo-nenTpaneubiii  (West  Midland). BocTtouno-
LHEHTPAJIbHBIA B JAJIBHEUIIEM crenancs BeayuuMm. Ho B TedeHne cpenHe-
AHTJIMICKOTO TIEpUoJa BCE AHTJIUMNUCKUE JUANICKThl 3aHUMAaId PaBHOE IO-
JI0’KEHUE.

Ha ocHOBe HOPTYyMOpHUICKOro AuaneKkTa (€ro CeBEpHOM 4acTH) Clo-
KUJICA TAKXKE U WOMJIAHOCKUIL OualeKm, KOTOPbI 000COOMICS BCIeI-
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CTBUE OOpa3OBaHUsI CaMOCTOSITEJILHOTO IMIOTIAHACKOIO TOCyJapcTBa B
XIV-XV BB. u cran nureparypHbiM s3bikoM [lloTnanauu, npencraBieH-
HBIM MHOTOYHCJICHHBIMH JIUTEPATypPHBIMU NTaMsITHUKamMu. M3 HUX ciemyer
Ha3BaTh nmosMy «bprocy (Bruce), (944) npuHamiiekalnyio MOTIAHICKOMY
noaty Jxony bapOypy (Barbour) (1316-1395), nocesmennyo Pooepty
Bbprocy, reporo HammoHanbHOW OOpHOBI 3a ocBoOOXKIeHue [lloTnanauu B
XIV B. IpyruM KpynHbIM TPOU3BEAECHUEM SBJISIETCS CTUXOTBOPHAsS MO3Ma
«Kuura xoposs» (The Kingis Quhair), nHanucanHas MOTIAHICKAM KOPO-
neM SxoBom | B Hauane XV B.

Cegepnblit ouanekm, CIOXUBIINNACSI HA OCHOBE CPEIHUX M FOXKHBIX
rOBOPOB HOPTYMOPHUMCKOTO JUaieKTa, ObUI PaclpoOCTpaHEH K CEBEPY OT
YCThsl peku XamOep 10 rpaHull MOTIAHACKOTO nuainekta. OH ObuT Tpea-
CTaBJieH OOJIBIIION MOAMOM, M3jararomieit ouoneickyro yerenmy «Cursor
Mundi» («berymuii mo cBeTy»), Harucannoi B X B., penuruo3Hoii mo-
smoit XIV B. Puuapna Pomne Xammnonsckoro (Richard Rolle de Hampole)
«Yrpezerus coBectn» («The Pricke of Conscience»), muctepusimu XI1V-
XV Ba. «Townley Plays» u «York Plays» u HekoTOpBIMU APYTHMHU.

Bocmouno-uenmpansuoiii Ouanexm npecTaBieH O0IBIITON MOIMON
«Opmynym» (“Ormulum”), nanucannoit B Hayane Xl B. Monaxom Op-
MoM. [loama sBisieTcs mepecka3oM 4acTH €BaHTeIbCKOM JIETCHIBI, COTIPO-
BOXKIAIOMIEHCS JUTMHHBIMU PACCYKJICHUSIMH U TOSICHEHHUSIMH. JTa T03Ma
IPEACTaBISAET OOJIBIION HMHTEpEC KakK IepBas MOIBITKA CHCTEMAaTH3aINH
anrnuiickoil opdorpaduu. Kpome Toro, B Heil COIEPKUTCS 3HAUUTETbHAS
MPOCIIONKA CJIOB CKAaHIWHABCKOTO MPOUCXOXKICHUS. 371eCh CIEIyeT YIIO-
MsHYTh u Jetonuch «Peterborough Chronicle», npeacrasmsiromieit co6oi
MPOJIOKEHUE AaHTJIOCAKCOHCKOM XpOHUKU 3a roawl 1122-1154, a Taxxke
CTUXOTBOpHBIE (pr(MOBaHHBIC) POMaHbI M YaCTHBIC MTHCHMA.

3anaono-yenmpanvnulii ouaiekm TPEACTABICH PHILAPCKUM pOMa-
HOM Heu3BecTHOro aBTopa koHuma XIV B. «Cop ['aBeliH u 3eneHblid phI-
mapb» («Sir Gawain and the Green Knighty), HanmmcaHHBIM aJlTUTEpAIIH-
OHHBIM CTHUXOM, U HEKOTOPBIMH JAPYTUMU MOITHUYECKUMH MPOU3BEIACHU -
mu. Ocoboe MecTo 3aHMMaeT KpyIHas caThupuyeckas mosMa «Buuenwue
[Metpa maxaps» («The Vision Concerning Piers, the Plowmany), namucan-
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Hoit YunesamoM JIaurmaugom (William Langland) B 1362 r. ITosma Hamu-
CaHa B BUJIC AJJICTOPUU AJUIUTEPAIMOHHBIM CTUXOM U MIPECTABIISIET COOOM
KPUTHKY COLMAJIbHBIX MOPOKOB TOro BpeMeHu. [loama nepexuiia tpu us-
nanuga ¢ 1362 mo 1390 rr. B Hel mnpencraBiaeHbl Kak 3amajHoO-
[EHTpaJbHbIC, TAK W JOHJIOHCKHE (OPMBI, TaK KaK €€ aBTOpP, YPOKECHEI]
3araaHon AHIINHU, JOJTO KU B JIoHIOHE.

FOz0-3anaousbtit ouanekm tipeAcTaBieH PUGMOBAHHON XPOHUKOU
bpuranuu «bpyr» (Brut), nanucannoit Jlaiiamonom (Layamon) B Hauane
XII B. ITocneaHss 4acTh MOAMbI MOCBSIIEHA JIETEHIAPHOMY KOpOJito Ap-
Typy u ero peiuapsam Kpyrioro crona. 34ech CaeyeT TaKke YIOMSHYTh
Takue Mpou3BecHus, kak ycraB MmoHaxuab XIII B. (Ancren Riwle) wu cru-
XoTBOpHYIO xpoHuky konia Xl B. Pobepra I'mocrepckoro (Robert of
Gloucester’s «Chronicle»),onucsiBaroiyr0 COOBITUS OT JICTCHIAPHOTO
B3siTust Tpou no 1272 r. — roma BeTyrwieHUs Ha npectoi Oayapna |. B
Hayajae XPOHUKHU HU3JAraroTCsl KEeIbTCKUE JEreH bl (Cpeau HUX JereHaa o
kopoJie JIupe). B 1387 r. OauH U3 BbIJIAIOIUXCS aBTOPOB CBOETO BPEMEHU
JIxon Tpesusa (John de Trevisa) 3aBepumia mepeBox C JaTHHCKOrO Ha
OTO-3alMaAHbIA  JUAJIIEKT CEMU KHUT 10  MHUPOBOM  HCTOPUU
«Polychronicony.

Kenmckuit ouanekm mpeicTaBiISeH PEIUTHO3HON IOAMoil «Poema
Morale» («Moral Odey), penmurno3HbIM TPaKTaTOM «YTPBI3CHUS COBECTHY
(Ayenbite of Inwit), mpexcraBnsronum coboii mepeBoj ¢ PppaHIy3cKOro,
cnenanubiii ypoxkeniieM Kenra Jlanom Muuenom (Dan Michel) B 1340 r.,
npousBeacHusIMU Ymibsima [llopamckoro (William of Shoreham) u Heko-
TOPBIMH JAPYTUMH.

CrenyeT OTMETUTh, UTO KaK JIUTEPATYpPHBIE TPOU3BEACHUS 3TU MPO-
W3BEJICHUSI HE TPEACTABIAIOT MHTEpPECca, HO KakK MaMSITHUKU SI3bIKa OHU
Ype3BbIYAHHO BAJKHBI.

6. 3aMMCTBOBAHUA MHOAZBIYHBIX CJI0B U CJI0BOO0PA30BATEIbHBIX
3JIEMEHTOB B CPEJHEAHIJIMUCKUA U PAHHEHOBOAHTIMUCKHUH NEPHOIbIL.
ITociie HopMaHHCKOrO 3aBoeBaHUs XI BEka MPUTOK HOCUTENIEM HOPMaHH-
CKOTr0 JuajiekTa (DpaHIfy3CKOTO si3blka B AHTJIMIO OTpa3ujCs Ha JeKCHYe-
CKOM COCTaB€ aHIJIMIUCKOrO s3bIKa. Ha ero rpaMmMaTiyecKuid CTpO OHO HE
noBnus10. OJTHAKO aHTITUUCKUN SI3bIK YCBOMJ OOJIBIIIOE KOJIMYECTBO HOP-
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MaHHO-(PaHIy3CKHX CJIOB, MPUYEM HE TOJBKO 3HAMEHATEIbHBIX (TpHrjia-
raTejabHOe, CYIIECTBUTEILHOE, TJIaroji), HO M CTPOEBBIX YaCTEel peun —
IIPEJIJIOroB U COr30B (except, because). OcHOBHAs Macca 3aMMCTBOBaHMI
natupyercs HaunHasa ¢ cepeannbl XIII n1o konma XIV Beka. KosmuecTBo
Oosiee MO3AHUX (DPAHITY3CKHMX 3aMMCTBOBAHUM B AHTJIMHCKOM SI3BIKE HE-
SHAYUTCIIbHO.

B nepuon ¢ cepenunbl XIII 1o xonna XIV Beka B aHTJIMACKUHN A3bIK
U3 (paHIly3CKOr0 BOIUIM CJIOBA, OTHOCSIIMECS K Pa3IuyHbIM cdepam
KN3HUA.

— CIIOBa, CBSI3aHHBIC C KHU3HBIO KOPOJIEBCKOT'O JIBOpa: court, courtier,
prince, duke, emperor, sovereign, servant, royal, noble, no cmosa King,
queen OCTaAJIMCh UCKOHHO aHFHHfICKHMH;

— CJIOBa, CBSI3aHHBIE C apMHEl M BOCHHBIM JI€JIOM: army, battle,
banner, victory, to defeat, soldier, regiment, onnako ciioBo knight nckonto
aHTJINICKOE;

— CJIOBa, CBsA3aHHBLIC C LIEpKOBLIO M penurueii. religion, chapel, ca-
thedral, prayer, to confess, saint, charity, mercy;

— CJIOBA, CBA3AHHBLIC C OCYHICCTBJICHUCM BJIACTHU B CI)COZ[aJII)HOM rocC-
ynapctie: Vassal, to govern, government, chancellor, village;

— CJIOBa, CBSI3aHHBIC C CYJIONPOM3BOJCTBOM: judge, justice, prison,
sentence, to condemn, verdict;

— CJIOBa, 0003HAYAIOIIME TOPOJCKYI0 CPEAy M TOPOJICKHE peMecia:
city, merchant, butcher, painter, tailor, mason, ogHako AepeBeHCKHE IPO-
¢deccun coxpanminu anriauiickue HasBanus: blacksmith, shoemaker, spin-
ner, weaver, milkman, ploughman;

— CJIOBA, OTHOCAIIMECS K UCKYCCTBY M pa3BJCUEHUsAMU:. art, music,
colour, ornament, image, decoration, pleasure, leisure;

— CJIOBA, HC YKJIAAbIBAIOIIUCCA B OIPCACICHHBIC CCMAHTHYCCKUC
pamku: air, river, valley, autumn, table, chair, money, dinner, supper,
large, terrible, stupid, tender, to enter, to travel, to consent.

OO01men3BecTHO pa3jiejieHue Ha3BaHUM JKMBOTHBIX W COPTOB Msica.
Taxk, cmoBa 0X, cOw, sheep, pig, swine, calf — anrnuiickue; beef, mutton,
pork, veal — 3auMmcTBOBaHMS M3 (DPAHITY3CKOrO SI3bIKA. DTH COOTHOIIICHHMS
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Ha3BaHUU >KUBOTHBIX U COPTOB MsICAa COXPAHUJIUCh U B COBPEMEHHOM aH-
TJIMACKOM SI3BIKE.

®dpaHIy3cKHe 3aMMCTBOBAaHHMS MOTJIM COCYIIECTBOBATh C HMCKOHHO
AHTJIMUCKUMU CI0BaMu, Hampumep: to live (anri.) — to exist (¢pp.), autumn
(bp.) — harvest (anrum.). IIpu s3TOM HaGIIOMANICS MPOIECC CEMAHTHYECKOM
WM CTUIUMCTUYECKOU auddepeHraluy napawuieibHO YIIOTPEOISIBITUXCS
JIEKCUYECKUX enuHuIl. Hampumep, MCKOHHO aHTIMUCKUN Tiaroi to live
CTaJl OTHOCUTHLCS K pa3psiry oOmeynoTpeOUTeIbHON JIEKCUKH, B TO BpeMsI
KaK 3aMMCTBOBaHHBIN (DpaHITy3CKUN T1aroyi-CHHOHUM to eXist 3aHsu1 CBOE
MeCTO B HaydyHOM 06mxoje. Ho 0HO C10BO MOTJIO OBITH BHITECHEHO APY-
ruMm. Hampumep, 3auMcTBOBaHHOE (PpaHIly3CKOE CJIOBO amity OBLIO IO-
CTEIICHHO BBITECHEHO aHT/mickuM friendship. B cBoro ouepenpb, aHrmmii-
CKOE€ CyIlIecTBUTENIbHOE here (BOWMCKO) OBLIO BBITECHEHO (PaHILy3CKUM
CYIIECTBUTEILHBIM army.

Ananranus (QpaHIy3CKON JIEKCUKH aHTJIMUCKUM S3BIKOM ITPOMCXO-
JWIa MocTeneHHo. B cpeHeanrmuiicKuid 1epruo ] 3aMMCTBOBaHHbBIE (hpaH-
IIy3CKHUE CJIOBA MUCAMCh M MPOU3HOCWIHNCH KaK BO (ppaniry3ckoM. OHAKO
CKJIOHSUJTUCh U CIPSATAIUCh OHU IO TMPaBWJIAM aHTJIMMUCKON T'paMMaTHKH:
CYIIECTBUTEIbHBIE 00pPa30BBIBAIM (POPMY MHOKECTBEHHOTO YMCIIA C TIO-
MOIIIbI0 (hOpMaHTa -S; TJIAroyibl 0Opa3oBBIBAIM (POPMBI HACTOSIIECTO M
MPOIISIIETO BPEMEHHU T10 THUITY aHTJIUHCKHUX CJIA0BIX TJIaroJioB B paMKax
AHTJIMMCKOW TJIaroJIbHOW NapagurMbl.

Hapsiny ¢ nekcrudeckuMu eIuHUAIIAMU U3 (DPAHITy3CKOTO SI3bIKA B aH-
TJIMICKUI TaKKe MPOHUKIIA CII0BOOOpa3oBaresibHbie MOp(EeMbI — cyPphuK-
cel B mpedukcel. OTACNbHBIE Cliydan OOpa30BaHUs CJIIOB B aHTJIUHCKOM
A3bIKE C MOMOIIBIO (paHIy3cKUX a((PUKCOB HAOIIOAIOTCS YIKE B CPEaHE-
aHTJIMACKUM nepuo, HanpuMep: husbandry (3emienenue, OepeKIUBOCTS),
goddess (O0orunst). OHaKO MMPOKOE PA3BUTHE TAHHBIN MPOLIECC MOTYUIHIT
B HOBOAHTJIMMCKUH nepuo (KoHel XV Beka):

-ance, -ence: 3HaAYUTEIbHOE YHCIIO (DPAHITY3CKHUX CIIOB OBLIO 00pa3o-
BAHO C TOMOIIBIO 3THX cy(PHKCOB: ignorance, arrogance, entrance, inno-
Cence u Jp; U3 3TUX CIOB JJIsi AHTJIMYaH CTAHOBUTCS SICHBIM 3HAUYCHHE
IaHHOTO cy(dukca abCTPAKTHBIX CYIIECTBUTEIbHBIX, TAKUM 00pa30M I10-
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SBJISIFOTCSI HOBBIE CJIOBA C AHTJMUCKUM KOpHEM M (hpaHITy3CKuM Ccypduk-
coMm, Hanpumep hindrance (ot anri. hinder — npensarcTBoBaTh);

-ment: 3TOT CyPdUKC MPOHUKAET B aHTJIMHUCKUN A3bIK B COCTaBE Ta-
KHUX

dbpaHIy3CcKuX CJIOB, Kak government, treatment, agreement, mo aHa-
JIOTUU CTalld OOpa30BBIBATHCS HOBBIE CJIOBA C AHTIUWCKUMU KOPHSIMHU:
fulfillment, amazement, bewilderment;

-esS: A3TOT CyPdUKC MPOHUK B AHIIIMUCKHI S3BIK C (DPAHIy3CKUMHU
ciaoBaMHu princess, baroness, countess u 0003HaYal CYIIECTBUTEIbHBIC
EHCKOTO POJia, 3aT€M €r0 CTAIM MPUCOCIUHATh K aHTJIMACKUM KOPHSM:
shepherdess, goddess, murderess;

-et: MHOTHE (DpaHIy3CKUE CJIOBA OOPA30BaHbI C TOMOIIBIO YMEHBIIIH-
TeIbHOTO cy(dukca -et: coronet, cabinet, MoCTeNeHHO OH TepepacTaeT B
cypdurc -let, KOTOpBIN cTalId TPUCOCAWHATHL K AHTJIMHCKUM KOPHSIM:
streamlet, ringlet, booklet, leaflet;

-ard: 3TOT cydPuKC TPOHUK B AHTVIMHCKUHN S3BIK C (DPaHITy3CKUMHU
cinoBamu coward, bastard, B coueTaHun ¢ aHTTUACKUMU KOPHSIMHU OH JaJ
cioBa wizard, drunkard;

-age: 3TOT cy(PuKC BOIIET B aHTIUNUCKHUI S3BIK C (paHIly3CKUMU
CJIOBaMHM courage, carriage, marriage, B pe3yJibTaTe B aHTJIMHCKOM SI3bIKE
MOSIBIJIMCH HOBBIE clioBa: luggage, leakage u np.;

-able, -ible: sTor cyddukc, odpasyronuii npuiarareabHbie BO (paH-
IIy3CKOM SI3bIKE€, MPOHUK B aHrJUMckuii co cioBamu admirable, tolerable,
legible, flexible, B coueranuu ¢ aHTJIMHACKMMHU KOPHSIMHU C IMMOMOIIBIO HETO
ObUTH 00pa3oBaHbI MpuiarareasHbeic readable, unbearable, understandable
u ap.;

dis-, des-: Bo (paHITy3cKOM S3bIKE ATH MPEPUKCH UMENN OTpHIla-
TEIbHOE 3HAYEHWE W TMONald B aHMIMICKHM co cioBamu disappoint,
disdain, B HOBOQHTJIMHCKOM TIEPUOJI€ OHU CTAJIM UCTIOJIB30BATHCS I 00-
pa3oBaHus HOBBIX cJI0B: distrust, disburden;

en-: 3TOT NpeuKC Monana B aHTJIMUCKUHN SI3BIK C (DpaHITy3CKUMH CJIO0-
BaMM encage, encircle, B COYeTaHUM C aHTJIMUCKUMU KOPHSIMU OH Jaj CJ0-
Ba endear (caenaTh MuIbIM), embed (yki1aapIBaTh).
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MHorue cioBa COBPEMEHHOI'O aHTJIMUCKOTO S3bIKa COJEpKaT MpH-

CTaBKH JIATUHCKOI'O U I'PCUYCCKOI'O IIPOUCXOKIACHU . ITonnmaHue 3HaUECHUN

ATUX MPUCTABOK IMOMOTAeT OBJIAJACHUIO CJIIOBAPEM M CHOCOOCTBYET pPa3BU-

THIO SI3bIKOBOM JOTaAKH. PaccMOTpuM Tpu KaTE€ropuyd MPUCTABOK: MPH-

CTaBKM BPEMEHHU U MPOCTPAHCTBA, IPUCTABKM KAYECTBA U yCIOBUS U IPHU-

CTaBKHU KoimdecTBa (Tabi. 1).

Tabmuna 1
IIpucraBka 3HaveHune IMpumep

1 2 3
Time and Position
ad-, ac-, an-, ag-, af-, ap-, at- to, toward admit, accurate
ab(s)- from abstract
ante- before, in front of antecedent
apo- away from, off apologize
cata- down catastrophe
circum- around circumstance
com-, con-, col-, cor- together with connection
de- away from, down dehydrated
dia- across, between diameter
en-, em- in employee
ex-, ec-, ef-, es- Out escape
extra- beyond extraordinary
in-, il-, im-, ir- not immigrate
inter-, between intermission
intro-, intra- within introduce
ob-, op- against opponent
peri- around periscope
post- later postscript
pre- before precede
pro- toward progress
re-, retro- back retract
trans- through transport
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Oxkonyanue Tadauisl 1

1 2 3
Quality and Condition
anti- in opposition to antisocial
contra- opposed to controversy
dis- not disloyal
heter- other heterogeneous
homo- same homogeneous
hyper- excessive hypersensitive
mal- bad malpractice
mis- wrong miscarriage
pseod(0)- false pseudointellectual
Number and Amount
bin- two binoculars
di-, du- two dichromatic
demi-, semi— hemi- half semicircle
mon(0)- uni monogram
multi-, poli- many polygon
tri- three triangle

MHorue cjioBa COBPCMCHHOI'O AHTJIMMCKOTO SI3BIKA SBISIIOTCS IIpoun3-

BOJAHBIMH JIATUHCKHX M TPEUYECKUX KOopHeu. M3yuute 3HaueHue Haubosee

yHIOTPEeOUTENbHBIX KOPHEH, MPUBEACHHBIX B TabmuIIe 2.

TabOmnuia 2
Kopenn 3HaueHHue IMpumep

1 2 3
Latin Roots
act ,ag, ig go, do, move activate, agitate, navigate
alter other alternative
anni, annu, enni year anniversary, annuity
agua, aque water aquatic, aqueduct
arm arm, weapon army, alarm
art art, craft, skill artificial, article
audi hear auditorium
ben(e) good, well benefit
capit, capt head, chief capital, captain
ced(e), ceed, cess go, yield, surrender proceed, success
cent(i) hundred centimeter
clam, claim cry out, declare proclaim
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[Tponomkenne Tabnuip 2

1 2 3
corp body
cred trust corporation
dict speak credit
duc(t), duce lead dictionary
fin limit conduct, reduce
flu(x) flow finish
fort, forc strong fluid
grad, gress go, step, walk reinforce
junct, join join gradual, progress
liber free conjunction
loc place liberation
luc, lumin light locate
man(u), hand lucid, illuminate
medi middle, between manipulation
mem(or) remember medium
miss, mit(t) send memory
mob, mot, mov move transmit
mor(t) death mobile
ped foot mortgage
pend, pens hang, weigh pedestal
pon, pos(e) put, place suspension
port carry position
scrib(e) write portable
similar like describe
ter earth similar
test witness territory
testify

tract draw
vid see attractive
ver(i) evident
vit, viv true verdict

life vitamin
Greek Roots
arch ancient, chief monarch
auto self automation
bio life biography
chron time chronometer
cosm order, world, universe cosmic
dem people democracy
dog, dox teaching, opinion dogma
dyn
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OkoHYaHue TadauIbl 2

1 2 3
erg power dynamism
gram, graph work energy
hydr write diagram
log(ue) water hydrant
meter world, speech, study logical
morph measure geometry
nom(y) form, shape morphology
op(t) rule, law economics
orth eye optician
phil straight orthodox
phos, photo love philosopher
psych light photon
soph mind, spirit psychology
techn wisdom sophistry
therm art, skill technical
tox heat thermodynamics

poison intoxicated

/. CTaHOBJIeHHE AHIVIMHACKOT0 HAMOHAJIBHOIO si3bika. Kak yxe
OBLJIO yKa3aHO BBINIEC, B AHTJIUU TOCJIE HOPMAHJCKOTO 3aBOEBAHUS COCY-
HIECTBOBAJIM  TPU  SI3bIKA:  AHIVIMMCKUNM,  (QpaHIy3cKuil  (aHIJIO-
HOPMAaH/ICKU) U JIaThIHb. AHTJIMICKUE JUAJIEKThI, HA KOTOPBIX TOBOPHUIIO
KOpPEHHOE HaceJieHUe, ObUIM PaBHOMPABHBI MEXKIY CO00I0; Ha HUX ObUIM
HanMCcaHbl pa3HOOOpa3HbIe MPOU3BEJICHUS, HO B Ka4eCTBE IOCYIapCTBEH-
HOTO SI3bIKa AHTJIMMCKHI HE HCHoab30Bajica. OduuHaIbHBIM TOCYIap-
CTBEHHBIM SI3BIKOM, MPUMEHSAEMBIM B CYJIONIPOU3BOACTBE, MAPIaMEHTCKUX
nebatax U B 00pa3oBaHUM, ObLI aHTII0-HOpMaHACKUU. JIaThiHE ObLIa SI3bI-
KOM LIEpKBU U Hayku. [Io mepe Bo3pacrarouieil acCUMUIISLIMM HOPMAaH/I-
CKOW YaCTH HACEJIEHUs aHTJIMHUCKUI MPOHUKAN B T€ OOLIECTBEHHBIE CIIOM,
r7ie paHee sI3bIKoM o01eHus Obu1 Gpanity3ckuii. Hauunas ¢ Xl B. MmoxxHO
IPOCIEIUTh MOCTENEHHOE PaCIIUPEeHUE cPepbl YIIOTPEOICHHS aHTITUNCKO-
ro. Takum oOpazoM, dpaHIly3CKUM CTall caaBaTh CBOM MO3UIUU. Tak, B
1258 r. anrnmiickuii kopoab ['enpux Il oOpatuiics k xutensiMm cTpaHsbl C
BO33BaHMEM Ha JIBYX fA3bIKaX — (DpaHIly3CKOM M aHTJIMMUCKOM (JIOHAOHCKOM

nuanekre). B cepenqune XIV B. moabemM aHTIMKACKOrO si3bIKa CTAHOBUTCS
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enie 0oJiee OUEBUAHBIM. AHIITMHUCKHUM A3BIK Ha4all MOCTEIEHHO BBHITECHSTh
dpaHIy3CKUil W3 CYJIONPOM3BOJACTBA W MapJiaMEHTAa; MPENoJIaBaHUE B
IIKOJIaX HAYMHAET BECTUCh HA aHTJIUUCKOM.

K xoniy XIV B. aHMIUACKUM CTaHOBUTCS TOCYJAapPCTBEHHBIM S3bI-
koM. [locriemHuM akTOM, OKOHYATENIbHO 3aKPEMUBIIMM MOOETy aHTIUM-
CKOTo si3bIka HaJ (paHiy3cKuM, Obuta oTMeHa B 1477 T. ¢paHIry3cKOro
KaK si3bIKa MKOJbHOTO 00yueHus. C 3TOro BpEMEHH MPOUCXOIUT U3MEHE-
HHUE COOTHOIICHMS JTHAICKTOB MKy co0oi. Ocoboe monoKeHue mpuoo-
peTaeT JOHJOHCKUW TUalieKT, BOOpaBIIUM B ce0s 4epThl Pa3IUUHbIX JgUa-
nekToB. OTHAKO OCHOBOM €ro SIBJISIETCS BOCTOYHO-IEHTPAIBHBIN ¢ IpUMeE-
CBIO I0T0-3aMaJHbIX 3JIEMEHTOB, & TAKXKE U JPYTUX JTUAICKTOB.

Jlongonckuit auanekt Hayana XIV B. mpeAcCTaBlIeH CTUXOTBOPEHUSI-
mu Apgamu J[PBuU; BTOpas mojoBuHA — mpousBeaeHusMu Jxxedpdpu Yoce-
pa, Jbxona I'ayspa u JIxona Yukiuda. Cienyer OTMETUTh OTPOMHYIO
poabs mpousBeneHuit [[x. Yocepa (1340-1400) B pa3BUTUM aHTIIMHCKOMN
muteparypbl. Ero kpynneitmme npomssenenus «Canterbury Tales» u «A
Legend of Good Womeny» mnepenuchlBaINCh BO MHOTHX 3K3EMILISAPAX,
pacXoAWINCh TO BCEH CTpaHE, YTO, HECOMHEHHO, CIOCOOCTBOBAJIO pac-
MIPOCTPAHECHUIO MUCHMEHHOU (POpMBI JIOHAOHCKOTO auanekta. He menee
BOXHYIO POJIb ChITpaJl IEPEBOJI OMOIMM Ha aHTJIMUCKUM SI3BIK, CIECTaHHBIN
JIx. Yuxknudowm.

B Tedyenne XV B. JOHAOHCKHUM JUTEpPATypHBIN S3bIK MOCTEIEHHO
paclpoOCTPaHSIICS, BHITECHSII MECTHBIE UANEKThI. Byaydn cTonuuen rocy-
napctBa, JIOHIOH SIBISIICA KPYIHBIM TOPrOBBIM LIEHTPOM, TOPOJOM MOIII-
HBIX [I€XOBBIX OpraHU3alvii; Ty/ia MPUObIBAIM JIFOJU CAMbIX PA3HBIX MPO-
(deccuil U3 pa3IMUYHBIX PailOHOB, TOBOPUBIIKME HA Pa3HBIX AuaiekTax. Ta-
KM 00pa3oM, Ha paHHEM JTalle 0O0pa30BaHUs HAIMOHAJIBHOTO SI3bIKA B
JIOHAOHCKOM JIUAJIEKTE COCYIIECTBOBAIM PA3IMUYHBIC TUAICKTHBIC (DOPMBI,
KaK MPOU3HOCUTENIbHBIC, TaK W TrpaMmmaTuyeckue. [IoHSATHUS SA3BIKOBOM
HOPMBI €Ille HE CYIIECTBOBaIO, OblIa TPaAulMs, KOTOpas HE MOTJa CHSTh
MHOT'OBAapHUAHTHOCTH.

Cnenyer oTMeTuTh, uTo XV B. ObUI MEPUOJIOM KPYIHBIX U3MEHEHUN
B rocyaapcTBeHHOM ycTpoiictBe AHrnuu. [locne BoiiHbl Anoil u benoit

53



Po3wr (1455-1485) B cTpaHe ycTaHOBUIACh aOCOJIFOTHAsI MOHAPXUsS JTUHA-
ctur THOI0pOB. DTO CIOCOOCTBOBAIO PE3KOM IIEHTpaIu3allud BJIACTH M
OT/ICJICHUIO TOCYIapPCTBEHHOTO SI3bIKA OT JUAJIEKTOB, MEPEIICANINX Ha MO-
JI0)KEHUE YCTHBIX TOBOPOB.

JIOHAOHCKUI AMANEKT, KaK JHAIEKT CaMOro KPyMHOrO 3KOHOMHYE-
CKOr0 W aJIMHHUCTPATUBHO-TIOJIMTUYECKOTO LIEHTpA CTPaHbl, OKa3bIBall
OTPOMHOE BJIMSIHUE Ha SI3bIK BCEX PAallOHOB CTpPaHbl. BOJIBIIIYIO pOJIb B 3TOM
CHITPAJIO BBEJICHUE KHUTOIEYaTaHUs. AHIVIMHACKUM TE€PBONECUYATHUKOM
obut Yuaesam Kokcton (William Caxton), ypoxenen Kenra, mo3HakoMus-
IMICS ¢ KHUTroneyatanueMm B r. bprorre Bo @nangpun. 3aeck B 1475 T.
KokcTOH medaraeT CBOIO TIEPBYIO KHUTY Ha aHTIMHCKOM s3bike «The
Recuyell of the Histories of Troy» («CoopHauk pacckazor o Tpoe»). Bep-
HYBIIKUCH Ha poAauHy, KakcToH oTkpbiBaeT B JIoHIOHE Tunorpaduio, u B
1477 r. B AHrIMM TIOSIBJIsIETCS TepBas medyaTHas kaura «The Dictes and
Sayings of the Philosophers» («Adopu3mbl U BbICKa3bIBaHHUSA (PHIIOCO-
boB»).

[TockonpKy TOHSATHUS HOPMBI e1lle He Obl10, KakecToH He OBl yBepeH
B MPABUJIILHOCTU CBOETO si3bika. B oTHomenun opdorpadun oH mpuaep-
KUBAJICS TPaJUIMU, BbIpaboTaHHOU nucuamu. OaHako sTa opdorpaduye-
CKasl TpaaulMs ObUIa y)KE€ yCTapeBIlel, Tak KaK HE yCTpaHsJia MOSIBUB-
IIMXCSl PACXOXKICHUN MEXy HalMCaHUEeM U Ipou3HolleHueM. [Ipumensis
ATy yCTapeBInyw opdorpaduio B MeUYaTHbIX U3AaHUAX, KIKCTOH TeM ca-
MBIM 3aKpenui €e.

Takum o0pazoMm, k XVI B. 4ueTkO 0003HAYUIIOCH 0CO0OE TOJIOKEHUE
JIOHAOHCKOTO JUaJieKTa KaK OCHOBBI CKJIJIBIBAIOIIETOCS HAIMOHAIBHOTO
a3bIka, a K KoHIy XVI B. clokeHne HallMOHAIBHOTO SI3bIKa MOKHO CUM-
TaTh 3aKOHUYCHHBIM. OHO IIJI0 OJJHOBPEMEHHO C (POPMUPOBAHUEM AHTIIUIA-
ckoi Hanuu. Eciu sI3pIK HapOJIHOCTH MPEACTABICH TOJIBKO B TEPPUTOPHU-
aJbHBIX JUAJIEKTaX, HAITMOHAJIBHBIN S3BIK HAATEPPUTOPHUAJICH, TaK KaK 00-
CIIY’KMBAeT BCIO CTpaHy. [[MaleKThl CTAHOBSTCS MPAKTUUYECKU OECIUCH-
MEHHBIMH, B c(depe MUCHMEHHOTO YNOTPEeOJICHUS JOMUHHUPYET HAIMO-
HaJbHBINA s3bIK. B cdepe ycTHOro oOIIeHUs HAalMOHAIBHBIN SI3BIK (DYHK-
IIMOHUPYET BO BCEX TOCYJIAPCTBEHHBIX YUPEIKICHUSIX.
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Commanbsnsie ciBurd B AHriauu B XVI1 B. co3nanu npeanocbuiky AJis
OOJIBIIIOT0 OOIIECTBEHHOTO U KYJIBTYPHOTO MOJAbEMA, HA OCHOBE KOTOPOIO
BO3HHUKJIA HOBas HallMoHalbHas JuTeparypa. Ilocne 6ecrmognoro XV Be-
Ka, KOTOPBIN HE CO3/1all HU OJHOTO 3HAYUTEJILHOTO JIUTEPATYPHOTO MaMsIT-
HUKa, B 16 B. co3gaeTcs OOIBINTOE YHCIO KPYIMHBIX JUTEPATYPHBIX MPOU3-
BeneHui. [losBnsercsa uenas nnesana apamaryproB — Ywuibam Lllekcrmp,
Kpucrodpep Mapnoy, benmxamun J[>xoncon, [Jxon ®neryep, OpanHcUC
BbomoHT. DTa 3moxa, KOTOpYH OOBIYHO Ha3bIBalOT ein3aBeTUHCKOM (Enau-
3aBeta | — 1558-1603), B sS13bIKOBOM OTHOIIEHWU BXOJUT B MEPUOJ] paHHE-
HOBOAHTJIMMCKOTO SI3BIKA.

[IpenogaBanue poAHOTO A3bIKa B IIKOJI€ HaUnMHaeTCsl B KoHIe XVI —
Hagajge XVII Beka. B cBs31 ¢ 3TUM BO3HUKAET HEOOXOMMOCTD BBIPAOOTKHU
YHUBEPCAIBHBIX S3BIKOBBIX HOPM. DTy 3ajJladyy pElIaloT TaK Ha3bIBaCMbIC
rpaMMatucThl U opdosnucthl. K yucny Hanbonee U3BECTHBIX Op¢hodIMHU-
ctoB XVI B. ciienyer orHectu Xaprta, Y. bymnokapa; XVII B. — A. T'ws;
Y. batnepa, Y. Kynepa; XVIII B. — JIx. Txoyn3za; XIX B. — IIx. Yokepa.
OpdodnuCThI 10 U3BECTHOW CTEMEHU SIBISIOTCSA MPEAIIECTBEHHUKAMH (O-
HETUCTOB Ha JOHAy4yHOM ypoBHE. OHM NBITAIHCh OMUCATh COBPEMEHHOE
UM MPOU3HOIIIEHUE C TOYKH 3PEHUSI COOTHOIICHUS OyKBBI M 3ByKa M JaTh
T€ WIM WHBIC pEKOMEHAAIuU. VICXOMHBIM MYyHKTOM MPU ATOM SIBJISJIACH
OyKBa, U TaJIeKO He Bceria opdOdNUCThI pa3ndaiu OYKBY U 3BYK.

[lepBbie TpaMMaTHKU AHTJIUHUCKOTO SI3bIKa CTPOMJIMCH IO 00pasily
JATUHCKUX; B YaCTHOCTHU, TIEPBbIE TPAMMATUCThl OPUECHTUPOBAIMCH HA Jia-
TUHCKYI0 rpamMMatuky. Cpead HUX MOXKHO Ha3BaTh uMeHa Y. byiiokapa,
b. Ixxoncona, Y. /[>xoncona, Y. barnepa, k. Yommmca u ap. B atoT me-
PUOJI CIEAYET pazindyaTh IPaMMaTUCTOB, MIPUJICPKUBAIOIIMNXCS TPATULUH,
U aBTOPOB c Oosiee nepeaoBbiMU B3TsiAaMu. B rpammaruke XVII — naya-
na XVIII B. HameuaeTcsi 1Ba OCHOBHBIX HaIlPaBJICHUS: paAyUoOHAIUCUYe-
ckoe u samnupuyeckoe. Tak, OJHU TPAaMMATUCThl CUUTAIHU, YTO S3BIK J1OJI-
’KCH MCXOJUTh U3 pazyma («reasony), To ecThb JOTUKH, APYTHE, HAIIPOTHUB,
CUMTAJM, YTO MPU YCTAHOBJICHUU MPABWI CIEIyeT HMCXOIUTh U3 CyIIle-
cTByIomero oObryast («usage»), TO €CTh W3 YCTAHOBMBIICTOCS B SI3BIKE
ynoTtpeosnenus. OgHako B AEHCTBUTEILHOCTH 00a 3TH HAIIPaBJICHUS HE TaK
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JaNeKo pacxoAwinch. [IpuHIMIOBL «pazyma» U «OObI4as» MPUMEHSIIUCH
JUIIb JUIsl PEIIEHUS] CIIOPHBIX BOMPOCOB MPU BBIOOpPE OAHOrO M3 CyIlle-
CTBYIOIIUX B SI3bIKE BAPUAHTOB.

Bo Bropo#i mosnoBune XVIII B. rpamMatucTel cTaBAT cebe Ielb
«YCOBEpIIECHCTBOBATH» S3bIK, OUMCTUB €r0 OT BCEr0 HEHYKHOTO, U 3a(UK-
CUpOBaTh €ro B TAKOM BHJIE HABEYHO. B COOTBETCTBHM C MOCTABICHHOU
LEJbI0 TPAMMAaTUCTBI 3TOTO BPEMEHU HE TOJBKO OIMHUCHIBAIOT A3BIK, HO U
YCTaHABJIMBAIOT ONPEIEJICHHbBIE TPAaBUJIa, PEKOMEHIALIUH U 3aIIPETHI.

Cpeayd  y4eHBIX-pallUOHAJMUCTOB  MOXXHO  Ha3BaThb P. Jlayra
(R. Lowth), nmpeacraBuTeInst NpHHIMIIA «IPABHMIIBHOCTH (COrrectness), oc-
HOBAHHOTO Ha Joruke («reasony), Jxx. aucona, Ix. Ceudra.

B mpoTHBONONOKHOCTh palMOHAIMCTaM, HE MPU3HABABIIUM HUKA-
KUX U3MEHEHUN B SI3bIKE U PACCMATPHUBABIIMM UX KaK MOPUY, MPEICTABU-
TEJIU YMIIUPUUECKOTO HAMpPaBICHUs MPU3HABAIN U3MEHECHHUE U Pa3BUTHE B
s3bike. Tak, Hanpumep, JIx. Ilpuctiu BbIcKa3bIBaeTCs 3a TO, YTOOBI Clie-
J0BaTh YCTAHOBUBIIIEMYCS yIoTpeOieHuto («usage»). Ho u on nmpusHaer B
CIIOPHBIX CiIy4dasiX HEOOXOJUMOCTh MPUMEHEHUS] KPUTEPUS «HENPOTHUBO-
peuus pazymy». K 4uciay CTOPOHHHUKOB 3TOTO HAIpaBICHUS MOTYT OBbITh
OTHECEHBI U TaKUE€ aBTOPBI 'paMMaTuK, Kak bpaitinena u I punBya. Takum
oOpaszom, k koHity XVIII B. ObuM ycTaHOBJIEHBI TTpaBUiia YIOTPEOICHUS
rpaMMaTHYECKUX (GopMm.

OpHoBpeMeHHO ¢ OpdO3MUCTaMU U TpaMMATHCTaMU CBOM BKJIAJ B
HAay4YHOE HUCCIICIOBAHUE SI3bIKA BHECIU U JIEKCUKOTpadbl, CTPEMUBIINAECS
3a()UKCUPOBATH CIOBApPHBIN cOCTaB si3bika. [lepBbie cioBapu ObUIM ABY-
SA3bIYHBIMU JIATUHO-AHTJIMHCKUMH CIIOBAPSIMU. 3aT€M MOSIBISIOTCS CJIOBa-
pU TPYIHBIX CIIOB M TOJKOBBIE clloBapu (Hamp., cioBapb H. baimn «A
Universal Etimological English Dictionary»). B 1755 r. Bblmen B CBET
Bonbmoit Okcdopackuii CinoBaps mokropa Camrodns Jxoncona (Samuel
Johnson). Orot croBaph monb30BaNICS OOJBIION MOMYJISPHOCTHIO U aBTO-
putetoM. OH SBISUICS YHUBEPCAJIbHBIM CIPABOYHUKOM ISl TIHACATENeH
XIX B., Tak Kak ObLJI COCTABJIEH MO OPUTMHAIBLHBIM UCTOYHUKAM. B cBoeM
cioBape J>KOHCOH CTPEMUTCSI COXPAHUTh TPATULIMOHHYIO opdorpaduio; B
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MPOU3HOIICHUU OH PEKOMEHIYET BO3MOKHO MEHBIIE OTXOJUTh OT HaIlu-
CaHUs.

B teuenue XVII — XVIII BB. anrnuiickuii 361k BeIpabOTaI yCTOMYH-
BYIO JINTEPATYPHYIO HOPMY, KOTOpas 0pOpMUIACh U 3aKpENUIach B TPY-
Jax rpaMMaTUCTOB U OPGOIMUCTOB, a TAKKE B MHOTOUUCIICHHBIX JINTEPa-
TYpPHBIX Ipou3BeAcHUsIXx 3Toro nepuoxaa. Jlmreparypusiii a3pik XVIII B.
OTJIMYAETCA ropa3fo OOJbIIECH CTENEHBIO CTaHAAPTU3ALUKA U PErIaMeHTa-
uu, yem panHeHoBoaHrauickui 36k XVI-XVII BB. Takum o6pazom, K
koHIly XVIII — nawany XIX BB. Obljla MOJHOCTHIO YCTaHOBJIEHA HOpMa
HAllMOHAJIbHO-JIUTEPATYPHOTO  si3blKa. bbul  co3gaH  TOT  y4eOHO-
CIIPAaBOYHBIM ammapaT — rpaMMaTHUKU U CIOBApHU, — KOTOPBIM MO3BOJISIET
ropopsimieMy (M MUIIYIIEMY) Ha JIaHHOM $3bIKE BbIOpaTh MNPABUIIBHYIO
(dbopMy UM COOTBETCTBYIOIIIEE CIIOBO B Mpejeiax 3TOH HOPMBI.

Bonpocwul ona camoxkonmpons

1. B kako# obnactu s3pika Hanbosee SPKO MPEACTABICHBI S3BIKO-
BbIC N3MECHCHUSA !

2. B KakoM Beke APEBHEAHTJIMIICKOTO MEePUOJa B S3BbIKE CTAIH MPH-
MEHSITh JaTUHCKUM asipaBUT?

3. Kakue myiemeHa, >KUBIIME Ha €BPOINEUCKOM KOHTHUHEHTE, ObLIU
npeIKaMy COBPEMEHHBIX aHTJIMYaH?

4. K kakuMm JBYM TpyIIiaM SI3bIKOB (Majoil M OOJIBIION) OTHOCUTCS
AHTJIMMCKAM SI3bIK?

5. Yro takoe «the common source»?

6. Ha xakue rpymnmbl AeSTCS COBPEMEHHbBIE TEPMAHCKHE SI3BIKHU?

/. K kakoil rpymnmne OTHOCSTCS CJENYIOIIHME S3BIKW: aHTJIMUCKUM,
HEMEUKHUW, TOJITaHICKUI?

8. KoMy nmpuHaiexxuT PpU3cKui S3bIk?

9. K kakoil rpyIme OTHOCAT CIIEAYIOIINE SI3BIKH: IIBEJICKUH, HOP-
BE)KCKUM, TaTCKUM?

10. C xakoro m Ha Kako# sS3bIKHA ObLT miepeBeneH «CepeOpsHBIA KO-
JIEKCH?
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11. Kaxk naswiBanack kaura FOmus Llezaps, u3 KoTopoi MOXKHO TO-
YEPIHYTh JOBOJIBHO MOAPOOHBIE U OOCTOSATEILCTBEHHBIE CBEJCHUS O Iep-
MaHIax"?

12. YUbs xnaccudukanus repMaHCKUX IJIEMEH Hadalla Hallled 3pbl
ABJISIETCS OCOOCHHO 1IEHHOU ?

13. K xakomy Bpe€MEHU OTHOCATCS MEPBbIC MUCbMEHHbBIC MaMSTHUKU
Ha aHTJIUACKOM A3bIKE?

14. Kaxkossl npuHIuIbl [IepBoro nepeaBukeHus COrjIacHbIX ?

15. lononnute 3akoH BepHepa: eciu ... TIIYXOMY CMBIYHOMY
MpEeIIECTBOBA O€3yIapHbIi TJIACHBIA WM YJIapeHUE Majalio 3a ... cjora
10 HETO, TO MOJYYUBIIUNICS U3 HETO MO MEPBOMY MNEPEABHIKEHUIO COTJIAC-
HBIX ... IIEJIEBOW O3BOHYACTCSA, a BIIOCIEICTBUM ATOT ... HICICBOM MEpe-
XOJIUT B 3BOHKH ...

16. Kak Ha3biBaeTcsl mpolecc YIJIWHEHUs (YJIBOCHHS) COTJIACHOTO,
CTOSIIIETO ITOCJIe KPATKOro IJIaCHOTO M MMEIOIIEro mocie ceods 3ByK i/j?

17. Kax Ha3bIBaeTCs MpOIECC, IIPU KOTOPOM coriacHslie [M], [N] BbI-
nazaloT B mo3uuuu mepen riayxumu meiaeseiMu [f], [S], [0]. IIpu sTom
KPAaTKUM IJaCHBIN, MPEIIIeCTBOBABIINN 3TUM COTJIACHBIM, YIJIMHSIETCS.

18. CkoJIbKO TEPHOJIOB UCTOPUU S3bIKA M KAaKWE BBIJCISACT Tpaau-
IIMOHHAs KJ1accuduKams?

19. Kakoiif npuHIUI TOJIO)KEH B OCHOBY MEPHUOAU3AIMU UCTOPUU aH-
riurickoro I'. Cyura?

20. Kakue Tpu Kiacca MOSBHINCH B KEIIBTCKOM OOIIECTBE C PaCIpoO-
CTpaHEHHEM COOCTBEHHOCTH HA 3€MJIIO?

21. Ha xakue rpymnbl JeISITCS KeJIbTCKUE SI3bIKN?

22. B KakOM HCTOPUYECKOM TOKYMEHTE M KEM PacKphIBAeTCsl HCTO-
pHs BTOP>KEHUSI T€PMAaHCKUX IIeMeH B bputanuio?

23. C kako 1enpl0 MpuOBUIM Ha bpuTaHCKME OCTpoBa IMEpPBBIC
PEACTABUTEIN T€PMAHCKUX TIJIEMEH?

24. TlepeBenuTe Ha IPEUYECKUMN SI3BIK CIIOBO «CEMUICPIKABUEY.

25. N3 kakmx gacteu cocToso KkoposieBctBo HoprymOpus?

26. Kakoe 13 7 KOpOJICBCTB 00PEIIO TJIABEHCTBYIOIIYIO POJIb HA TEP-
PUTOPUU COBPEMEHHOW AHTIINU?
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27. B xakoM Beke Ha BCeW TEPPUTOPUU AHTIHUH PACHPOCTPAHUIOCH
XPpUCTHAHCTBO?

28. KakuMu nmaMmsiTHUKaMHu MOpPEJACTaBJICHBI JPEBHEAHTJIMNCKUE JUa-
JIEKTHI?

29. IlpuBenure mpuUMEpbl COCYIIECTBOBAHUS MCKOHHO AHTJIMHCKHX
CJIOB C (PpaHITy3CKMMHU 3aIMCTBOBAHUSIMU.

30. Ha kako#i mepuoJ HPHUILIOCH HAWOOJIbIIIEE KOJUYECTBO 3aUM-
CTBOBaHU U3 (PPAHITY3CKOTO SI3bIKA B AHTJTUMCKUNA?

Ilpaxmuueckue 3a0anus

TekcT

On by ylcan 3gre worhte sé foresprecena here zeweorc b Lyzan
twentiz mila bafan Lundenbyriz. ba bP&s on sumera foron micel d&l bara
bursware ond eac obres folces bzt hie zedydon &t Para Deniscan
zeweorce, ond b&r wurdon 3zefliemde, and feower cyninzes beznas
ofslezene.

(The Anglo-Saxon Chronicle)

CJioBapb K TEKCTYy
on prep. — B, Ha
by ylcan 3ere — B TOT cambIii TOA
3ear n. neut. a. — roxq
wyrcean Wv. — aenath, pabotaTh, CTPOUTH
se dem.pron. — ToT, 3TOT
foresprecena past. part. — BeImmeynoMsiHy ThIi
fore-sprecan sv. — panee ynoMuHaTh
here n. m. ja. — apMus, BOHCKO, OTPsT
3EWeO0rc n. neut. a. — padora, KpenocTh
be prep. —y, Ha
Lyzan — peka JIu (Lea), mputok Tem3si
twentiz num. — gBaaIATH
mil n. f. 6. — mus
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bufan prep. — Brime

Lundenbyriz — ropox Jlonagox

ba b&s adv. phrase — Toraa

sumer n. m. a. — J1€To

foron, faran sv. — exanu (mpoii. Bp.)

micel adj. / adv. — mHor0, OOJMBIION

d&l n. m. i. — gacth

burzware n. — skuTEIM ropoia, ropoKaHe

bara bursware — Tex roposxas (po. maaex)

ond, and conj. —u, a

ober, 6bres pron. — npyroi, Apyrue

folc n. neut. a. — Hapon

eac Conj. — TaKxe

bzt conj. — ¢ TeM, YTOOBI

hie pers. pron. — oHu

zedon irr. v. — tocTurartb

zedydon v. past. — nocturim

at bara Deniscan 3eweorce — ol KpernocTH JIaHOB (CKaHIMHABOB)

b&r adv. — Tam

wurdon, weorban sv. — 6butH, cTanu (mporir. Bp.)

ze-fliemde, ze-flieman wv. — oGpaiieHsl B 6ercTBo, OBLIN MOOCK IE-
HBI (MpUY. MPOII. BP.)

sUM Pron. — HECKOJILKO

feower num. — ueTBepo

cyninz n. m. a. — KOpoJib

bezn n. m. a. — Boun

ofslezene, slean sv. — ObITH YOUTBIM (IIpUY. MPOIIL. BP.)

Kommentapuii k tekcry. [IpaBuna yTeHMss NPEBHEAHIIIMKICKOTO
TekcTta. s Toro ytoObl MPAaBUIBHO YWUTATh JPEBHEAHTIIUHUCKUN TEKCT,
HEO0O0XO0IMMO 3HaTh OCOOEHHOCTH COOTHOIIEHUS APEBHEAHTJIMHCKUX OYKB

U COOTBETCTBYIOIIUX UM 3BYKOB. J[peBHEAHTIIUUCKHUI andaBUT COCTOSIT U3
24 OyKaB:

a,2,b,c,defg(3),hikl mnonpr,stPp,o,u uuw),y.
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JIpeBHEAHTTMICKUE THUCIBI TOJIb30BAIUCh JTATUHCKUM ali(DaBUTOM.
Jlnst 0003HauEHMST JPEBHEAHTIIMHCKUX 3BYKOB, JIJII KOTOPBIX HE OBLIO CO-
OTBETCTBYIOIIUX OYKB B JIATUHCKOM aji(haBUTE, MUCIbI UCIOJIb30BAIU PY-
HBI (3HAaKW JIpeBHErepMaHCKOro nuchma). Tak, P / §, Oyksa thorn o6o3na-
Jaja 3BOHKHI WU TIyXOH mmieneBou [8], [0] B 3aBUCHMOCTH OT IO3HITUHU.
Pyna wynn o6o3Havana ryOHO-TYOHO#M COTJIACHBIM [W], KOTOpBIH B yueO-
HBIX M3JJaHUSX JPEBHEAHITUUCKUX TEKCTOB, BKJIIOYAsl JTAHHOE W3/IaHUE,
3aMeHeH OykBOW W. DTa OykBa W ObuUla BBEJEHA B aHIJIMHCKYIO rpaduky
HOpMaHHCKUMU nuciiamu B X| Beke. OgHAKO B TaHHOM MPAKTUKYME MBbI
OyJileM UCIOJb30BaTh OYKBY W BMECTO pyHbl WYNn B Tekctax IX u X Be-
KOB IS yI0OCTBa UTeHMs. BiIusHUE PyHHMYECKOTO MUChMa HA JPEBHEAH-
TNIMACKYIO TpauKy CKa3ajloCch B TOM, YTO Ha3BaHUA HEKOTOPHIX OYKB Jia-
TUHCKOTO andaBuTa ObUIM COOTHECEHBI C Ha3BaHUAMH PyH. Tak, OykBa C
Ha3bIBajachk Cen [Ke:n] u obo3Havana Ha nmuckMme 3BYKH [K] 1 [K’]. 3HakoM
> (armoctpod) 0603HaUACTCS MajaTATM30BaHHBIN (MITKHM) COTJIACHBI.

[Tepen rmacHeIMH IIEpPEIHETO psiaa €, I, Y OykBa C JaeT IIyXou maa-
TaJIM30BaHHBIN (cMsrueHHbl) [K’], Hanpumep, Cild [K’i:ld] (cosp. child).
Bo Bcex octanpHBIX MO3UIMAX OyKBa C IepeaaBajja HemalaTaJlnu30BaHHbBIN
TJIyXO¥ cMBIYHBIHN 3BYK [K], Harpumep, can (cop. can).

JIpeBHEaHTIMIICKOE MUCHMO OBLIIO (POHETUUECKUM, TO €CTh IS KaX-
JIOTO OTJIENIbHOTO 3ByKa MpPUMEHsUIach OTAeibHas OykBa. OJIHAKO 3TOT
NPUHIUI HE BCETJa YJaBajioch coOM0aaTh. B IpeBHEAHTTTUNUCKOM SI3bIKE
HEKOTOpPbIE OYKBBI YIOTPEOJISIUCH JIJISI 0003HAYCHUSI HECKOJIBbKUX 3BYKOB.
Tak, B Hayasie cjaoBa mepej IacCHbBIMU MEpPeaHEro psijaa OykBa 3 nepenana-
na 3ByK []], Hanpumep 3¢ [je:] (coBp. you), 3ieldan ['jieldan] (comp. to
yield). B uaTepBOKaTHFHOM TMOJIOXKEHUU OyKBa 3 0003HAUaIa CpeaHEsI3bId-
HBII 3BOHKHUH IIEJIEBOU 3BYK, IOX0XKUW HA MATKUNA YKpauHCKkui X [y ]. Ile-
peJ MIUPOKUMHU TJIACHBIMU &, O, U, a TaK)Ke Tepe]] COTNIACHBIMU U MOCIIE CO-
IJIaCHBIX OyKBa 3 0003HaYasa 3adHEes3bIYHbIN CMBIYHBIN [(]. B KoHIIE Ci10-
Ba TIOCJIe JTF0OOTO0 riIacHoro OyKkBa 3 maBajia 3BYK []].

Tabnuna 3

[i] [v] [g] [i]

zieldan, 3¢ mazan 3an, cyning dee3, wes, plos
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bykssl f, s, P (0) unTanucek riayxo, HO B MHTEPBOKAJILHOU MO3HITUU
oHu uutanuck 3BoHKO: Wif [f] — wifes [v]; Peod [0] — cwebPan [0]. Ecau
WHTEPBOKAJIbHAsl MO3UIIMS BO3HMKAJla HA CTHIKE MPUCTABKU U KOPHS,
03BOHYECHHUS HE ObLIO, HampuMep 3esittan [je 'sitan]. B npeBHeanrmuiickom
A3bIKE CYLIECTBOBAJIM JIOJTUE COrJacHble — reMuHatbl. Ha muceme oHu
0003HaYaIKCh yIBOCHHOM OyKBOM, Hammpumep, sticca (stick), steorra (star).
[IleneBbie TeMUHATHI -SS-, -PP- B MHTEPBOKAJILHOM MO3UIIUM HE O3BOHYA-
JUCh, Hanpumep, 000e [0], I&ssa [s].

B IpeBHEAHTIMUACKOM SI3bIKE PA3JIMYaIIUCh JOJITME U KPAaTKHUE TJiac-
Hple W audTonru. Jlonrora Ha mucbMe 00OO3HaAYanach YEPTOUYKOM Ha
rJ1acHOW OyKBOM Wiv HaJ qudTOHTOM, Hanpumep, brobor, beon.

B ApeBHEaHTNIHIICKUX TEKCTaX 3HAKW MYyHKTYyall[Md HE HCIOJIb30Ba-
uck. [lyHKTyanmoHHbIE 3HAKM B YYEOHBIX TEKCTaX PacCTABJICHBI PEeaaK-
TOpaMu JJisl y0OCTBa YTEHUs. YIapeHHE B JPEBHEAHTIMUCKUX CJIOBAX
ObLJIO KOPHEBBIM, TO €CTh BCEr/a Iajajio Ha KOPEHb CJIOBa, HAIpUMED,
'sumer, 'Deniscan. OgHAKO €CJIU CJIIOBO COJACPKHUT IMPUCTABKY, TO OHa
OCTaeTcs HEyAapHOU, HanpuMep, 3e'sittan. CoKHbIE CIIOBa, COCTOSIIIIUE U3
IBYX KOPHEH, UMEIOT JIBa yAapeHus, HarpuMep, 's&-'dracan (sea dragon).

3amaHus K TEKCTY

1. IIpounTailiTe TEKCT W C MOMOIIBIO CJIOBAps MEPEBEAUTE €ro Ha
PYCCKHU S3BIK.

2. B TekcTe HaWIUMTE U TPOUUTANTE CJIOBA, B KOTOPBIX YIOTPEOJISIIOT-
cs1 OyKBBI pyHHUECKOT'O ITPOUCXOKICHHUSI.

3. Kakue 3Bykum mnepeparorcsi OykBOMl 3 B cloBax 3ere, twentis,
zeweorc, burzware?

4. Kakue 3Byku mepenaroTcs OykBOM C B cioBax micel, 3eweorc,
cyninzes, cac?

5. Kakue 3Byku mepenatorcsi OykBoit b B cioBax by, ba, bat, bar,
obres?

6. Kak nmpousnocutcs OykBa f B cioBe bufan? O0bscHuUTE, ToUueMy
BbI TaK CUUTAETE.

7. IlpounTaiiTe U1 OOBACHUTE UTCHUE CICAYIONIUX CIIOB C MPUCTABKA-
MU 36— u of— : 3eweorc, zedydon, 3efliemde, ofslezene.

62



8. IlpoumtaiiTe W OOBSICHUTE yAApPEHUS B CIOXKHBIX CIIOBaX:
foresprecena, Lundenbyriz, burzware.

9. Haiinute B TEKCTE W MPOYUTANTE CIOBA C JOJTHUMU TJIACHBIMHU H
nonrumu audtoHramu. Kak o0Go3Hayaercs 0JAroTa rjacHOro M JI0Jrora
COIJIACHOIO 3ByKa B IPEBHEAHIIMMCKOM TEKCTE?
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2. JEKCUKOJIOTUSI AHTI'JIMACKOT O SA3bIKA

2.1. C710BO KaK OCHOBHASl €UHUIIA A3BIKA.
IpuHOUNbI KIaCCUHPUKALMH JTEKCUKH

1. CnoBO U €ro 3Ha4YeHHUE.
1. Ctunuctruueckas KjiacCu(pUKaIus JCKCUKU.
1. Mopdomorus ciosa.

1. C10B0 u ero 3nayenue. CI0BO — OCHOBHasA equHuLA s3blka. OHO
MOXET COCTOSITh M3 00Jiee MEIKUX 3HAYMMBIX KOMIIOHEHTOB — MopdeM
(MeIbYalIii CMBICTIOBOM OTPE30K, UMEIOIIUNA CaMOCTOATEIbHOE TpaMmMa-
TUYECKOE 3HAYEHHE), @ MOXKET COUYETAThCs C JPYTMMHU CJIOBaMHU, o0Opa3ys
CJIOBOCOYETAaHUE WJIM 3aKOHUYEHHOE MpPEIOKEHUE (Jaxe OAHOCIOBHOE —
Her. Yxe? Pano, Oh!, Yes, u 1. A.). B nekcukonoruu, Hayke, U3ydaromiei
CJIOBApHOM COCTaB $SI3bIKA, CYHIECTBYET HECKOJIBKO Pa3/ICNIOB, U3YUYaIOIIUX
CJIOBO.

Hampuwmep:

— CnoBooOpa3oBanue u Mopoaornyeckas XapakTepUCTUKA CIIOBA;

— CrunucTtudeckas KiaccuuKanus JISKCUKHY;

— CnoBocouetanue ((ppa3eosornvyeckre €AUHUIIbI, UX Kiaccuduka-
1S CTHJIMCTHYECKas, CTPYKTYpHasi, STUMOJIOTHYECKAs U T.1.);

— Knaccudukanus JI€KCUKHY 1O CXOACTBY 3HAYEHUSI (CHHOHUMBI);

— Knaccudukanus nekcuku mo cxoAcTBY (opmbl (OMOHUMBI, Hapo-
HUMBI);

— DTUMOJIOTUYECKAs KJIacCU(DUKALIUS JIEKCUKH.

CemaHTHUECKasi XapaKTEPUCTUKA CJIOBA, MPHUCYIEe €My 3HAUYCHUE —
€ro BaXKHEWIas xapakTepucTuka. Ham M3BECTHO, YTO 3HAYEHUE CIIOBA
uMeeT 00beM U cojiepkanre. O0beM 3HAUYEHUS — COBOKYITHOCTh IpeaMe-
TOB OJTHOT'O M TOTO € KJlacca, KOTOPYIO JJAaHHOE CJIOBO MOKET Ha3bIBaTh.
ConepkaHue 3HAaUYEHUSI — 3TO COBOKYITHOCTh CYIIIECTBEHHBIX IMPU3HAKOB,
3HAHUN O TAaHHOM MPEIMETE, SIMOIMOHAIBHO-OIIEHOYHOE OTHOIIIEHUE, YKa-
3aHHUE Ha CBA3b C MpeAMETaMu Apyroro kiacca. O0beM U cofep:KaHHue He-
OTJCJIMMBI IPYT OT APyTa, U MEXKIYy HUMH MOTYT OBbITh TAKWE OTHOIIICHHUS:
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1) cmoBO MMeEET pa3HBIM 00BEM B pa3HOE COJICPIKAHKE!

Cf: cron — cTyn, peka — TeTpaab; pen — tree, angry — happy;

2) clioBa UMEIOT OJIMHAKOBBIN 00bEM U OJMHAKOBOE COACPIKAHUE!
MOMOIITHUK — aCCUCTEHT, JIMHI'BUCTUKA — S3bIKO3HAHMUE,

to begin — to start, to finish — to abandon, a sedative — a tranquilliser;
3) coBa UMEIOT OJIMHAKOBBIN 00BEM U Pa3HOE COJIEpPKaHUE:
cympyra — keHa, roioBa — 6arka, food — grub, head — skull.

Couerasich JApyr C JAPYroM, CJIOBa MNPHOOPETAIOT KOMOMHATOPHOE
(koHTeKCcTHOE) 3HaueHne. OHO MOXKeT OBITh y3yaJbHBIM (IIPUBBIYHO MPH-
MEHSEMBIM B PE€UM) U OKKa3WOHAJIBbHBIM — HEOOBIYHBI KOHTEKCT MPUIAAET
UM OOpa3HOCTh, BBIPA3UTEIBHOCTh, WHAWBHAYAIbHOCTh, YE€M 4YacTO H
MOJIB3YIOTCS MUCATEIH, TTOAThI, KOMMMPANTEPHI (CO3AaTEIN PEKIIAMBI).

Hampumep:

The tyres ate up the miles.
| peppered him with red-hot jokes.
Mokpoe nepeBo TyCKIO CKPHUIIETO.

EcTb ciioBa ¢ y3kuM 00b€MOM 3HaUY€HUS (TO €CTh OHU UMEIOT HU3KUI
MoKasaTesib KOMOMHATOPHOCTH).

HaHpI/IMepI HGpO‘-IHHHBIfI HOX, Kapuc rjasa, 3aKaI[BI‘IHB1ﬁ Apyr, 3a-
KJIATBIA Bpar, auburn hair, to clench one’s teeth (fists), lurch, etc.

N, ecTtecTBEHHO, €CTh CJIOBa C IIUPOKUM 0OBEMOM 3HAYCHHS, KOTO-
pble MOTYT O0Opa3oBbIBaTh NMEPEMEHHBIE, CBOOOHbBIE coyeTaHus. Hampu-
Mep:

Water (n): runs water: cold, hot, pure, dirty, distilled, heavy, flows
boiled, evaporating boils freezes to water flowers, plants leaks, evaporates

HHTepecHo, 4TO 3HAUYCHHE CJIOBA MOXKET U3MEHATHCS:
1. Ero o0beM pacmupsiercsi, IpoOUCXOAUT 0000IIeHue, CIOBO pac-
IpOoCTpaHsaeTcs Ha OOJBIINN PO IPEIMETOB:

['oCTh: nIpHUE3KUN KyNel — IPUE3)KUN, TOCTh;
['paxnaHuvH: TOpPOXaHWH, TOPOJCKOW KUTEIb — MHOAJAHHBIA TOCY-
JapCTBa,;
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Yankee: xxutens HoBoli AHrimu — 110000 aMepHKaHell, STHKH;
Stock: 3amac npoB — 3amac J1r00BIX TOBAPOB MPOTYKTOB.

XOopoIIo M3BECTHA TaKasl Pa3HOBHJIHOCTH PAaCIIMPECHHUS 00beMa 3Ha-
YeHHUsSA, KaKk oOpa3oBaHHE HAPHIATCIBHBIX CYIICCTBUTEIBHBIX W3 HMEH
COOCTBEHHBIX:

The Mausoleum — rpo6uuna maps Mas3oia B ["'anukapaace (IV Bek
710 H.3.).

Silhouette — cumyat. ®paHIy3cKkuii MUHUCTP (UHAHCOB DThEH ¢
CuitysT BBICTyHad 32 9KOHOMUIO BO BCEM, B TOM UHUCIIE€ B OBITY, YTOOBI BCE
JICHE)KHBIC U3JTUIIKU MOCTyNanu B Ka3Hy. OJHOUBETHBIA Mpodusib — ca-
MBI ITPOCTON U ACKETUYHBIA BApUAHT NIOPTPETA.

2. 3Ha4YeHUE CJIOBA CYy>KaeTcs (TO €CTh UMEET MECTO YTOYHEHHE):

Champion: Gopel, y4acTHUK COCTSI3aHHUS — OOPOBIIUICS YCIICIIIHO,
YEMITHOH.

Ham Takxe XOpomo U3BCCTHLI ClIydad IICPCHOCA HAMMCHOBAHUA:

a) metacdopa

caterpillar: rycenuma (30071.) — T'yCEHHUYHBIN X0,

branch: BeTka nepeBa — oTpaciib HayKH, TPOMBITINICHHOCTH, (rTHal,

bulb: nykoBwuiia (00T.) — mapuk, Kkoia0a, FIEKTpUYECKas JJaMITOUKa,;

0) METOHUMHUS

cane — KaMblIll, TPOCTHUK — TPOCTh M3 ATOT0 MaTepHaa,

Silver: MeTaiu1 — cTonoBoe cepedpo, cepeOpsiHast Menallb,

A.Volta — volt, Winchester — ropon B CeBepHOli AMEpHKE — BUHTOBKA,

Test — TMHSHBIN COCYT — COCY ISl HICTIBITAaHUSI KaueCTBA METAJIJIOB
(cy’)keHue o0ObeMa 3Ha4YeHUs) — J000€ UCIBITATEIbHOE CPEACTBO (METO-
HUMHUYECKUH TIepEHOC HAMMEHOBAaHUA).

MHOr03Ha4HOCTh CJI0OBa (MOJUCEMHUSI) — 3TO CHOCOOHOCThH CIIOBa
CIIY’KUTh CPEJCTBOM HAWMEHOBAaHMSI Pa3HBIX KjiaccoB mnpeameToB. Ciio-
BapHbBIC 3HAYEHUSI MHOTO3HAYHOI'O CJIOBA 00513aTEIBHO PA3JIUYHBI IO 00b-
eMmy. @opmaibHbIE MTOKA3aTeI MHOTO3HAYHOCTH — COYETAEMOCTh CO CJIO-
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BaMH, MPUHAJJICKAITIMA K pa3HbIM CEMaHTHYECKUM KJIaccaM, pa3JIMdHas
rpaMMaTHdecKas ~ XapakTepuctuka  (y  riaroja —  TEpPexoj-
HOCTh/HENIEPEXOTHOCTH) U JIP.

Hamnpumep, riaron to break (HapymaTh LIEIOCTHOCTh YErO-TO Y/a-
pOM), codYeTaeTCsi C CYMECTBUTCIBHBIMU, O003HAYAIOIIUMU XPYIKHUE
npeameTsl: to break a glass, a vase, a cup, a window, etc., 1 COOTHOCHUTCS
110 CXOJICTBY 3HAUEHHs C TJIarojiaMu to smash, to crash, to crack, to fix, to
mend, to repair.

B cBoeM NepeHOCHOM 3HAYEHHUH HApyuiamo, He coOI00ams, He Bol-
NOJIHAMb, OH CHHOHMMHYCH C TJIarojoM violate, a aHTOHUMaMH €r0 SBJIS-
10Tcs Taarodsl to keep, to fulfill. B atom 3nauenun rimaron break codera-
eTCsl C CYIISCTBUTEIIBHBIMH @ Promise, a law, a resolution, regulations.

2. CTuiucTudeckas Kjaaccupukanus JeKCHKH.

Tabmnura 4
IIpu3sHak, Mo KOTOPOMY NPOBOAUTCH CTuincruyecKkue rpynnupoBKH
aupdepenumnanms CJIOB, BBI/IEJIAEMBIX 110 3TOMY
NMPHU3HAKY
1 2

1. ®opma peueBoii aesrenbHocTh. Jlekcu- | to reside — to live — to dwell — to hang
Ka, He orpaHu4eHHas (opMoil peueBoi Jie- | out

ATEIILHOCTH, JEKCHKA YCTHOM PEYM, KHIK-
Hast ICKCUKa

2. OOcranoBka pedeBod nestenpHOCTH. | Good morning, Ladies and Gentle-
Jlekcuka HeWTpanbHas; Jekcuka odumm- | men; Morning!; Hello!; Hi!
anbHasl, TOPKECTBEHHAs, HeodHUIIMaIbHA,

bamubspHas
3. DmomnmoHansHO-onieHouHOe oTtHomieHue | @ fellow — a bloke, flattery — grease;
K BBICKa3bIBAaHUIO. DOmonmonansHo | soldier — warrior; gentleman — gent;

HEHTpajabHass  JIekcWka, osmounoHanbHo | head —skull; boat — tub
OKpallleHHast JICKCHKa (Iepeaaromas mpe-
HEOPEIKUTEIIBHOE, MIYTINBOE, HMPE3PUTEIh-
HOE€ OTHOIICHHE K MPEIMETY BHICKA3bIBAHHSI

4. JIuTepaTypHbIU KaHP Jlekcuka »aHpPOBO HE OrpaHUYECHHAS;
JIEKCUKa MO3TUYECKasd, MyOIuIUCTU-
yeckas, Hay4yHas (T€pMHUHBI), KaHIle-
JIIPU3MBI
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Oxkonyanue TadiauIs 4

1

2

5. CootBercTBUE OOIIETIPUHITON HOPME.
JluteparypHasi JIEKCHUKa; IPOCTOPEUbE

money — dough; food — grub

6. ConuaipHas OOIHOCTH JIIOJEH, UCIOIb-
3ylOHux Jiekcuky. OOmieHapoaHas JeKCH-
Ka, COLIMAJIbHBIC )KapTOHBI, APTOTU3MBI

bilk, rum, moll, chick

7. Ilpodeccuonanphas oOmHOCTh. IIpo-
(eccnoHabHO HEOrpaHWYEHHAsl JICKCHKA;
npodeccruoHanbHasA: apro, HaydHbIE Tep-
MUHBI, MPO()ECCUOHATBHBIN CICHT

a plane —a kite; bug — hemiptera, buff,
jeepy — G.P. — general purpose, awol —
absent without Leaving, A.B. (area
bird)

8. KopnopatuBnas o6mHOcTs. Kopmopa-

MSP, blanket party, queen, queer

TUBHO HC OI'paHHMYCHHAsA JICKCHUKA, KOPIIO-
paTHBHBIﬁ CJICHT

OO1ieHaloHanpHasl, TEPPUTOPHAITH-
HO HE OrpaHUYEHHAas JIEKCUKA; Teppu-
TOpPUAJILHO OTpaHUYEeHHAs (JIUaeK-
TU3MBI, JIOKAJTU3MbI TEPPUTOPUATILHBIE
BapHaHThl HAITMOHAJLHOTO SI3bIKA)

9. TeppuTopranbHas OOIIHOCTH

aerobics, blog, spam, spim, aye, afore-
time , centurion, sloop, sicknik, ideate,
quangos, dramacom, ramp-up, control
frefk, etc

10. Bpems umcnone3oBanusa. CoBpeMeHHas
JIEKCHUKa; ycTapeBIias (apXaum3mbl, HCTO-
PHU3MBI), HEOJIOTU3MBI

3. Mopdoaorus cioa. OcobeHHOCTH MOP(OJIOTUU CIOBa MbI pac-
CMaTpUBAJIM B Kypce BBEACHUA B SI3bIKO3HaHUE. Tak, Mbl pa3fensiiii MOp-
(deMbl Ha KOpHEBBIE (MEPEIAIOT KOHKPETHOE KaTEropruaibHOE 3HAYCHUE) U
adbpukcanpubie. [locnennue nensiTcs Ha NpePUKCH (IPEAIMIECTBYIO KOP-
HIO) U Cy(Q(DUKCHI (CIETYIOT 32 KOPHEM).

Yactb cnoBa 10 cypdukca Mbl Ha3bIBaIK OCHOBOM. OCHOBBI MOTYT
OBITh TMPOU3BOJHBIMU (COAEPKAT CIOBOOOpa3oBaTeiabHble aPOUKCHI) U
HETMPOU3BOIHBIMU (COBHAAAIOT C KOPHEM).

B aHrnuiickoM s3bIK€ MPUMEHSIOTCA Kak ad@UKChl T€pMaHCKOTO
NPOUCXOXKACHUS, TaK U JATUHCKUE U rpedeckue. Hampumep, rpeueckue
npedUKChl 10 CUX TMOP LWHUPOKO HNPUMEHSIIOTCS B AHTJUKWCKOM HAy4YHOM
A3bIKE (YACTO MapauiesIbHO € JIATUHCKUMH). OHU HIMPOKO MPUMEHSIIOTCS B
TEPMUHOJIOTUM MHOTHUX HAayYHBIX NUCIUIUIAH U SBJSIOTCA JJIs1 CIICIIUAIN-
CTOB «TOBOPSIIUMUIY.
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Cf. Ortho — «mpsimoii», «HampaBICHHBIA BBEPX», «IIPAaBHIBHBIN» —
HauOoJiee ruapaTUpOBaHHAs KHUCJIOTa B pamy: orthoboric acid; nmaspanue
MPOU3BOAHBIX OEH30J1a, B KOTOPHIX 3aMEIIarolias IpyIina 3aHUMaeT OPTO-
MO3UIMIO B OEH30JIbHOM KOJIBIIE.

Meta (after, along with, beyond, behind) — naumenee ruaparupoBan-
HbIe KHCJIOTHI B psay: metaantimonic HsbO3; na3BaHue NpPOU3BOIHBIX
OeH30J1a, B KOTOPBIX 3aMelIaroNias rpymnna 3aHUMaeT METAo3UIUI0 B OCH-
30JIbHOM KOJIBIIE.

Pyro — «OrHeHHBII», «ropsYuii», «BBICOKOTEMIIEPATYPHBIN»: PYroO-
gene, pyrogallol,pyroligneous acid, pyrolysis, pyrometallurgy, pyrophos-
phate, etC.; B Ha3BaHUU HEOPTaHMYECKHMX KUCJIOT, COACPIKaHNE BOJBI B KO-
TOPBIX SIBJISIETCA MTPOMEKYTOUHBIM MEXKAY OPTO- U METAPA3HOBUIHOCTIIMU
KHUCJIOT.

Nano — Gk. Nanos, nannos dwarf (kapiauk, MudoI0rudecKkuii THOM)

1) Very small, minute (nanoplankton, nanotube);

2) In the names of units of measure it has a specific sense “one bil-
lionth”, or 10-9 (nanomole, nanosecond);

3) Specifically to a scale measured in nanometers (nanotechnology).

JIJ1s1 aHTJIMACKOTO A3bIKa XapaKTEPHO CYIIECTBOBAHUE OOJIBIIOTO KO-
JIMYECTBA HEMPOU3BOJHBIX CIOB. [I0CKOIBKY BHEIIHE TaKue CJIOBa HE 3a-
KpEIUICHBI CJI0BOOOpa30oBaTeIbHBIMU ahUKCcaMu 3a YaCThIO peUd, OHU HE
muddepenupyrores BueniHe: red, hot, small, fast, hard, deep, plant, paint,
water.

CnoBooOpa3oBaTenbHblli aQ(PUKC — OAWH W3 MOKa3aTesiel MpUHa/I-
JIEKHOCTHU CJIOBA K YacCTU peyu. 3HaAHUE 3TUX CY(PPUKCOB (TUMUYHBIX IS
IJ1arojioB, MPUJIAraTelibHbIX, CYIIECTBUTENbHBIX, HAPEUNi) OUEHb BaKHO —
JUIsl IOHUMaHMS CJIOBa M €ro nepeoida. s aHTIMHCKOTO sI3bIKa Xapak-
TepHa oMOHUMHS cyddukcos: -ing, -ish, -S, -ed — mHOrO3HAUHEL. YacTo
JUIIH TOOABJICHHUE -S MOYKET U3MEHUTDh 3HAUEHHE CJIOBA!

Authority — aBropurer, authorities — Ha4aIbCTBO, BIACTH,
OJTHOMOYHSI, PYKOBOZCTBO

Custom — oObIyai customs — TaMoxKHs

Development — pa3Butue developments — coObITHs
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Draught — ckBO3HSIK, TTa draughts — mramkwu

Work — pabora works — 3aBo

Cloth — Tkanb, MmaTepus clothes — onexna

CTpyKTypHBIE THUIIBI CJIOB PA3JIMYAIOTCA B 3aBUCUMOCTH OT KOJIMYE-
CTBA M XapakTepa KOPHEBBIX MOp(EeM, OT HAIMYMS CIOBOOOPa30BaTEIb-
HbIX adPuKCOB. BhIENSIIOT ClIoBa MPOCTHIE U CIOXKHBIE, TOJITHOOCHOBHBIE
1 a00peBUATYPHI.

Henpoussoansie (kopHeBbie): ask, table, green, red, take

[IpocTeie mpomsBoaHbIe: greenish, helpless, disorder, overestimate.

Cyddukcel, ucmonabyemble B 00pa30BaHWM TPOM3BOJHBIX CJIOB,
Pa3IUYHBI [0 CBOEMY MPOUCXOXKJICHUIO, YACTOTE MPUMEHEHHUS, aKTyallb-
HocTH. Tak, B mociieHEee BpEMsI aKTUBHEE CTalu HUCIOJIb30BAaThCS B aH-
TJIMICKOM si3bIKe CY(DPUKCHI GPaHIy3CKOTO TPOUCXOXKICHUS:

-ee: addressee, trainee, divorcee, referee, retrainee, escapee, selectee,
evacuee, promisee, testee;

-ette: cigarette, cassette, kitchenette, featurette, sleeperette, storiette;

-ese: Pentagonese, filmese, journalese,

a Takke pycckuii cypdukc -nik, nmpumenammi B aHIIMHCKUN depe3
uauir. pupnik, fufnik, goodnik, nogoodnik.

Nuorna cyddukc paznuyuaer poACTBEHHBIE CI0BA (TAPOHUMBI):

Cultured — xkynpTypHBIH 00pa3oBaHHEIH (person, speech, accent);

Cultural — xynbTypHBIH, CBSI3aHHBIM ¢ pa3BUTHEM KYJIbTYpHI (centre,
relation, revolution, studies, heritage, life, cooperation);

Economic — sxoHOMHUYECKHI, CBA3aHHBIN ¢ SKOHOMHKOI (crisis, rela-
tions, situation, development);

Economical — s5koHOMHBIH, OCPEIKITUBBIH;

Historic — uctopudeckuii, Bomeamuii B uctoputo (event, city, battle)

Historical — ucrtopuyeckuii, CBA3aHHBIA C UCTOPUEH, OTHOCSIIHIACS K
nponutomy (play, film, method of investigation, studies, links).

CroHBIE CJIOBA COCTOSAT U3 JABYX WU O0jiee OCHOB. J[Ba OCHOBHBIX
crocoba ux oOpa3oBaHMsS B AHTJIUKMCKOM SI3bIKE. KOMIIPECCHUSI U OCHOBO-
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cinoxkenue (adduxcamms, adOpeBHAIMsA, KOHBEPCHUS — TaKXKe CIOCOOBI
CJI0BOOOpa30BaHUS).

1) komnpeccus: to take off, a drawback, a flight test, heart-to-heart,
person-to-person, easy to follow; a drop-out game, an out-of-town perfor-
mance, a stay-slim diet, movie star, week ender

2) ocuHoBocaoxenue: dark-brown, light-green, Afro-Asian, socio-
economic, air-sick, knee-deep, stone-cold, three-page

Cf.

Blue bell — bluebell

Heavy weight — heavyweight

Black bird — Black bird

Greenhouse — greenhouse.

Konsepcus — 6e3addpukcanbHbINA c1oco0 CI0BOOOPa30BaHUS:

They are taping the programme. (a tape — marautHas jgeHra) He is a
real criminal (a native, a relative, a Russian, an American).

Haubonee pacrpocTpaHeHHBIN THUII KOHBEPCHU B COBPEMEHHOM aH-
TJIMUCKOM SI3BIKE — B€p6aHI/ISaHI/IH CYLICCTBUTCIIbHBIX

He chairs the committee.

He thumbed through the book (thumb generation).

She felt her eyes tearing.

AOOpeBualusi — oOpa3oBaHUE HOBBIX CJIOB MyTEM COKpalleHus (yce-
YeHHUs) OCHOBBI. B pesynbTaTe mojydarorcsi abOpeBHATypbl — MPOCTHIE
(caps, info, demo, intro, math, doc, vet) u cmoxxusie (CIA, FBI, UNESCO,
NATO, radar, modem, 1Q, FAQ, R.S.V.P, U.K, MP, UNO, blog, spam,
emoticon).

B COBpEMEHHOM aHIJIMHACKOM S3BIKE LIMPOKO PACIPOCTPAHEHBI TaK
Ha3bIBACMBIC CJIOBA-CJIIMTKH. HquHTaﬁTe HUNXKC HpHBGI[CHHBIﬁ TEKCT U
IPOAHAIU3UPYUTE NTPUBEICHHBIE IPUMEPHI.

Portmanteau words (blends)

This kind of words — made by putting together parts of other words —
«invaded» mass media at the end of the 20th century, penetrated to the na-
tive speakers usage and, finally, were recorded in the dictionaries. Linguis-
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tically the 20th century will be remembered for numerous coinings
(dancercize, permatempt, guesstimate, etc.), the meaning of which may be
rather vague for an English language learner. The analysis of Random
House’s Living Dictionary Database and of Random House Webster’s
College Dictionary (2000) revealed that computer technology, as well as
arts and entertainment, are especially prolific in generating new words and
meanings. Among the most frequently used ones are:

emoticon (emotion + icon — an abbreviation or icon used on a net-
work) netiquette (network +etiquette — the etiquette of computer net-
works),

edutainment (education + entertainment — television programs,
books, software, etc., especially those intended primarily for school-age
children) vs.

infortainment (broadcasting or publishing that strives to treat factual
matter in an entertaining way, often by dramatically reenacting or fiction-
alizing real events),

advertorials (advertisement+editorial — a newspaper or magazine ad-
vertisement that promotes the sponsor’s product while appearing to be an
editorial or provide information of general interest),

pathography (autobiography that focuses on the negative elements of
its subject),

dramedy /dramady (drama + comedy — a television program or series
using both serious and comic subjects).

Ilpakmuueckue 3a0anus

1. Fill in the proper word. Translate, pay attention to the suffix.
1. true/truthful

This play is based on a story.

| believe her: | think, she is a person.

2. childish/childlike

You can’t have everything you want: don’t be so
She has a quality, a sort of innocence, which I like.
3. young/youthful
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Our teacher is full of enthusiasm for her subject.
Enjoy yourself while you are still
4. uneatable/inedible

This meat is so tough that I find it :
Some of the varieties of fungus are poisonous.

5. unreadable/illegible
The inscription was , but I recognized it as Latin.

War and Peace may be a good novel, but | find it
6. historic/historical

«Ladies and gentlemen, this is a monumenty.

The library contains a copy of Magna Carta and other
documents.

2. Affixes

What is a prefix? Find three examples of prefixes from the text on
non-standard English. What is a suffix? Find seven examples of suffixes in
the text. What parts of speech do they indicate? Study the table. What are
the prefixes used in the words in the table? What meaning do they add to
the root of the word? Write your own examples.

Prescriptivism is the view that one variety of language has an inher-
ently higher value than others, and that this ought to be imposed on the
whole of the speech community. It is an authoritarian view propounded
especially in relation to grammar. The favoured variety is usually a version
of the standard written language, especially as encountered in literature, or
in the formal spoken language, which most closely reflects literary style
and is presented in dictionaries, grammars and other official manuals.
Those who speak and write in this variety are said to be using language
“correctly”; those who do not are said to be using it «incorrectly.

The alternative to prescriptive approach is the descriptive approach
associated mainly with modern linguistics. As the name suggests, its main
aim is to describe and explain the patterns of usage which are found in all
varieties of the language, whether they are socially prestigious or not. The
approach recognizes the fact that language is always changing and that
there will accordingly always be variations in usage. Linguists do not deny
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the importance of the standard language, but they do not condemn as “ug-
ly’, «incorrecty» or «illogical» other dialects which do not share the same
rules.

(From Cambridge Encyclopedia of the English Language)

3. Define the meaning of the word according to the context and
translate.

To stick To fly
The door sticks. How time flies!
The pages have stuck (together). The dog flew at the robber.
Friends must stick (together). He flew into a rage.
Stick to the point. The door flew open.
The needle stuck in my finger. The cup flew into pieces.
The key stuck in the lock. He flies high. .
| can not stick it any more. The wine flew to his head.
Stick around; we may need you. This would fly in the face of all
They are sticking out for higher wag- | common sense
es. He sent the book flying at me.
Stick it down anywhere you can. The devil flies away with you!
To keep To lose
She keeps house in their family. Our team lost the game
She keeps a shop and a bar. He has nearly lost his hearing.
I hope you’re keeping well. He stood lost in wonder.
Keep the change. They lost their way in the wood.
Traffic in Britain keeps to the left. He lost his temper.
Will this meat keep till tomorrow? He lost interest in his studies.
Keep your hands off! The watch loses two minutes a
Prices keep up. day.
The job lost interest for me.
He doesn’t want to lose the
chance.
Have you lost your tongue?
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To move

I’m so tired, I can’t move.
We are moving next week.
It’s your turn to move.
Tears will not move him.
Move on, please.

To mind

Are you sure you don’t mind?
Who is minding the baby?
Mind my cat while I’'m away.
Mind the traffic rules.

Mind the broken glass.

Can you move up one seat?

Mind your own business.

[ wouldn’t mind a cup of tea.
Never mind!

Mind your language.

To pass
Please, let me pass.
A smile passed over his lips.

He passed his exam in geography.

Pass me the mustard, please.
Parliament passed the bill.

It passes my understanding.
The officer passed by bag.
He has passed

To pay

He will pay you cash.

You will pay on delivery.

You will have to pay in advance.
Pay attention to your speech.

The work has been paid for.

The shares pay 5 %.

We can’t pay through the nose.
They are going to pay us a visit in
December.

Torun

He ran the Parliament last year.
This man runs a transport agency.
Her father ran into debt.

The child has a bad cold, his nose
runs.

Silk stockings often run.

The ship ran a ground.

Buses run every 15 minutes here.
| ran my eyes over the newspaper
column.

To touch

The story touched me.

They touched glasses.

Touch wood!

My cooking can’t touch yours.
Be careful, don’t touch her sore
point.

The lecturer touched upon the
matter of taxation.

He acts as if he is touched in the
head.

Todrop

His voice dropped. You could hear a pin drop

Let’s drop the subject! He dropped dead.

Will you, please, drop a word for me? He is ready to drop.
Where shall | drop you? The wind is dropping.

Drop me a line when you get there.




4. Study the definitions and match a noun and an adjective. Pay
attention to the suffixes.

1) Contemptible — worthy of contempt. {locToitublii ipe3penus, mpe-
3pennbIi. Contemptuous — showing contempt. ITpe3purensubiii. Contempt
_____of public opinion; contempt coward (traitor); contempt
_______smile, look.

2) Cultured — cultivated, refined. KynptypHbIii, 00pa30BaHHBII.

Cultural — having to do with culture. KynerypHbIii, CBSI3aHHEBII ¢ pa3-

BUTHEM KYJbTYpbl Cultur studies; cultur accent; cul-
tur heritage; cultur speech; cultur revolution; cultur
exchange

3) Economic — of or pertaining to the science of economics; connect-
ed with commerce, systems of productions. DxoHoMHUYeCKHiA,, CBI3aHHBIH
¢ skonomukoi economical — careful in the spending of money, time, etc
and in the use of goods. DxoHOMHBIH, OEPEIKITUBBIIA.

Econom _ crisis ; econom _ housewife; econom __ situa-
tion; Economic use od space; econom __ development

4) exhaustive — thorough, complete; McuepnsiBaroimuii, OTHBIM.

inexhaustible — that can not be exhausted or used up. Heucuepmnae-
MBIH.
inquiry, patience; account;
information; energy supply, resources

5) honourary of a degree, rank, position given as a honour. ITouer-
HBIA, IPUCYKIAEMbIM B 3HAK MPU3HAHMS 3aciyr. honourable — possessing
or showing the principles of honour, consistent with honour; moueTHsri,
3aciykuBaronuil yBakenust honoured — treated with honour; yBaxkaembrii

doctorate; behaviour;
citizen; duty; intentions; award;
guest, visitor

6) respectful — showing respect. IlouTuTenbHBIN, TPOSBISIOIIHIA
yBaxkeHue; respectable — deserving respect; good or proper in character,
appearance, behavior,etc; moYTeHHBIN, BHYIIAOIINN YBaXXEHUE, PECIICKTA-
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OenbHBIN. respect  distance; respect  silence; respect per-
son; respect  look; respect place; respect conduct

7) skilful-having or showing skill; nckycHblii, yMenbIii;

skilled — having skill, trained or experienced at work that requires

skill;
skil _ hands, skil _ labour, skil _ worker, skil __ work-
men
8) social — living in groups, not separately; of or in society; conuans-
HbIi, oOmecTBeHHbldi; sociable —  friendly, liking company;
OOIIUTENBLHBIN. person, contacts; changes;
customs; fellow; reforms.

5. C momombio cydduxcon -ness, -less, -ful oopa3yiiTe oT 0CHOBBI
CJIOBAa NpWiiaratejbHoe WJIH CYIIeCTBUTEJIbLHOE, COOTBETCTBYIOIIEE
PYCCKOMY 3KBHBAJIEHTY U3 NPAaBOil KOJOHKH.

a) leaf 0€3IMCTBCHHBIN
b) fear 0e3HaIe)KHOCTh
C) power Oenn3Ha

d) doubt OeccTpamTHbIA
e) wonder BE)KJIUBOCTD

f) white nobpoTta

g) kind KAJTOCTIIMBBIN
h) polite 3aTyMYHUBBIN

1) nervous MOILHBIH

]) pity HEOCMOTPHUTEIIBHOCTh
k) fruit HEPBO3HOCTH

) care HECOMHEHHBIN
m) hope TUTO O TBOPHBIIA
n) serious OYTHTEIIbHBIN
0) respect CEPbE3HOCTH

p) thought qyIeCHBIN
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6. BplOepuTe NpaBHJIBLHOE CJOBO, YTOObI 3aKOHYMTH KaxK/I0e
NMPpEAJI0KCHHUC. BO3MO)KHO, HEKOTOPLIC CJI0OBA MPUACTCHA HBMCHUTD.

1. electron, electronic, electronics, electronically

a. An pen is one example of an input device.

b. A computer solves problems

c. Many students go on to work as engineers.

2. technology, technological, technologically, technologist

a. The computer is the greatest invention of the twentieth
century.

b. There are two involved in a clipboard PC.

c. Today’s computers are far superior to those used a few
years ago.

3. identify, identifying, identifiable, identity

a. The clipboard’s pattern recognition software immediately
the letters and numbers written by the stylus.

b. Most computer companies will not allow people without an

card to enter their promises.

c. A password is a mechanism for the computer-user and al-
lowing access.

4, compute, computing, computation, computerize,
computerization

a. The of the manufacturing division will be expensive in
the short term, but cost-effective in the long term.

b. We should be able to our profit for next year fairly accu-
rately with the new program.

c. | could tell from all the _ on the board that a maths lesson
was in progress.

5. consider, considered, consideration, considerable,
considerably

a. We’ll have to using another company if they can’t provide
the software we need.

b. The company has invited a _ sum of money in ergonomic

workstations.
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The CEO has submitted this proposal for your

This computer is faster than the old one.

apply, applying, application, applicant, applicable

We have interviewed five _ for the new position.

The last part of the formisnot __ to foreign students.

My student is thinking of _ for a government grant to contin-
ue his research.

The new book uses business to teach computer studies.
explain, explained, explaining, explanation, explanatory
The package includesan __ booklet.

The instructions are very clear and do not require any further

© T ® a0
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c. It will only take a couple of minutes to how the program
works.
d. If you are new to this system, almost everything will have to be

8. depend, depending, dependent, dependence, dependable,
dependably

a. The company has suppliedus __ for over ten years.

b. We have to reduce our __ on imported goods.

c. Thisisvery  equipment, we have never had a serious break-

d. Today, many companies more on FAXes than on mail.

9. connect, connected, connecting, connector, connectivity,
connection

a. _____isanimportant concept in global communication.

b. He only got that contract because he has __ in the government.

c. Make surethe  is not loose before you call a service techni-
cian,

d. Once the new telephone lines are |, our system should be
more efficient.

10. create, created, creating, creation, creativity
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a. The of this database will give us a huge advantage over
our competitors in the long run.

b. The procedure for a new file is very simple.

c. The new position we are advertising is going to require someone
with enormous

11. generate, generated, generative, generation

a. Exercises can be quickly _ using this program.

b. Our company is working on a new of software products.

c. Thisdevelopmentissureto  great interest.

12. access, accessed, accessible, accessibility

a. All user requests to _ a database are handled by the database
management system.

b. _ tothe computer room is restricted to authorized personnel.

c. Those filesarenot _ unless you know the password.

13. analyse, analysed, analysis, analyst

a. When a text is , all pronouns, prepositions, conjunctions,
and verb forms are automatically identified.

b. This__ shows that most PC users are not aware of the full po-
tential of the software products they buy.

c. The DBMS first receives the request and it for syntax er-
rors.

14. correct, correctly, correction, corrective, correctness

a. If an error occurs, it is important to take action immediate-

b. The “spell check™ facility checksthe  of your spelling.

c. The data were entered , SO the result must be accurate.

15. detect, detection, detectable, detective

a. There were traces of radiation in the water sample.

b. The analyst could not __ any errors in the system.

c. Shetriedtoescape by disguising herself.

16. sense, sensor, sensation, sensitive

a. An infrared detects the presence of intruders in the build-

ing.

80



b. The probe is to heat and light.
c. The new system caused a when it was launched last month.

2.2. ®pa3eos0rug M CJEHT

1. CmoBOCOYETaHHUE: TUIIBI, TPUHIIUIIBI KJIACCU(DHUKAITNH, TICPEBO/T
dpazeonornueckux enuauil (OE).
2. Cremr.

1. CiioBocoyeranue: TUIbI, IPUHLUMIBI KJaccupukauuu, nepe-
Boj (®PE). CioBocoueranue — MPOMEKYTOYHAS €IUHUIIA MEXKTY CIIOBOM H
npetoxeHrueM. [1o cTenenn ycToiumBOCTH KOMIIOHEHTHOTO COCTaBa CII0-
BOCOYETAHUS ACHATCS Ha:

* [IlepemenHbIe (CBOOOJHBIE) — UX B KaXKJIOM SI3bIKE OIPOMHOE MHO-
’KECTBO: BBICOKHMI IIPOLIEHT, KpacuBas oxaexa, black berries, black birds,
green house, red paper, blue bell, important event, meaningful guidelines,
perceptive image, etc.

B Takux codeTaHWSAX KaKIbld KOMIIOHEHT 00JIa/laeT BBICOKOW KOM-
OMHATOPHOCTHIO M MOXKET COYETAThCA C OOJBIIMM KOJIUYECTBOM APYTHUX
CJIOB (pa3IWYHBIX YacTeH peun).

quickly a visit
run slowly pay In advance
through the nose

 IlocrosiHHbie (ycTOiuMBBEIE) (pazeosioru3mel ((Pppazeosorndyeckue
equnuibl (DE). Mx nokazarenb KOMOMHATOPHOCTH PaBEH E€IWHHUIIE, IO-
CKOJIbKY KaXXJIbId M3 KOMIIOHEHTOB IPUMEHSETCS TOJBKO B COYETAHUU C
IPYyTUM:

Tit for tat, catch cold, bosom friend, hazel eyes, prodigal son, hard
currency, soft landing.

Y HekoTopsix ®DE oyeHb HU3KWN MOKa3aTelb KOMOWHATOPHOCTHU
BCJICJICTBE HOMUHATUBHON HEAKTUBHOCTHA KOMIIOHEHTOB, HAIIPUMED, €CITU
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B HUX BXOJST CJIOBA C Y3KOCIIECIIMAIIBHBIM 3HAYEHUEM WIIM CEMAaHTUYECKU
OITYCTOIIICHHBIE.
Hampumep:

* Opasnbl mpaBiieHUs (BOXOKM, yAWIA), 36HUIA OKa (3padyok riasa),
MpOTNMCcaTh WXKUIY (HE CYIIECTBYIOIAs HbIHE OyKBa), HM KOJa, HA JABOpPA
(KOJI — 3eMeJIbHOE yTOJIbE), PEIIUTh JCI0 MUPOM (CeIbCcKas OOIIMHA);

* chill brain

next to kin

give smb a short shrift

tell noses

meat and drink.

Bropas nmpuunnHa «HenoHsTHOCTH» PE — ceMaHTHYECKas CMEIICH-
HOCTh (hpazeosiorn3mMa, TO €CTh IPEAMETHOE 3HadeHHe Qpazeosioruma
HECOOTHOCUMO C MPEIMETHBIM 3HAYEHUEM BEIYIIETO KOMIIOHEHTA:

Benymuii komnonent OF u ero 3HaueHuUe:

Skeleton — ckener,  askeleton in the cupboard — cemetinas Taiina,
Reed — TpocTHUK, broken reed — HeHanEKHBIN YEIIOBEK,
Give — 1aBaTb, give up — 6pocatb

Takum o0pa3zoM, Qpazeosiornyeckass eIuHUIA (IIOCTOSHHOE WU
YCTOMYHMBOE CIOBOCOUYETAHHE) — COUETAHUE CIIOB C HU3KHM IOKAa3aTejIeM
koMOuHatopHocTH. OE MoxeT ObITh y3yaJdbHOM, €CJIM OHAa BXOAMUT B CJO-
BapHbIl QOH s3BIKA HApsSAY C APYTMMHU CJIOBaMHU, U OKKa3MOHAJIBHOU —
OPUAYMAHHOW MHUCATENEM, KypHAIUCTOM. M3ydyeHueM (pa3eosoru3mMon
3aHUMAETCA CIIEIUATbHBIN pa3aell JEKCUKOJIOTUH — (Ppa3eoIorHsl.

@Ppa3eosIOTU3Mbl TIOCTOSIHHO ITOTIOJIHSAIOT CJIOBAPHBIM COCTAB SI3BIKA,
TaK KaK HOBBIE ()pa3€oJIOrU3Mbl MOSABIIAIOTCS [0 MEPE PA3BUTHS OOBEKTHUB-
HOW JIEHCTBUTEIILHOCTH, €€ IMMO3HAHMS U OIMCAHUS ITOCPEICTBOM SA3BIKA.

Cp.:
key telephone

Letter bombs
Space walk

82



Rabbit ears

Stellar brothers

To sound like a computer
The sky is the limit

To change the channel
Chain reaction

Meat and potatoes

Ecin B s3bIKE€ CymIECTBYIOT IEPEMEHHBIE U YCTOMUYUBBIE CIIOBOCOYE-
TaHUsl, OJUHAKOBBIEC M0 COCTABY CJIOB, TO CEMAaHTUYECKasl PA3HULIA MEKIY
HUMM 3aKperisiercs: rpaduuecky U POHETUUECKU:

Green house  [Igreenhouse
Blackbird 1 blackbird
Blue bell [Ibluebell
Straight jacket [Istraight jacket.

Cpenun ®OF MOXHO BBIACINTh CEMaHTHYECKHE OJIOKH, TO €CTh TaKHe
cCoYeTaHus, KOTOPhIE 00pa3yroTcs MpeoOdpa3oBaHUEM BCETO CIOBOCOYETA-
HUS B LIEJIOM:

to put the cart before the house — genare uro-M100 HAOOOPOT;
dark horse — kanaumat, modeaa KOTOPOro Ha BRIOOPAX HEOKUIAHHA.

[Ipu 00pa3oBaHNM CEMAHTHYECKUX OJIOKOB MOXKET UMETh MECTO, KaK
U y OOBIYHBIX CJOB, MeTadopuuecKuid (peke — METOHUMHUYECKUI) mepe-
HOC:

Text book — kHUra ¢ OTpHIBKAMHU M3 CBSIIICHHOTO IMHUCAHUS C ITyCTHIMU
MECTaMH JIJI1 KOMMEHTapHeB NPU HM3YYCHHH TEKCTa — KHHWTA, TOJIKYIOINAs
CBSIIICHHOE ITMCAaHKUE — KHHTA, TOJKYFOIIAs JJF000H MpeaMeT — yueOHUK;

Back seat driver — maccaxkup, CUASIIMIA Ha 3aTHEM CHJICHBE U Jal0-
M TI0Q)epy COBETHI, KAK BECTH MAIIMHY — HEIPOIICHBIH COBETUYMK

White collars — 6enbie BOpOTHHYKY — CITy)KaIUe

Wall Street — yiuna 8 Heio-Mopke, rjie pacionoxeHbl KpyIHEHIe
Oanku — puHancoBbIi kanuTan CIHIA.
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CemaHTHUYECKH CMCIICHHBIC (1)pa360ﬂ0r1/13M51 — 3TO CJIOBOCOYCTAHMUAI,
HCCOOTHOCUMBIC CCMAHTHYCCKHU CO 3HAUYCHHUCM BCAYIICI'O KOMITIOHCHTA.
Onnu MOI'YT OBITH MOTUBHUPOBAHHBIMHU U UMCTb ACCOIMATHUBHOC 3HAYCHUC!

Cf..

a bolt from the blue

A house of cards The flow of time

Bury one’s head in the sand To catch the straw

Go with the current Look a gift horse in the mouth
Lick one’s wounds To change the channel

Sit on thorns Launching pad

Takue (I)pa3eOJ'IOI"I/I3MBI IIOHATHBI Ha (I)OHG COBPCMCHHOI'O A3bIKa MU
ero ceMaHTuuyeckou cucreMmol. OE MOI'YT OBITH HCMOTHUBHUPOBAHHbBIMH, JIC-
9TUMOJIOTU3UPOBAHHBIMH, HC COOTHOCHUTBCA HU CO 3HAYCHHUCM BCAYUICTO
KOMIIOHCHTA, HU OTACJIBHBIX 3JICMCHTOB — HJIHMOMAaMH. CraoBocoueTaHus
CTAHOBATCA MAMOMAMH, KOI'Ja UX KOMIIOHCHTBI BOCIIPUMHHUMAKOTCA KaK CC-
MAHTHYCCKH OIIYCTOLICHHBIC, HC MMCIOIIUC B COBPECMCHHOM A3BIKC aCCO-
OUATUBHOI'O 3HAYCHHA, COACPIKAT apXau3Mbl WUJIHN CJI0OBA, COBCCM BbIIIC-
mume n3 YHOTp€6J'IeHI/I${, ITOCKOJIbKY KOI'Ja-TO OHH OBLJIM CBSI3aHBI C HBIHE
3a0BITEIMH anKTaMI/I, CO6BITI/I$IMI/I, HNMCHAaMHU, SIBJICHUAMMU.

A fly on the wheel — (Myxa Ha kosece) 4eoBeK, CUILHO MPEyBETH-
YHABAOIIMN CBOK) POJIb;

To pull smb’s leg — (TssHYTH KOT0-1M00 3a HOTY) TypayUTh K-JI, TIOJ-
ITy4YHBaTh,

Paint the town red — (BbIKpacuTh TOpOJ B KPACHBIA IBET) YCTPOUTH
LIIYMHYIO IIOIOUKY;

Milk round — mox6op kaapoB IS MPEATPHUATHI CPETU BBITTYCKHUKOB
BY3a;

To nail the counter — pa3o61aunTh J0XKb;

A rap on the knuckles — BeiroBop, Hax00yuKa,;

To pickle the rod — ObITE TOTOBBIM HaKa3aTh;

A white elephant — pazopuTenbHbIH TOIAPOK;

Baker’s dozen — TpuHannare, 4epToBa JI0KUHA.
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Kak 1 oObIuHBIC C10Ba, (hpa3eoa0ru3Mbl MOTYT OBITh CTUIIMCTUYECKHU
HEUTPAJIbHBIMU U CTUJIMCTUUYECKU MAPKUPOBAHHBIMU — UMETh OIpPE/ICICH-
Hy10 cpepy ynotpeOiaeHus, pa3nnyaThCs M0 MPOUCXOKICHUIO.

HNcrounnkn OE: nurepaTypHbI S3BIK, TEPMUHOJIOTMYECKAS U IPO-
(deccuoHanbHas JIEKCUKa, JKaproHbl, quanekTsl (Specific weight, talk shop,
link up, launching pad, green power, fuel intensive, football-freak).

HctounukoM ¢hpazeosioru3sMoB MOTYT OBITh JIMTEpATypHbIE MPOU3BE-
nenust (Hanpumep, Y. lllekcniupa, 6acHu U cka3ku D301ma, MUDHI), BHICKA-
3bIBAHUSI UCTOPUUECKUX JEATENCH, MOJKOBOMIIECB, YIIOMUHAHUS 00 HMCTO-
PUYECKUX COOBITHUSIX:

Meet one’s Waterloo

Turn the other cheek

Sour grapes

Cat’s paw

The lion’s share (Shakespeare)

The massacre of the innocents

To keep one’s power dry (O. Cromwell)
To give a bloody nose (W. Churchill)

[TepeBon DE:

1) ycTaHOBUTb, UMEET JIM TMEPEBOAYUK JEJIO C MEPEMEHHBIM HWIIH
YCTOWYHMBBIM CJIOBOCOYETAHUEM

(the girl next door — cocenka; nmeBymika, kakux MHOro; That’s all I
need);

2) MOHSATH MO KOHTEKCTY — y3YaJIbHBIM ()pa3eosioru3M Uiu OKKa3Ho-
HaJILHBIN,

3) onpenenuTh 3Ha4YCHHE 10 CIOBAPIO (UCKATh MOCJIE pOMOUKA);

4) HE IEPEBOIUTH MOAJIEMEHTHO, a OJIOKaMH;

5) nmepenaBaTh Ha PYCCKUM A3BIK MPEAMETHOE, a HE aCCOI[MAaTHBHOE
3HAYCHUE

Kill two birds with one stone

shoot a sitting bird

at a snail’s pace
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let sleeping dogs lie
| smell rat;

6) He monb3oBaThed Ipu nepeBoae PE, HOCAMMMU SIPKO BBIPAKEH-
HBI HAITMOHAJIBHBIA XapakTep W COJAEPKAIMMMHU CCBHUIKH Ha (haKThl WU
oObIuan, CBSI3aHHBIE ¢ OBITOM KaKOTO-TO OJTHOTO Hapoja (TPHUIIKUH Kad-
TaH, JleMbsiHOBa yXa, Ka3aHCKas CUpPOTa, MOTEMKHUHCKAasl JIEPEBHS, Kak
mBe oA IlontaBoit).

2. Caenr. CiaeHru3mel — (DyHKIIMOHAJIBHO OTpaHUYEHHBIE, YMOIIHO-
HaJIbHO OKpAILIEHHBIE CJIOBA M CJIOBOCOYETAHUS, WMEIOIINE MEPEHOCHOE
3HAYEHUE W SIBIISIIOIIMECS BTOPUYHBIM HAWUMEHOBAHUEM MPEAMETOB. ITO
AKTUBHASI COCTABJISIONIAS )KUBOT'O PA3TOBOPHOIO sI3bIKa. XapaKTep IMOILHU-
OHAJILHOT'O 3HAYCHMS 3aBUCHUT OT aCCOI[MATUBHOTO KOMITIOHEHTA!

TIOpbMa — can, u3ojsaTop — Siberia, rososa — bean, mug, aeByIka —
chick, fox.

[IpyunH NOSBIACHUS CICHTM3MOB MHOIO0. J. [TapTpuK BhIICISIET UX
Oosee gecsaTu:

1) xenaHue craenath BbICKa3blBaHWE 00JIE€ IMOIMOHAIBHBIM, JKC-
MIPECCUBHBIM;

2) OTJIMYUTHCS B S3BIKOBOM UT'PE, OBITH HM HA KOTO HE TTOXO0XKHUM;

3) TOBOPUT «KaK BCE», YTOOBI ObITh KOMMYHUKATUBHO YCIICIIHBIM B
CBOEM KOJIJICKTHUBE;

4) caenaTh pedb HETIOHSATHOM JJIs1 HEOCBSIIICHHBIX;

5) cnenath peub 00Jie€ IKOHOMHOM U T. .

PaznuyaroT cieHr cnennanbHbIi (IpOPEeCCUOHAIBHBIN U COLUAIBHO-
IPYIIOBO) U OOIIUH.

CrenuanbHbIM CJICHTOM MOTYT 00J1a/laTh JIFOJIU, CBSI3aHHBIC OOITHO-
CTBIO UHTEPECOM, OJHUM MECTOM y4eObl — Cp. CJICHT CTyJACHUYECKUH, CTIOP-
TUBHBIM, BOGHHBIM U T. A. Uem 0oJiee 3aKpBITHIM SIBJISIETCS COOOIIECTBO,
TeM OOJIbIlIE OHO UMEET CICHTU3MOB, HETIOHSITHBIX JIJIsI HEMTOCBSIIIICHHBIX.

OOuuii ceHr He 3aKpervieH 3a OMpPEACICHHON TPYNION JII0JeH, UM
MOJIB3YIOTCS MPEJICTABUTENIN BCEX CJIOEB OOIIECTBA B Pa3TOBOPHON pEUH.

YacTo cieHru3Msbl, U3-3a 4acTOro yIOTPEOICHHUs, TIEPEXoasIT B pas-
TOBOPHBIN SI3bIK, CTAHOBATCS (paKTaMU JIUTEPATYPHOTO SI3BIKA.
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Cnoco6oB 00pa3oBaHus CICHTH3MOB HECKOJbKO. B coBpeMeHHOM
CJICHI'C 4aCTO IIPHUMCHAIOTCA:

a) abOpeBuaTyphl (COKpAIllCHHBIE CJIOBA, AKPOHHUMBI, COYETAHUS
uudp u OyKB):

B — ball (basketball), bod (body), fab (fabulous), pro (professional),
C.R.E.A.M (money) — «cash rules everything around me», A.C.A.B (‘all
coppers are bastards’), T.G.LLF (Thank God it’s Friday), 411 (information),
212 (New York), A-1;

0) meTadopsl («cxkaroe cpaBHeHHe») — coffin nail, vessel-man, cave-
man, birdcage, antifreeze, paws, shades, upper storey, big pot;

B) MCTOHMMMH («CkaToe omnrcanue») — Wheels, benjamin, skirt;

r) cioBa-cautku — ab-so-bloody-lutely, glomb (glider-bomber), bal-
lonatic;

1) 3ByKomojipakanre — broom-broom, dum-dum;

e) awurepanus u acconanc — bish-bash-bosh, flim-flam, the hey
diddle-diddle, boo-boo, fenderbender, etc;

’K) MHOCTpaHHbIe 3auMcTBOBaHus — €l chipo, amigo, dinero, macho,
nada (Sp.), nudnik, goodnik.

Ilpakmuueckue 3a0anus

1. Translate the text:

Bob is a great guy. He never blows his stack. He hardly ever flies of
the handle. Well, of course, he is actually, getting on, too. But he always
knows how to make up for the lost time by taking it easy. He gets up early,
works out, and turns in early. He knows how to get away with things.
Bob’s got it made. This is it for him. He is a cool cat.

A great guy — Ki1acCHbIN YyBaK, KJICBbII apEHb

To blow one’s stack — 3aBoguTHCS, HE IEepxKaTh ceOsl B pyKax

To fly off the handle — BerxonuTh 13 cebs1, CpHIBATHCS

To be getting on — u3HaIMMBaATHLCS, CTAPETh
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To make up for something — BoccranaBnMBaTh, KOMICHCHPOBATH
To take it easy — He OpaThb B rOJIOBY
To work out — ynpaxHsThCsI, KauaThCs, AENIaTh 3apsaKy

To turn in — uaTu Ha GOKOBYIO

To get away with things — npoBopauuBaTh aena
To get it made — ObITH yIawIMBBIM, YMETh BCE CXBATHIBATh

This is it — BoT Tak, 5TO rIaBHOE

Cool — xnaccHslif (KJ1acCHO), YSTKUHN (YE€TKO), KIEBBIH (KJICBO)

Cat — mapenn

2. Read and analyse the dialogues

AT SCHOOL (in slang)

Anne joins Peggy, who seems total
out of it

Anne: You seem really ticked off.
What’s up?

Peggy: Just get out of my face,
would you?

Anne: Chill out! What’s eating
you, anyway?

Peggy: Sorry. It’s just that I think
blew the final and now my parents
are going to get all bent out of
shape. | like totally drew a blank on
every— thing.

Anne: Well, now you’ll really go-
ing to freak out when | tell you
who aced it...what’s-her-face...the
one who always kisses up to teach-
er.

Anne:
that’s
why. Besides, he’s so laid back he
lets her get away with it. She just

She’s the teacher’s pet,

AT SCHOOL (translation in
Standard) English

Anne joins Peggy, who seems to be
in a daze

Anne: You seem really angry.
What’s the matter?

Peggy: Just leave me alone, al-
right?!

Anne: Relax! What’s the matter
with you, anyway?

Peggy: Sorry. It’s just that I think I
failed the final examination and
now my parents are going to get all
upset. I couldn’t think of any of

the answers!

Anne: Well, now you’ll really go-
ing to be mad when | tell you who
got 100% on it...I forgot her
name... the one who always flatters
the teacher.

Anne: She’s the teacher’s favourite
student, that’s why. Besides, he’s
SO

casual he permits her to do it.

There’s just something about her |
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really rubs me the wrong way. And
you know what ? I think she’s got
the hots for him, too.

Peggy: Get out of here!

Anne: I’m very serious. Yesterday,
before class starts, she walks up to
Mr. Edward’s desk and goes,
«Good morning, Jimy.

Peggy: Oh, gag me! She’s totally

don’t like. And you know what? I
think she really likes him, too.
Peggy: You’ve got to be joking ?
Anne: I’m very serious. Yesterday,
before class starts, she walks up to
Mr.Edward’s desk and says, «Good
morning, Jimy.

Peggy: Oh, that makes me sick!
She’s totally disgusting!

gross!

3. Analyse the dialogue below and find slang expressions in it.
Translate into Russian with proper slang and colloquial expressions.

THE HOUSE GUEST

Dialogue in Slang. Jim is telling Cecily about his houseguest

Cecily: Hey, Jim. What’s going on? You look like a basket case!

Jim: You can say that that again. Susan’s brother dropped in from
out of town, so | offered to put him up for a few days. He’s driving me up
a wall. For one thing, he’s eating me out of house and home. He stays up
till all hours of the night watching the tube, then raids the fridge before he
turns in. The guy’s a bottomless pit. You should see the way he puts it
away. He even belchies after he eats.

Cecily: How gross. I can’t handle people like that. Does he at least
give you a hand around the house?

Jim: He doesn’t lift a finger! I bend over backwards cleaning up all
day and he sleeps in until noon. Oh, and check this out... then he gets on
the horn with his friends and invites them over.

Cecily: Man, what a freeloader. You better do something quick or
he’ll never hit the road. After all, he’s got it made in the shade here.

Jim: You think he might stay even longer?

Cecily: Now, don’t go falling apart. If you’re that fed up, just kick
him out... but do it with kid gloves. | know! Tell him a white lie like
you’re getting the house fumigated!

Jim: That wouldn’t be a lie!
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4. Learn the following phraseological units and make up your
own sentences with them.

a) set phrases with a definite article:

add fuel to the flame nomuTe Macia B orons, ycyryOuThb

around the clock Bce 24 yaca B cyTkn

cut the mustard cim3ath MeHKH, IPEYCIETh

in the end B xoHIIe KOHIIOB

into the bargain B noBepiieHNE Bcero

on the one hand ¢ oHOM cTOPOHBI

on the other hand ¢ npyroii ctopoHbl

a slip of the tongue oroBopka

a slip of the pen ommbka

face the music moayuuTh Mo 3aciayram, MOHECTH HAKa3aHKE

out of the blue cioBHO cHer Ha rosoBy, Kak rpOM CpeIH SICHOrO HeOa

rise to the occasion okasatbcsi Ha BBICOTE TOJI0KCHHS

save the situation cnacTu cuTyanuio

put the cart before the horse genars uro-11M60 Ha06OPOT

b) set phrases without an article:

establish control ycranaBiauBaTh KOHTPOJIb

attach importance to smth npugaBaTh 3Ha4YCHUE

hold office 3anumaTh OKHOCTD, HAXOIUTHCS HA TTOCTY

take office BcTymarth B TOJDKHOCTB

cause trouble mpuuuHATE HEMPUATHOCTH

cause damage HaHOCUTBh yIIepO

find fault with smb npunuparbcs

take revenge McTuTh

be in power HaXoAUTHCS y BIIACTH

take action geiicTBoBaTh, MPUHUMATEH MEPHI

at first sight cpasy, ¢ mepBoro B3risaa

be in fashion ObITH B MOJIE

on top of it B JoBepIIEeHHE BCETO
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5. Analyse and find Russian equivalents using a dictionary:

Rag, tag and bobtail; cool, calm and collected, born and bred; booted
and spurred; better fed than taught; forever and ever; as dumb as they
come; high and dry; next to nothing; on cloud nine; people right, left and
centre; every Tom, Dick, and Harry; second cousin twice removed; play
fast and loose; out of the frying pan into the fire, a bee in one’s bonnet;
speech is silver, silence is gold.

6. British and American English. Read and Learn.

Vocabulary differences between British and American usage as well
as differences in shade and meaning in the common stock of words are al-
so numerous. For instance, in Britain an information bureau is an inquiry
office, a ticket agent is a booking clerk, a freight car is a goods waggon.
Dessert in Britain means fruit, and you must use sweet if you want a des-
sert, while if you ask for biscuits, you will get crackers. The British equiv-
alent of a cigar-store is a tobacconist’s. Some of the biggest differences are
in the words used for basic every everyday things , such as common foods,
household equipment, and the parts of a car. For example:

Ta0muma 5
British word American word
mobile phone cellphone
petrol gas
tap faucet
cooker stove
dustbin garbage can
aubergine eggplant
sweets candy
bonnet hood
boot trunk
windscreen windshield
chips French fries, fries
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7. Look at the following examples of American English and re-
write them in British English.

Did you take your vacation yet ?
Do you have a pen ?
He could have gotten killed .
He visited with his friends.

| saw him Friday
| stayed home last night.
It’s a quarter after six.
He looked at me real strange
The bank works from Monday thru Friday .
Hi, is this Harold?
Pardon me, do you have...?

8. Change the following British words for their American equiva-
lents.

A lorry, a fellow, a pavement, a lift, a postman, a tram, a railway, a
film, holidays, a timetable, a form, a note, a hostel, a flat, a sweet, the
chemist’s, a shop, trousers, a mackintosh, crisps, tap, football, petrol, dust-
bin, vest, cooker.
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3. CTWJIMCTUKA AHTJIMMCKOTI'O SI3BIKA

3.1. IlpeamMeT CTUIIMCTHKH

The term «stylisticsy is derived from the word «style» which goes
back to the Latin word «stilos». The Romans called thus a sharp stick used
for writing on wax tablets. But already in Latin this word came to denote
not only the tool of writing but also the manner of writing. The new mean-
ing was borrowed into European languages.

Stylistics is a branch of knowledge dealing with information. Infor-
mation is of two types: primary and secondary. Primary is concerned with
the notional, logical aspect of the utterance. It finds expression in the lexi-
cal meaning. Secondary (additional) is concerned with the speaker’s state
of mind — whether he is calm or excited, with the speaker’s subjective atti-
tude to what he says — whether he likes it or not; with the speaker’s social,
territorial, cultural and professional background. Stylistics will be interest-
ed not so much in the primary information as in the additional information.
Respectively we can point out 3 types of secondary information:

e Social (deals with the speaker’s social, territorial, cultural and
professional background, i.e. whether he is literate or illiterate, well or
badly educated, cultured or uncultured, what territory he comes from, what
class he belongs to)

e Emotive (deals with the speaker’s state of mind — whether he is
calm or excited, agitated, emotional)

e Evaluatory (with the speaker’s subjective attitude to what he says,
attitude might be good or bad, favorable or unfavorable, approving or dis-
approving, loving or derogatory)

e.g. Forty times | have told you to leave Sam alone. (inversion, into-
nation, hyperbole show that the speaker is irritated)

Stylistics is a branch of linguistics dealing with variants of linguistic
expression and with the subsystems making up the general system of the
language.

The ultimate aim of stylistics is to establish the objective laws and
practical rules of using proper linguistic forms in proper situations, to find
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out which form among the multitude of synonymous linguistic means con-
forms to the given extra-lingual circumstances.

In accordance with the 2 types of information we can distinguish be-
tween 2 types of meaning of the linguistic unit:

The denotative meaning (conveys primary information) serves as a
linguistic expression for a notion, or as a name for an actually existing ob-
ject. It is realized in a word. The connotative meaning (conveys secondary
information)

A linguistic unit may have emotional, evaluatory and stylistic conno-
tations

e e.g.abrat ;- achild ;. akid

a badly behaved child .. neutral .. favourable
attitude

(derogatory connotation) (millirative connotation)

It may be part of a word’s meaning or may be expressed with the
help of suffixes, intonation, word-order, aspiration, structure of the sen-
tence.

Stylistics is interested in the connotative components of the lin-
guistic unit, i.e. in the capacity of a linguistic unit to convey secondary in-
formation. Stylistics is one of linguistic sciences, other sciences being

e Grammar (deals with morphological and syntactical level)

e Phonetics (deals with phonetic level)

e Lexicology (deals with lexical level)

They deal with normative usage of the language. They are not inter-
ested in deviations from the norm.

Stylistics also deals with language. However its approach to the
study of the language is different. Deviations present a lot of interest for
stylistics as these forms convey social information; they have stylistic con-
notations or stylistic colouring.

e.g.

1. «Got’em away to ‘ospital,» he shouted.

2. «Oh, beg pardon, Sir, I didn’t know you was in ‘ere.»

3. — I know how to do it. He won 't remember nothing of it.
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— The person is uneducated?
— Emotional.

There exists in English several functional styles:

e Literary colloquial (neutral)

e Bookish (official documents, scientific prose, publicistic)

e Familiar-colloquial

e Low-colloquial (non-literary)

Phonetics, Grammar and Lexicology deal with neutral style. That is
they are interested in stylistically neutral linguistic units.

A stylistically coloured utterance conveys social information.
E. g. Ne 3 It may give you an idea of the speaker’s cultural, social back-
ground, that is whether he is educated or not, from what locality he comes,
what his profession is; low-colloquial, non-literary style of the examples
make us understand that the speaker is not properly educated. One and the
same idea may be differently worded depending on the purpose of the ut-
terance, on the speaker’s attitude to what he says, on his state of mind, on
his social and cultural background.

The main problem of stylistics is choice of linguistic means, the ex-
pressive resources of linguistic means on all levels, the capacity of linguis-
tic means on all levels to convey emotional, evaluatory and social infor-
mation. Choice is correlated with synonymy.

Stylistics studies expressive synonyms. A group of expressive syno-
nyms will be linguistic unit having one and the same denotative meaning.
Their distinctive feature will be presence or absence of evaluatory, emo-
tional and stylistic connotations.

Stylistics studies synonymy (traditionally on the lexical level).

In every language there exist a set of expressive means — TROPES
(metaphor, oxymoron, hyperbole, epithet, irony, litotes...) and FIGURES
OF SPEECH (parallel constructions) capable of conveying emotional and
evaluatory information. As stylistics is interested in all the levels of the
language it should be subdivided into the same brunches as linguistics:
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— Stylistic semasiology (Investigates stylistic phenomena in the
sphere of semantics meanings regardless of the form of linguistic unit. It
studies the rules and laws of shifts of meaning and their stylistic functions)

— Stylistic lexicology (Deals with words)

— Stylistic syntax (Investigates the stylistic value of syntactic
forms, stylistic functions of syntactic phenomena, their stylistic classifica-
tions...)

— Stylistic phonetics (Deals with pronunciation, intonation...)

TROPES

Schofer and Rice defined a trope as a kind of semantic transposition
from a sign in praesentia to a sign in absentia, motivated by a relationship
of

*resemblance (metaphor),

*causality (metonymy),

*enclosure (synecdoche),

*opposition (irony)

*similarity/contiguity (antonomasia)

between the two signifieds.

All the tropes have two structural components: The TENOR — T (re-
Ma)

IS a sign in praesentia, the dictionary meaning, the thing said, the
term of departure.

The VEHICLE - V (obpa3) is a sign in absentia, the contextual
meaning, the thing meant, the term of arrival.

All the tropes may be classified into several groups:

Metaphorical — tropes based on identification of 2 correlated ob-
jects; they interpret one object by comparing it to some other of a different
nature and produce emotional effect on the reader/listener. To this group
are referred simile, metaphor, personification, epithet,

Metonymical — tropes which consist of metonymy and synecdoche
where the transfer of the name of one object to another is based on the
presence of real connections between them.
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Mixed group. The tropes may have double nature; they m b based
on the metaphorical and metonymical transfer of the meaning. Figures: al-
legory, antonomasia, periphrasis.

All the tropes may be trite and poetic. Trite tropes don’t imply any
brain work; they are understood at once and registered in dictionaries. Po-
etic tropes present the author’s individual usage, i.e. a reader should
commit a brain work to actualize an image.

IRONY

— Mama! Did you see anyone dead? — You’re very cheerful to-
day.

The word «cheerful» baffles literary interpretation. The sign in prae-
sentia, i.e. the word actually used is «cheerfuly; the sign in absentia, i.e.
the word meant or the word predicted by the context is “cheerless”. There
IS semantic transposition from one to another based on opposition. The V
Is «cheerful, happy, in high spirits». The T is «cheerless, gloomy, sad, in
low spirits». The signifying word «cheerful» simultaneously refers to two
signifieds, which have contradictory features.

I. R. Galperin defines irony as a trope based on simultaneous realiza-
tion of 2 logical meanings: dictionary and contextual. The contextual
meaning being the very opposite to the dictionary one.

Irony has 2 structural components: T, V

The function — mockery, humour, satire, derogatory characterization.

In oral communication a gesture or a tone will give an indication of
the speaker’s meaning: e.g. How clever of you to bring a cat in class.
e.g. It must be delightful to find oneself in a foreign country without a
penny in one’s pocket.

In written communication there is always some contextual indicator
of what is actually meant. Thus a gap in a literary interpretation is filled in
contextually.

e. g. He looked as nervous as a brick-wall.

V — nervous, exited, emotional. T — calm, unemotional, reserved (the
context helps us to understand it).
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Metonymy

Metonymy is a kind of semantic transposition from a sign in prae-
sentia to a sign in absentia motivated by the relationship of causality be-
tween two signifiers.

It has got 2 components: the tenor and the vehicle.

The name of the object is used instead of another, closely connected
with it.

e.g. Then his eyes fell on the bed of mats in the corner and he went
up and saw that dreadful, mutilated gustly object which had been Strick-
land. He was dead. The doctor made an effort of will and bent over that
batted horror.

The word «horrory baffles literary interpretation. It is the V. The gap
is filled in contextually. We understand that the doctor bent over Strick-
land’s body.

T <dead body>  <causality>  <horror>V

The body causes horror in the onlooker. The relations between 2 sig-
nifieds may be different:

1. Cause for effect/effect for cause

e.g. A host’s about to offer the guests the drink. — What’s your poi-
son?  (V poison : some drink T)

2. Agent for instrument/instrument for agent

e.g. All they that take the sword, shall perish with the sword.

(V sword : war, fighting T)

3. Agent for action/action for agent

e.g. Ilepo ero mo60BbI0 AbIIUT. (V mepo :: moaT T)

4. A producer for product/the author for his work

e.g. Computers lose ten points on Wall Street.

(V computers : firm producing computers T)

5. The container for the contents

e.g. He drank a whole glass of whiskey.

(V glass :: the liquid contained in a glass T)

6. An article of dress for its possessor

e.g. He was followed into the room by a pair of heavy boots.
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(V heavy boots :: a man in heavy boots T)

7. a part of human body for its possessor

e.g. Her wealth enabled her to employ muscle she could trust.

(V muscle :: a strong man T a bodyguard)

8. a characteristic feature for its possessor

e.g. You married money. You certainly didn’t marry beauty.

(V money, beauty :: a man or a woman with money)

9. Material for the thing made of that material.

e.g. Your silk will be all in wrinkles. (V silk :: skirt T)

The function of metonymy is to highlight some relationship of con-
tiguity between the V and the T; and satirical function when an insignifi-
cant part is given preference to the whole constituting man, thus suggest-
ing that the rest of the man is not worth mentioning.

Metaphor (T, V, G)

Metaphor is a kind of semantic transposition from a sign in praesen-
tia to a sign in absentia motivated by the relationship of resemblance be-
tween two signifieds. It presents the logical operation — comparison

Metaphor has got 3 structural components: the V (the thing with
which the tenor is compared); the T (the thing compared); the ground (the
feature which T and V have in common)

ex: Nobody pays any attention to her except that doormat she mar-
ried.

doormat husband
V G T
insignificance
usefulness

domesticated

The Ground (G) — feature which T and V have in common.

The function of metaphor is to highlight similarity between 2 ob-
jects, to assign new features to an object, to characterize, to express the
speaker’s individual subjective attitude and to give an idea of his presenta-
tion: artistic and imaginative.
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Metaphor may be of the following types: 1) objective (based on re-
ally existing resemblance between 2 signifiers) and emotive (based on the
speaker’s subjective attitude towards the T);

e.g. a hand of some bony girl can be compared to a claw. (objective)

e.g. And the skirts! What a sight were those skirts! They were noth-
ing but vast decorated pyramids. (emotive)

2) simple (creates only 1 image; is realized in 1 word) and prolonged
(creates a multiple image; is realized in several words; consists of several
simple metaphors)

e.g. Man cannot live by bread alone. (by thing satisfying only his
physical needs)

E.g. The average New Yorker is caught in a machine. He whirls
along, he is dizzy, he is helpless. If he resists, the machine will crush him
to pieces (metaphoric representation of a city as a powerful and dangerous
machine).

3) trite (doesn’t create any image; is registered in the dictionary(e.g.
the back of the chair) and poetic (creates an image which is realized into
three basic components; presents the author’s individual usage).

e.g. seeds of evil, a flight of imagination, in the heat of argument, to
fish for compliments, to burn with desire. (trite)

eye of a needle, leg of a chair, back of a chair, outskirts of a town,
the foot of a hill, bridge of a nose

e.g. Miss Stone kept her keys in her own little jail all day, under her
pillow all night. (poetic)

The function of metaphor: to highlight similarity between 2 ob-
jects; to assign new features to an object, features which it doesn’t possess;
to express speaker’s subjective attitude and to give an idea of his percep-
tion: artistic and imaginative.

Simile (T, V, G)

Russian term «cpaBHeHHE» corresponds to two English ones — simile
and comparison. Simile is an imaginative comparison. Here 2 objects be-
longing to different classes are compared. Comparison doesn’t create any
Image and here the objects belonging to one class are compared.
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Simile’s structural components are manifested in a sentence, whereas
in metaphor it is only one, i.e. the vehicle.

Simile has got a formal indicator of comparison: 1) special compara-
tive conjunctions as..as, like, as if, as though; 2) verbs with a comparative
meaning: to look like/ to remind of/ to resemble.

(e.g. At the hospital Judith found the waiting room as a prison.)

METAPHOR AND SIMILE

Metaphor has many common features with  SIMILE.

They are both analysed into the same basic components, i.e. T (the thing
compared), V (the thing with which the T is compared), G (common fea-
tures).
Metaphor is sometimes called «a compressed simile» and it may be easily
transformed into a simile. In a simile all components are manifested in a
sentence — in a metaphor 1 component is manifested and all the rest should
be explicated. In a simile there is the formal indicator of comparison:
as...as, like, as if, as though, or predicate verbs with comparative meaning:
to look like, to resemble, to remind of. E.g. His mind went round and
round like a squirrel in a cage, going over the past.

PERSONIFICATION

Personification means to assign some qualities, thoughts and actions
of a human being to inanimate objects and phenomena.

The goals of personification may be different.

* In the classic poetry of the 17-18 centuries it was used in the text
due to mythological and rhetoric traditions.

* In the 19-20 centuries the aim of personification is either ascription
of dynamic force to the description or rendering common impression or
mood, by which the events described are coloured.

The function is animation of nature, animals, human organs, instru-
ments, towns, buildings, abstract notions.

The way personification is arranged is characterised by some peculi-
arities.
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In English inanimate objects do not have correspondent pronouns,
only «it» or «its». The exception is ships. That’s why when they are ren-
dered by «he» or «shey, it is a sure sign of personification.

E.g. Then Night, like some great loving mother, gently lays her hand
at our fevered head... and, though she doesn’t speak, we know what she
would say... (Jerome)

The formal sign of personification is capitalization of a word, though
not always.

Personification can be expressed in the form of address.

e.g. O stretch by reign, fair Peace, from shore to shore

Till conquest cease, and slavery be no more. (A. Pope)

Personification may be the final effect of some other stylistic device.

E.g. heart-breaking legs (girl) — personification is the final effect of
epithet. Some linguists consider personification as a type of metonymy or
a kind of metaphor whereas the other do not.

Antonomasia

Antonomasia is an interplay between logical and nominal meaning of
a word realized in it simultaneously. (Galperin)

e.g. to make a Cinderella exit (to leave a party without saying good-
bye to anyone, to run away)

Antonomasia is a kind of semantic transposition from a sign in prae-
sentia to a sign of absentia, motivated by the relationship of similarity or
contiguity. The interplay between the logical and nominal meanings in an-
tonomasia may be of 2 kinds (Skrebnev):

1) a descriptive phrase or a common noun may substitute a proper
name. e.g. Miss Smart Face. Mrs. Cocoa, Miss Today. — A man is named
by his characteristic features. eg. Miss Dirty Fringe, Mr. Know-all, Mr.
Nobody from Nowhere, Miss Extravagance

2) a proper name may substitute a general idea. e.g. The junk metal
had Picasso shapes.

e.g. He is the Napoleon of crime. (A genius in crime as great as Na-
poleon was in wars)
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eg. ... the junk metal had Picasso shapes (T: asymmetrical, shape-
less, geometrical)

eg. (a slogan) Out of Nicaragua! No more Vietnams!

(V: Vietnam, T: war)

The nominal meaning is the meaning of proper names (of persons,
towns, places); the formal signs of the nominal meaning are capitalization,
absence article, word denoting ranks, tittles, family relationship before it,
singular number. The formal signs of the logical meaning: small letters,
two numbers, both articles.

Semantically speaking antonomasia may be of 2 types:

1) metaphorical antonomasia (based on resemblance between the
original bearer of the name and the person or thing bearing the name now),
it can be easily extended into a simile;

eg. Hermy scanned the horizon. Hitler and Mussolini were gone.

V G T
Hitler cruel boys
Mussolini fascist like

2) metonymical antonomasia (based on contiguity or inclusion, one
within the other. The substitution of a proper name by a common name is a
case of metonymical transposition.

e.g. Miss Extravagance, Mr Know all, Lady Doll Face

eg. Hey! Trousers! (T: a man, John) — an article of dress for its pos-
sessor

eg. The Vandykes went for a song. (T: a picture by Vandyke) — a
type of relationship — a producer for product

Like all tropes antonomasia may be trite and poetic. Trite antonoma-
sia is registered in dictionary; the relationship between the T and V is not
existent, there’s no interplay between 2 meanings, there’s only one mean-
ing and nothing baffles interpretation. Due to the lost of the nominal mean-
ing trite antonomasia loses formal signs of the nominal meaning; it’s
spelled with a small letter, is used with the indefinite article and in both
singular and plural.
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e.g. a mackintosh (it was named after Mackintosh) — a kind of water-
prove overcoat

a sandwich (it was named after Earl of Sandwich) — two slices of
bread with something between

a boycott 9at first it was the name of the first well known victim of
the process) — to refuse to associate with.

3.2. Dnurter

Epithet is an attribute or adverbial word or phrase expressing some
quality of a person, thing, idea and serving to emphasis a certain property
or feature.

Epithet is a trope based on the interplay of logical and emotive mean-
ing of a word, phrase or even sentence. (Galperin). Epithet is a lexico-
syntectical trope. (Arnold). All the definitions bring the epithet into some
relation with the logical attribute. The ground of that opposition is one and
the same syntactic function; both the epithet and the logical attribute are
used as attributes in the sentence (e.g. a green meadow, a green kid)

eg. a marble statue / marble kisses

lazy boy / lazy clouds
green meadows / green years

Their distinctive feature is the presence or absence of subjectivity
and evaluation. The logical attribute is objective, it points out the inherent
feature of a phenomenon (e.g. a large house), the qualities pointed out by it
are universally recognized. The epithet doesn't point out such features, it's
subjective, it reflects the speaker's individual subjective perception (e.g.
marble kisses; a vacuum-cleaner mind)

Another distinctive feature is evaluation and non-evaluation. The epi-
thet very often points out the speaker’s favorable or not attitude and it
makes the reader evaluate the object in the same way (e.g. a baby buttocks
face)

Thus all the epithets are either attributes or adverbial modifiers in the
sentence, but not the other way round.
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According to their structure epithets are classified into: 1) simple
(word-epithet; compound epithet; two-step epithet); 2) phrase epithet (an
«I-told- you-so!» expression); 3) sentence epithet (fulfill the function of
emotive nomination (ex: ldiot, brute.); 4) reversed epithet (consists of two
nouns joined in an of-phrase).

Simple epithet may include:

— word-epithet expressed by any notional part of speech in the attrib-
utive or adverbial function (e.g. a shooting pain, sleepy tobacco eyes, ici-
cle heels)

— compound epithet expressed by compound adjectives (e.g. feath-
ered brained girl, half-baked ideas, lily-white, lipstick-red, lemon-yellow
gloves, eggshell thin);

— two-step epithet having N + Adj structure (e.g. chalk-white skin,
razor-sharp eyes, paper-thin patient).

Phrase epithets are included into one epithet extended phrase or a
complete sentence used prepositionally. (e.g. «l-told— you-so!» expres-
sion). Phrase epithets are usually used with nouns denoting behavior or
one’s facial expression (manner expression, etc.) These epithets have some
special graphical arrangements: capitalization, hyphenation, quotation
marks, exclamatory or interrogative marks (e.g. a-man-of-the-air question,
a «Where-would-you-be-without-me?» look, an ‘I-told-you-so’ expres-
sion, a ‘so-what’ look).

They may be called «quotation groups». The most important thing is
that they are used prepositionally and fulfill the function of the attribute,
I.e. they are equal to the word for they fulfill the function of a single word.
Such epithets always have a facetious ring.

Sentence epithet expressed by one word or one word-sentence. They
fulfill the function of emotive nomination. (e.g. Idiot, Brute. eg. Fool! Pig!
Swine! Scoundrel!)

Reversed epithet (syntactical) consists of two nouns joined in an of-
phrase. Schematically it may be represented:

Art. + (Ad).) + N + of + Art. + (Adj.) + N (e.g. a red hairy gorilla of a
man)
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The syntactical relation between the modifiers and the modified is
peculiar. (e.g. a sparrow of a woman)

a red hairy gorilla of a man

a little rat of a man

a hen of a companion

the white belly of a face

a sparrow of a woman

a woman of character

a bush of moustache

that fool of a doctor

the son of a bitch of a principle

a woman of no importance

In a simple «of-phrase» the of-phrase is a modifier, but in a reversed
epithet the positions of the modifier and the modified are reversed. Re-
versed and «of-phrase» have one and the same surface structure, but their
deep structures reveal different types. Here the information of deletion
helps (e.g. a sparrow of a woman — a woman like a sparrow).

The verb «to be» is deleted out of the deep structure of the reversed
epithet and it is to have which is deleted out of the deepest structure of an
of-phrase.

The main function of the epithet is to point out either the speaker’s
subjective perception of a phenomenon or his favorable/unfavorable atti-
tude to the phenomenon. It is a powerful means of characterization.

OXYMORON

Oxymoron is a combination of contradictory notions or mutually ex-
clusive items. It helps to emphasize contradictory qualities as a dialectal
unity simultaneously existing in the described phenomenon. As a rule, one
of two members of oxymoron illuminates the feature which is observed
and acknowledged while the other one offers a purely subjective individual
perception of the object.
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«xopouo HANANCEHHbIU XA0CH

The oxymoronic combinations may be:

Attributive — e.g. a middle — aged child, loving hate, wealthy poverty

Adverbial — e.g. pleasurably unpleasant, to shout mutely

Predicative — e.g. the silence shouts

Objective — e.g. doomed to liberty, to die of joy

Coordinate — e.g. an old-young man, an angry-beautiful mouth

The oxymoron is based lexically on antonyms:

Usual — are words which are registered in dictionaries as such e.g.
living death, loving hate

Occasional — words which reveal antonymous features in certain con-
text

e.g. poisonously honeyed

In case of occasional antonyms one should do componentional anal-
yses in order to reveal antonymous features: e.g. poison — harmful, causing
death honey — sweet, causing recovery and health

The function — to emphasize the inner discrepancy, inner contradic-
tory nature of a phenomenon (discrepancy between what is seems to be
and is actually or what smb pretends to feel or to be and what he is...)

There are trite and poetic oxymorons. Trite oxymoron has lost its ex-
pressivity because one of the words has lost its denotative meaning.

e.g. awfully nice, terrifically pleasant, terribly sweet.

These intensifiers are just synonyms of the common intensifier
«very». These phrases are not oxymoronic.

HYPERBOLE

Is more or less grotesque expression, the meaning of which is in con-
flict with reality. What is said appears to be unreasonable, absurdly magni-
fied, logically doubtful or improbable.

eg. | am scared to death. I haven't seen you for ages. He has got
money to burn.

R. Galperin: a deliberate exaggeration of a feature essential to the
object.
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Hyperbole has two structural components:

e.g. (V) scared to death (T — much scared or frightened)

The V of the hyperbole is often a numeral or a noun with numerical
or quantitative meaning:

e.g. His family is one aunt, a thousand eyes old (V). (T — very old)

He had a small button of a hat. (T: hat, G: small)

Hyperbole may be the final effect of another stylistic device: meta-
phor, simile, metonymy, periphrasis:

In case of metaphor the G of the metaphor will be the T of the hyper-
bole:

e.g. He wore a sports coat with white golf-balls for buttons.
V of metaphor — golf-balls, G — size, shape —T. The size of the buttons is
exaggerated.

When hyperbole is a final effect of a trope referring to a metonymical
group, the T of metonymy will be the T of hyperbole:

e.g. He gave green a stare that would have frozen a fresh baked pota-
to. (he gave his a cold (T) look — metonymical periphrasis).
Hyperbole may be:

Trite —a unit of the language as a system. Registered in dictionaries:

Heaps of money, to have money to Burn. Function — emotive

Poetic — author’s individual usage. Gives the utterance a facetious
ring for hyperbole presents a deliberate distortion of logical proportion, to
intensify a feature to such a degree as to show its absurdity. Function —
humour. When hyperbole is directed the opposite way that is to underrate
instead of overate, to understate instead of overstate, it is called UNDER-
STATEMENT - telling less than the actual truth, representing a matter as
less important than it really is.

e.g. It is not exactly warm. — It’s cold. She looked as though a good
bath would not do her any harm. — She was dirty. The function of under-
statement is irony which is due to disparity between the said and the
meant.
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LITOTES

Litotes is a deliberate understatement used to produce a stylistic ef-
fect and consisting in expressing an affirmation by denying the contrary. It
IS one of the means of understatement.

e.g. He looked around hunting the source of the not unpleasant smell
(the pleasant smell).

His face was not unlike a bulldog (like a bulldog).

She is not very good-looking.

It’s a kind of dream that is not very uncommon.

He was not unimpressed.

They are not dissimilar.

It was not all loveless.

not unpleasant smell

Structurally litotes presupposes double negation:

One through the negative particle «not», the other through:

— a word with the negative affix,

— aword with a negative or derogatory meaning (the antonym’

— a negative construction with «without» preposition,

— an adjective or adverb preceded by «too».

e.g. non too clean (dirty); being no fool (cleaver); not without love
(with love); not too obviously interested (disinterested).

The function — to diminish, to undermine the positive feature, to
subject its presence to doubt or irony; not to hurt someone’s feelings.

PERIPHRASIS

A figure of speech, the use of a longer phrasing with descriptive epi-
thets, abstract general terms in place of a possible shorter and plainer form
of expression aimed at representing the author’s idea in a roundabout way.

e.g. The little boy has been deprived of what can never be replaced
(deprived of his mother).

An addition to the little party now appeared (another person came
in).
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As a stylistic device periphrasis aims at pointing to one of the insig-
nificant or barely noticeable features of properties of the given object and
intensifies this property by naming the object by this property.

The function — to convey individual perception of the described ob-
ject, the characterization of an object.

Periphrasis may be classified into:

— FIGURATIVE (metaphorical or metonymical) — made of phrase —
metonymies and phrase — metaphors

E.g. He looked as if it would cost a thousand dollars to shake hands
with him. (metaphorical) — pompous, ambitious look

— LOGICAL

In the semantic structure of the logical periphrasis there exists a cer-
tain set of quantitative components, such as: ‘time’, ‘place’, ‘volume’,
‘length’, ‘height’, ‘width’, ‘size’, etc.

eg. There was a desk about the size of a badminton court.

Then he sat down near an oak-table that came out of Arc. (logical P)

There was a desk about a size of a badminton court. (very large)

...to say in a word you could have cracked a nut (metonymical P)

... to drag one’s voice out of a bottle of a well (metaphorical P)

... the smell would poison the herd of goats (metaphorical P)

Galperin and Kukharenko name euphemistic periphrasis, as it offers
a more polite qualification instead of a coarser one:

e.g. Jean nodded without turning and slid between two vermilion-
coloured buses so that two drivers simultaneously used the same qualita-
tive word.

ALLEGORY

Is description of one thing under the name of some other; expression
of some thought through the concrete image. It intensifies the logical
meaning by adding to it emotional colouring. (proverbs, medieval para-
bles, moralite plays, didactic poems, fairy-tales, fables, in literary works of
philosophical and satirical context)
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e.g. Make the hay while the sun shines.

Every cloud has a silver lining. — actually it is said not about a cloud
and silver lining. The moral of this proverb is that even in bad situations
we may find positive elements.

It may use the images of animals or mythical characters symbolising
gualities, senses, social relations, natural phenomena.

Is serves as means of coding direct thoughts because of political cen-
sorship. In “Gulliver’s Travels’ contemporary to Swift England with its
vises political intrigues, religious quarrels is described by the presentation
of the states of Lilliputians, giants, horses...

Allegory is characterized by double naming. It may be:

e METAPHORICAL — It is based on some likeness of abstract
common notions and concrete things and phenomena:

e.g. All is not gold that glitters.

e METONYMICAL

The name of the object serving as a traditional sign of this or that
idea, that is its symbol is used of its direct expression:

It’s time to turn swords into ploughs. — the symbol of war is usually a
sword, the symbol of creative labour is usually a plough — 1t’s time to stop
war and go on living peacefully.

In classical literature mythological characters were allegorically used
to describe natural phenomena and human passion. Now these clichés have
lost their expressivity and became the units of the language as a system:

A titanic labour, a homeric laughter — they became trite.

3.3. CTnancTu4yeckoe UCnoJib30Banme gppaseosiornu

Stylistic devices based on the interaction between the free and phra-
seological meanings of the word (or between the meanings of two homo-
nyms) are united into a small group as they have much in common both in
the mechanism of their formation and in their functioning. Namely it is
one-word form used in two meanings.
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PUN

Is a humorous use of a word in more than one meaning simultaneous-
ly, a play of words. It is based on polysemantic words, homonyms (homo-
nyms are words identical in pronunciation and spelling but different in
meaning), homophones (words identical or similar in sound but different
in spelling and meaning).

e.g. — Anything to drink, Sir? [peil]
—Yes, some ale please. Pale — OmeaHbIi
— Pale, Sir? Pail — Bexpo

— A glass will be enough.

The function — humour

ZEUGMA

A zeugma is a figure of speech which consists of one main element
and a number of adjuncts. The adjuncts are syntactically identical they ful-
fill one and the same syntactic function but semantically (they are incom-
patible).

eg. She gave me a cup of coffee for breakfast, a cosy grin and in-
structions to sleep.

Gave — 1) a cup of coffee <food>

2) a cosy grin <abstract attitude>
3) instructions to sleep <abstract words>

Due to the law of semantic agreement which says that syntactic iden-
tity leads to semantic equivalents. The semantically non — combinative
words are for a moment acquainted. This law also runs that words com-
bined into phrases should have dominant semantic components in com-
mon, such as <human>, <animate>, <inanimate>, <abstract>, <material>,
<mail>, <female>, etc.

In zeugma due to the equation of adjuncts the intellectual and the
psychological is equated to the material, physiological, concrete, inani-
mate. Thus the ironic, satirical, humorous effect is produced.

eg. The husband came back after closing time full of beer and gift.

beer — full of — gilt

<drink, sth concrete, physiology><sth abstract, psychology>
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(two words become for a moment equated)

The function of zeugma is humour, satire or derogatory characteriza-
tion. The satire is due to the equation of the spiritual, psychological, intel-
lectual to the material, physiological, concrete, inanimate.

DECOMPOSITION OF PHRASEOLOGICAL UNITS

The characteristic features of set-phrase:

— a bound phraseological meaning,

— syntactic indivisibility (one member of the sentence),

— semantic indivisibility (points out one notion, the information is
not additive),

— demotivation ( no word is understood in its literal meaning).

e.g. to give smb a sack (dismiss), to take the trouble (to have a try),
to play the first fiddle (to lead), one’s heart sank into one’s boots (to get
afraid).

The function — humour, satire, derogatory characterization.

When a set-phrase is decomposed it became a free combination of
words. Every word is understood in its literal meaning. The information is
additive. As a result there are as many notions as there are words in it. And
as many members of the sentence. So it becomes divisible syntactically
and semantically.

Decomposition may be due to:

— introduction of new components.

e.g. Its finger was in the largest public pie and in the smallest public
tart. (to have a finger in the pie — to interfere)

— change of one of the components.

e.g. A motorcar went passed the window. Ugly great thing making all
that racket, but there it was: the country rattling to the dogs. (to go to the
dogs — to rattle to the dogs — to make a lot of quick loud noises) — prolon-
gation of a phraseological unit.

e.g. These mothers have money to burn, so I'm lightning a few
matches. (Due to lateralization there is additional information about this
situation)
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ALLUSION

(direct reference to some historical or literary act (personage) ex-
pressed in the text)

Allusion presupposes the knowledge of such a fact on the part of the
reader, so no particular explanation is given.

e.g. Hers was a forceful clarity and a colourful simplicity and a bold
use of metaphor that Demosthenes would have envied. (allusion to the
widely known ancient Greek orator)

e.g. Eliza, you are an idiot. | waste the treasures of my Miltonic mind
by spreading them before you. (allusion to the English poet of the 17" cen-
tury John Milton. Apart from that the second part contains an allusion to
the biblical expression «to cast pearls before swiney)

The function — attention compelling, emotive.

3.4. I'paduyeckne BoIpa3suTejJbHbIe CPeCTBA

Graphical means are interrelated with phonetic means. They both
point out additional information (in written speech and oral communica-
tion).

Means of phonetic emphasis are: intonation, mispronunciation, paus-
es, tempo, aspiration, widening and narrowing of the range, pitch of the
voice, high rise, a sudden break...

Means of graphical arrangement of what is expressed in oral com-
munication are:

— graphone — graphical fixation of phonetic peculiarities of pronunci-
ation, conveys social information. It is deliberate misspelling to point out
mispronunciation: gonna write, lemme go, gimme, fella (fellow), helluva
boy (hell of a boy).

— guotation marks, italics convey evaluatory information, are used
to express derogatory attitude (phonetically it is expressed by ironic, dis-
approval, sarcastic intonation)
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e.g. She spoke of «culchaw» derisively (She had never looked with
approval on her sister’s leaning towards people who cultivated arts) — iron-
ic derogatory attitude.

— capitalization, bold-type print convey evaluatory information, are
used to express admiration (phonetically it is expressed by widening of the
range, special emphatic stress, high rise).

It is mainly emotional information that graphical means express:

*punctuation

— absence of commas and full-stops — the utterance is pronounced in
one breath, without any pauses which is usually caused by emotion, ex-
citement,

— abundance of exclamatory marks,

— marks of interrogation suggest doubt, uncertainty, puzzlement,

— dash and suspicion marks point out sudden break in narrative — ap-
osiopesis — an emotional pause or speechlessness, unmistakable sign of
emotion. May be caused by nervousness, embarrassment, lack of assur-
ance, indecision, ignorance, strong emotions.

*different types of print: normal type, bold type, italics, spacing of
letters, writing words in one...

eg.e xtremely beautiful —high degree of emotion.

*Graphone — a speaker can’t articulate sounds properly, because of
excitement, some deep emotion.

* multiplication of letters convey agitation (phonetic correspondence
will be stammering or stuttering or sobbing).

PHONETIC EXPRESSIVE MEANS

The stylistic approach to the utterance takes into consideration its
structure, sense and sound. The way a word, a phrase or a sentence sounds
play an important role under certain circumstances, but it is easy to run to
extremes here. There are scientists who claim that certain sounds express
definite feelings. The way word sounds in combination does contribute
smth to the general effect of the message, esp. when the sound effect is de-
liberately worked out.
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Sounds by their special arrangement can suggest a certain mood,
bring about a certain emotional effect. The sound arrangement or instru-
mentation takes the form of RHYME, RUTHM, ALLITIRATION, ONO-
MATOPOEIA, EUPHONY.

EUPHONY - phonetic stylistic device, an effective combination of
sounds, capable of producing a certain artistic impression. It studies the
sound instrumentation though the choice of words, their arrangement and
repetition which keep to increase expressivity of speech and its emotional
and aesthetic influence on the reader.

ONOMATOPOEIA (ECHOISM) — combination of speech sounds
which aim at imitating sounds produced by natural phenomena (wind,
thunder...), by things, people, animals.

Galperin points out 2 types of onomatopoeia:

e Direct — words imitate natural sounds, have different degrees of
imitative quality:

* verbs, denoting sounds produced by human beings in the process
off communication or expressing their feelings:

e.g. to babble=to speak not distinctly, to murmur, to blab.

These words will be expressive synonyms having derogatory conno-
tations.

* the sounds produced by animals. Birds, insects: e. g. to buzz, to
mea, to mew = to purr, to bow-bow, to hiss, to hoink, ...

These words are metaphorised, name human speech, they are evalua-
tory synonyms to «to say, to talk». They betray the speaker’s attitude to
the man described.

* verbs, imitating the sounds of different objects: e. g. water to splash, to
giggle, to chuckle, to whistle, to tick-tick-tuck, to bang, slap, rap, tap.

e Indirect — a combination of sounds which make the sounds of ut-
terance and echo of its sense: e.g. the repetition of [w] would produce the
effect of the wind blowing, [t, b] — the sound of tapping.

ALLITERATION

— repetition of similar sounds at close distance, which makes speech
more expressive. It imparts the musical melodious effect to the utterance.
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E.g. A fly and a flea in the flue were imprisoned. Said the fly: «Let
us fleex», Said he flea: «Let us fly», So they flew through a flaw in the flue.

The repetition of the [f I] helps to foreground the idea of narrowness
and their wish to fly and be free. Fly is the main word here, it symbolizes
freedom.

A variant of alliteration is ASSONANCE - the repetition of vowels
in several connected words: e.g. tapping, rapping.

RHYME

the repetition of identical or similar terminal sound-combinations of
words.

Rhyming words are usually placed at a regular distance from each other.
In verse — at the end of corresponding lines. When rhyming words are within
the line — it is called internal line. The most frequent rhymes are:

* male (one syllable or single rhyme: man — ran),

* female (two syllable or double rhyme with the final syllable being
unstressed: motion — notion, tapping — rapping,

* homonymic (words of exactly the same pronunciation, but differ-
ent in spelling and meaning): main — mane,

* eye-rhyme (words which are similar in spelling but different in
sound. They are the results of historical changes in the vowel sounds in
certain positions:

¢.g. Shall I compare thee to a summer’s day

Though art more lovely and more temperate.

RHYTHM - demands opposition «long-short», «stressed-
unstressed».

There should be a certain regularity in the repetition of these opposite
units.

Rhythm reveals itself most evidently in music, dance, verse.

The repetition of the structural design of the sentence makes the
rhythm.

E.g. Things which he dimly dreamed of were suddenly made real to him.,

Things he had never dreamed of were gradually revealed.

117



Sometimes the repetition requires the form of regular alternation of
stressed and unstressed syllables. The examples are the norm in poetry and
still very frequent in prose. It points out that dramatic felling demands reg-
ular rhythms as the emotions become tenser. In prose rhythm plays atten-
tion compelling function.

3.5. CuHTaKCHYeCKHe BbIPa3uTelbHbIe CPEICTBA
U CTHJIMCTHYECKHUE NPUEMBI

Stylistic syntax presents the cases which imply a digression from a
stylistically neutral norm. A stylistic device (SD) is a conscious and inten-
tional intensification of some typical structural and semantic property of a
I-ge unit promoted to a generalized status and thus becoming a generative
model.

The syntactic expressive means may be classified into:

* based on the omission or absence of one or more parts of the sen-
tence: e.g. elliptical sentences, one-member sentences, aposiopesis.

« based on the abundance of expressions: e.g. repetition.

* based on the inverted word-order: e.g. inversion.

 based on the interaction of sentences coming in close succession:
e.g. parallelism, chiasmus, climax, anticlimax, antithesis.

Antithesis

Antithesis is an opposition of contrast ideas, such an arrangement of
words which emphasizes the contrast. Lexically it is based on antonyms.

e.g. Artis long, life is short. One man’s meat is another man’s poison.

Syntactically it is expressed by parallelism. The antonymous words
appear in similar syntactic positions.

It differs from oxymoron by the fact that it consists of two or more
word combinations, whereas in oxymoron we deal only with one word
combination.

The functions are:

1. To characterize each object separately and accentuate their con-
trasting features to show their incompatibility:
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e.g. Day is restless — night is quiet, women — feeble — men — imperious.

2. To show a contradictory inner nature of a phenomenon:

e.g. It was happy and it was miserable, it was heaven and hell. (about
writing)

e.g. For an instant we still sat so close and yet a hundred miles apart.

CLIMAX (GRADATION)

Climax is an arrangement of sentences or homogeneous parts which
Is marked by a gradual increase in significance, importance or emotional
tension. Syntactically it is based on parallelism.

Lexically it is based on related lexical units (ideographic synonyms).
They are related through one and the same dominant semantic component.

I. R. Galperin points out 3 types of climax:

1. Logical — based on the relative logical importance of the compo-
nent parts.

2. Quantitative — based on the increase in the volume of concepts in
the component parts.

3. Emotional — based on the relative emotional tension, on the syn-
onymous strings of words.

e.g. It could be a hundred times worse, a thousand times worse, ten
thousand times worse. Glory be to God they could be a million times
worse. (number? quantity)

e.g. Have some chocolate, Eliza. You’ll have boxes of chocolate,
barrels of them, you’ll live on chocolate. (the unites are related through
the component — volume)

e.g. this is the fool of a place! I’'m greatly disappointed, deeply dis-
appointed, disgust it. (the units are related through the component — atti-
tude, disapproval, emotional tension)

The function of the climax is emotional and attention compelling. It
gives information of the speaker’s emotional state of mind. Usually under
the stress of emotion the speaker is apt to repeat one and the same idea and
to intensify it stronger and stronger. He is forever dissatisfied with the way
he expresses himself.
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Parallel Contractions

Parallel Contractions are identical or similar syntactical structures
(syntagmas) in 2 or more successive sentences in a paragraph or 2 or more
successive clauses in a sentence:

e.g. You fascinated me, but | loved you; so it was heaven.

This sister of yours fascinates me, but | hate her; so it is hell.

SPO, but SPO; so SP.  the identical syntactical

SPO, but SPO; so SP. Structure

The author repeatedly makes one and the same choice and it cannot fail
to attract the reader’s attention. Attention compelling, emotive function

Parallel Constructions are identical or similar syntactical structures in
2 Or more successive sentences in a paragraph or 2 or more successive
clauses in a sentence. By syntactical structures sintagmas are understood
(ex: You fascinated me, but | loved you, so it was heaven. This sister of
yours fascinated me, but | hate her, so it is hell).

Syntagmatically speaking there’s always a great choice, but the au-
thor repeatedly makes one and the same choice and it can’t fail to attract
the reader’s attention. So parallelism has attention compelling function.
Parallelism may be:

1) partial (repetition of some parts of successive sentences or claus-
es). e.g. ’'m always sure that you understand my feeling, sure that you feel,
sure that. ..

2) complete — (when the structure is fully repeated) identical or simi-
lar syntactical structures in 2 or more successive sentences in a paragraph
or 2 or more successive clauses in a sentence. The speaker is moved, emo-
tional, effected by some strong feelings. It’s mostly due to the rhythm cre-
ated by the syntactical parallelism.

e.g. see the previous page

Sometimes parallelism acquires a peculiar form.

CHAISMUS (REVERSED PARALLELISM). It implies the repeti-
tions of the same syntactical structure. The repetition of the same lexical
units is accompanied by a change in the syntagmatic relations between the
repeated members of the sentence:
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e.g. | love you, you love me. (SPO, OPS) | know the world and the
world knows me. (SPO and OPS)

Parallel arrangement of sentences or clauses suggest semantic simi-
larity of the component parts, one and the same idea is sometimes stated
and restated in several successive clauses.

Function: In imaginative writing and in everyday speech it fulfils the
emotive function, i.e. it points out that the speaker is moved, emotional af-
fected by some strong feeling. It’s mostly due to the rhythm created by
syntactical parallelism.

Sometimes parallelism acquires a peculiar form which is termed chi-
asmus, i.e. reversed parallel constructions. It means that the word order of
one of the sentences is inverted in the other (e.g. | love you, you love me).
Chiasmus implies the repetition of the same syntactical structure but the
repetition of the same lexical units is accompanied by a change in the syn-
tagmatic relations bw the repeated members of the sentence. Chiasmus ful-
fils: 1) the attention compelling function, drawing the reader’s attention to
the 2-nd component; 2) the other function is that of reciprocity, i.e. a state
in which there’s mutual action.

Suspense

Suspense is a compositional device which consists in arranging the
utterance in such a way that the less important subordinate parts are given
at the beginning and the main idea is suspended till the end of the utter-
ance. Thus the reader’s expectancy increases and his attention is focused
on the main issue. The greater the expectancy, the stronger the attention
given to the idea suspended till the end.

The most common type is separation of the predicate from the sub-
ject by deliberate introduction between them of a phrase, clause or even a
sentence. (e.g. There — there— at the window- close before him- so close,
that he could almost touch him; with his eyes peering into the room and
meeting his: there stood Zew)

REPETITION (redundancy of speech components, deliberate
deviation from the stylistically neutral syntactical norm)
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1. ordinary — has no fixed place for the repeated unit.

2. anaphora — repeated unit is placed at the beginning of several
successive clauses (a...,a...):

e.g. Should auld acquaintance be forgot and never brought to mind?
Should auld acquaintance be forgot and days of auld lang syne. (B)

3. epiphora — repeated unit is replaced at the end of several succes-
sive clauses (...a, ...a)

¢.g. I’'m exactly the man to be placed in a superior position in such a
case as that, above the rest of the mankind in such a case as that. | can act
with philosophy in such a case as that.

4. anadiplosis — the most important unit of the 1 clause is repeated at
the beginning of the 2 one (...a, a...)

5. framing (ring repetition) — the repeated unit starts and finishes the
thought making a kind of setting (a..., ...a)

6. chain repetition — consists of several anadiplosis (...a, a...b, b...
c,C...)

7. morphological repetition — the repeated unit is a morpheme.

Galperin lists repetition among the compositional patterns of syntac-
tic arrangement. Screbnev lists it among the sentences marked by the re-
dundancy of speech components.

Detachment

Detachment is placing a secondary member in a position in which it
becomes independent on its referent. There’re 4 types of syntactical rela-
tions: 1) predicative; 2) attributive; 3) objective; 4) adverbial.

Predicative type is opposed to the others on the ground that the for-
mer builds up a sentences and latter do not. Thus the main members are
never detached. It’s only secondary members that can be detached. They
become independent on the word they are logically referred to. (I have to
beg you for money. Daily.)

Punctuation, intonation, stress help to detach a secondary member,
The detached member is isolated from the rest of a sentence by means of a
comma, full stop, dash or capitalization of letters. Phonetically they are
detached with a help of a pause, independent stress and intonation.
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The function of detachment is attention compelling.

Inversion

Any change in the usual order of words. In analytical languages the
word order is fixed, in English the fixed word order is subject, predicate,
object. Any change in the fixed word order brings about a change in the
grammatical meaning, affectivity or logical stress. Thus, they differentiate
between 2 types of inversion: 1) grammatical (a change in the order of
words which brings about a change in the gram-cal meaning (e.g. a change
of an affirmative sentence into an interrogative one)); 2) stylistic (a change
in the usual word order which brings about a change in the logical stress or
a change in the emotional colouring. It doesn’t bring about any changes in
the grammatical meaning. E.g. On what little things does happiness de-
pend).

Information may be complete or partial. By complete information
the displacement of the predicate is meant. By partial information the
displacement of secondary members of the sentence is meant.

Function is attention compelling or emotive. The reader’s attention
Is focused on the inverted word which acquires a logical stress and a great
degree of emphasis. Inversion signals emotion. It’s but natural that under
the stress of emotion of speaker emphasizes the key word of his utterances
by placing it in the most prominent place.

e.g. Terribly cold it certainly was. On goes the river and out pass the
mill.

«Your mother is at home?»

Plans of seminars

Seminar 1

1. The place of tropes and figures of speech in the course of stylistics.

2. Irony: the definition of irony, the type of relationship between the
two signifieds, the function.

3. The intonation of irony, the difference between the humour and
the irony.
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4. Metonymy: the definition, the structural components, trite and po-
etic metonymy, the function.

5. Metonymy and synecdoche.

6. Antonomasia: the definition, the formal signs of the nominal
meaning, the structural components, the function.

7. The two types of antonomasia. The semantic classification: meta-
phorical and metonymical antonomasia

Seminar 2

1. Metaphor: the definition, the structural components, types of met-
aphors, the function.

2. Metaphor and personification.

3. Metaphor and simile.

Simile and comparison.

Metaphor and metonymy.

Hyperbole: the definition, the structural components, the types.
Hyperbole as the final effect of some other stylistic device.

8. Litotes: the definition, ways of expressing the two negations, lito-
tes and understatement.

9. Oxymoron: the definition, the structural types, poetic and trite ox-
ymoron, the function

Seminar 3

1. Epithet: the definition, the difference between the epithet and the
logical attribute.

2. The structural and the semantic classifications of the epithet.

3. The transferred epithet.

4. The pun: the definition, what it is based on, the function.

5. The zeugma: the definition, the function.

6. The decomposition of set-phrases: the distinctive features of free
combinations of words as opposed to set-phrases, due to what it is, the
function.

Seminar 4

1. Antithesis: the definition, what it is based on lexically and syntac-
tically, the function.

~N o ok

124



2. Climax: the definition, the types, the function.

3. Suspense: the definition, the function.

4. Structural repetition: parallelism — the definition, two types, the
function, chiasmus.

5. Lexical repetition: simple (ordinary) repetition as a SD — anapho-
ra, epiphora, framing, anadiplosis.

6. Stylistic inversion: the definition, the difference between stylistic
and grammatical inversion, questions with the direct word — order, the
types, the function.

7. Detachment: the definition, patterns of detachment, phonetic and
graphical means of detachment, the function.

Seminar 5

1. The means of sound instrumentation (alliteration, onomatopoeia,
rhyme, rhythm).

2. The interaction of phonetic and graphical expressive means.

3. Graphical expressive means: emphatic use of punctuation, the
graphone, types of print.

Exercises for self-control

Exercise 1. State the type of metaphor.

1. Money burns a hole in the pocket. (T. Cap.)

2. Swan had taught him much. The great kind Swede had taken him
under his wing. (E. Fer.)

3. The car stopped. The motor died. The headlights died. Silence.
(R. Chan.)

4. The slash of sun on the wall above him slowly knifes down, cuts
across his chest, becomes a coin on the floor and vanishes. (J. Upd.)

5. All the time the big Pacific Ocean suffered a sharp pain down be-
low, and tossed about to prove it. May it be from sympathy | was in the
same fix. (E. D. Big.)

6. Montemar Vista was a few dozen houses of various sizes and
shapes hanging by their teeth and eyebrows to a spur of a mountain.
(R. Chan.)
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Exercise 2. State the poetic and trite metonymy.

1. «It’s a gatheringy», said Bill, looking around. «One French detec-
tive by window, one English ditto by fireplace ... The Stars and Stripes
don't seem to be represented?» (A. Chr.)

2. ... 1t (the picture) was bought by a distinguished collector whose
death brought at once more under the hammer. (S. M.)

3. Wherefore feed, and clothe, and save. From the cradle to the
grave ... (P. B. Sh.)

4. «Well, it’s nice to hear your voice again, old flesh and blood.
How's everything down Market Snodsbury stay?» (P. G. Wodeh.)

Exercise 3. State the main features of the personages’ characters
according to their names.

Joseph Surface, Mr. Snake, Mr. Backbite (R. Sher.), Sir Pitt Crawley
(Thack.), Miss Reading (G. Byr.), Senator Noble (M. Tw.), Sir Graball
(R. Tres.), Miss Holiday Golightly (T. Cap.), Mr. and Mrs. Young (O. H.).

Exercise 4. State the types of epithets.

1. She was hopefully, sadly, vaguely, madly hoping for something
better. (Th. Dr.)

2. She gave Mrs. Silsburn a you-know-how-men-are look. (J. Sal.)

3. Only once did mcMurdo see him, a shy, little, gray-headed rat of
a man. (A. C. Doyle)

4. He drank his orange juice in long cold gulps (I. Sh.)

5. Going out into the dark lawn, he smelled chrysanthemums or
marigolds — some stubborn autumnal fragrance — on the night air, strong as
gas. (J. Ch.)

Exercise 5. State the structure of oxymoron.

1. He caught a ride home to the crowded loneliness of the barracks.
(1. Shaw)

2. The little girl who had done this was eleven — beautifully ugly as
little girls are apt to be who are destined after a few years to be inexpressi-
bly lovely. (Sc. Fit.)

3. Well, | really must be going. It's been awfully nice seeing you.
(S. M.)
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4. ... A neon sign which reads «Welcome to Reno, the biggest little
town in the worldy». (A. Mil.)

5. She was a damned nice woman, too. (E. Hem.)

Exercise 6. State the types of similes. Comment on their structure.

1. His mind went round and round like a squirrel in a cage, going
over the past. (A. Chr.)

2. A half hour later Tom came out, slamming the door so that the
heavy gold framed paintings ... shivered like autumnal leaves in a blast.
(R. P. War.)

3. The air was warm and felt like a kiss as we stepped off the plane.
(D. W)

4. She was obstinate as a mule, always had been from a child.
(J. Gals.)

5. His voice stopped- exactly like when you hit a neighbour’s gram-
ophone with a well-aimed brick, the same instant silence, and the rustle of
the paper stopped, and everything was still. (G. Wells)

6. Life, at that moment, had seemed to stretch before her like a
dusty, weary road without hope. (P. G. Wod.)

7. Well, there wasn't anything in the motor which needed fixing. It
was running like a clock. (E. S. Gard.)

Exercise7. State the stylistic device.

1. There were about twenty people at the party, most of whom I
hadn't met before. The girls were dressed to kill. (J. Br.)

2. He would make some money and then he would come back and
marry his dream from Blackwood. (Th. Dr.)

3. At noon Mrs. Turpin would get out of bed and humour, put on
kimono, airs, and the water to boil for coffee. (O. H.)

4. Try Kennedy's «Corpse on the Mat» — that’s nice and light and
cheerful, like its title. (D. Sayers)

5. «Bow to the Board», said Bumble. Oliver brushed away two or
three tears that were lingering in his eyes; and seeing no board but the ta-
ble, fortunately bowed to that. (Ch. Dick.)

6. The face wasn't a bad one; it had what they called charm. (Gals.)
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7. Well, gentlemen, do you know what this devil of a girl did?
(Reed)

8. Sometimes his ears moved when the stream awoke and whis-
pered. (Lon.)

9. Springing towards the elevator he felt amazed at his own coward-
ly courage. (G. Mar.)

Test |

Define the stylistic devices used in the following sentences.

1. The car which picked me up on that particular evening was a Ca-
dillac limousine about seventy-three blocks long.

2. Sara was a menace and a tonic, my best enemy; Rozzie was a dis-
ease; my worst friend.

3. She’s been in a bedroom with one of the young Italians, Count
Something.

4. He sat with Daisy in his arms for a long silent time.

5. «Evelyn Clasgow, get up out of that chair this minute.» The girl
looked up from her book.

«What’s the matter?»

«Your satin. The skirt’ll be a mass of wrinkles in the back»

6. He had all the confidence in the world, and not without reason.

7. She was a faded white rabbit of a woman.

8. The laugh in her eyes died out and was replaced by something
else.

9. (a visitor and an unfriendly servant) «What did you say your
name was?»

«Jonesy

«Follow mey»

| followed his white coat through the hall and up the stairs. On the
landing he turned to me.

10. His dark, not unhandsome, slightly stupid face looked out of focus.

Test 11

Define the stylistic devices used in the following sentences.
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1. A big wardrobe stood open and two white suits hung there like
the last teeth in an old mouth.

2. In other times | am Madame Chaos, because | lose things and do
not always act as he considers it, reasonably; sometimes | act, according to
him, quite chaotically.

3. As soon as she heard, she offered to take Victoria in. Immediate-
ly. At once. No hesitation.

4. He is the sweetest old gentleman.

5. A very thin girl with ribs like piano keys was pulling on her
stockings.

6. The grey heap stirred in the chair and the head fell on the table.

7. Don’t be a Penelope.

8. Ilike big parties. They are so intimate. At small parties there isn’t
any privacy.

9. For that one instant there was no one else in the room, in the
house, in the world, besides themselves.

10. He would make some money and then he would come back and
marry his dream from Blackwood.

Test 111

Define the stylistic devices used in the following sentences.

1. I’ve made up my mind. If you’re wrong, you’re wrong in the right
way.

2. Stoney smiled the sweet smile of an alligator.

3. Another night, deep in summer, the heat of my room sent me out
into the streets.

4. And she still has that look, that don’t-you-touch-me look, that
women carry with them to the grave.

You have got two beautiful bad examples for parents.

She had a kind of face which was not completely unpretty.
Money burns a hole in my pocket.

He drank his orange — juice in long cold gulps.

There was something not altogether unadmirable about her.
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10.

He opened up a wooden garage. The doors creaked. The garage

was full of nothing.
Test Questions
1. Metaphor. Its basic components. Types of metaphors. The function.
2. Metonymy. Its basic components. Types of relationship between
the two. The function.
3. The difference between the simile and the metaphor.
4. Irony, its basic components, the function.
5. Hyperbole. The definition, its basic components, types, the function.
6. Hyperbole as the final effect of some other stylistic device.
7. Simile
8. The epithet. The definition, the epithet and the logical attribute.
9. The epithet (structural classification).

10.
11.

The semantic classification of the epithet. The transferred epithet.
Antonomasia. The interaction of the logical and nominal mean-

ings, definition, structural components, the function.

12,
13.
14,
15.
16.
17,
18.
19.
20.
21,
22.
23.
24.
25.
26.
217,
28.

Antonomasia (metaphorical and metonymical).
Allegory.

Personification

The reversed epithet, its structure, two types.
The oxymoron.

The pun.

The zeugma.

Split phraseology (decomposition of set phrases).
Litotes.

Periphrasis.

Allusion.

Antithesis.

Inversion.

Simple repetition. Parallel constructions.
Climax.

Chiasmus.

Suspense.
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29. Detachment.

30. Lexical repetition.

31. The interaction of graphical and phonetic means. Graphical ex-
pressive means in conveying social information.

32. Phonetic expressive means (a general outline). Euphony.

33. Onomatopoeia. Alliteration.

34. Rhythm. Rhyme.
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4. TEOPETUYECKAS ®OHETUKA

4.1. ®oHeTHKA KAK HAyKa

Phonetics is one of the oldest and the most essential branches of the
linguistic. It studies the spoken aspects of languages. Its subject is a scien-
tific analysis of the entire system of oral means expressing thoughts and
emotions of the speaker.

Phonetics is an independent branch of linguistics like lexicology or
grammar. These linguistic sciences study language from three different
points of view. Lexicology deals with the vocabulary of language, with the
origin and development of words, with their meaning and word building.
Grammar defines the rules governing the modification of words and the
combination of words into sentences. Phonetics studies the outer form of
language; its sound matter. The phonetician investigates the phonemes and
their allophones, the syllabic structure the distribution of stress, and into-
nation. He is interested in the sounds that are produced by the human
speech-organs insofar as these sounds have a role in language.

Phonetics is the study of the way humans make, transmit, and receive
speech sounds. Human speech is the result of a highly complicated series
of events. The speech chain may be diagrammed in simplified form like
this:

TaoOsmuma 6
, Transmission : .

. .| Speaker's vocal : . Listener's

Speaker's brain of sounds | Listener's ear :
tract : brain
through air

1 2 3 4 5

linguistic articulatory acoustic auditory linguistic

Branches of phonetics correspond to four stages of pronunciation of
sounds and syllables: speech organs move to produce sounds, sounds trav-
el in the sound waves, the waves are received by ear and transmitted to the
brain. Thus we distinguish the following branches of phonetics:
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1. Physiological Phonetics.

It studies neurological, physiological basis of speech

production. It studies quality and length of sounds, tamber/timber of
voice (which shows people's emotions when they speak), intensity (force)
of sounds, pitch (or rising/falling) of voice etc.

This branch of Phonetics uses a lot of physics laboratory equipment
such as spectrographs, oscilographs and others.

2. Articulatory Phonetics.

It studies the way air is set in motion to produce

speech sounds, the movements of organs of speech. Articulatory
phonetics is the most valuable for teaching, as it describes proper ways of
speech organ positions to produce a sound.

3. Acoustic Phonetics.

It studies characteristics of sound waves that transmit

speech sounds, the way air vibrates between the speaker’s mouth and
the listener’s ear. It studies means we use to discriminate sounds: pitch of
voice; loudness; intensity or force of sounds; their length and quality. This
branch of Phonetics uses a lot of physics laboratory equipment such as
spectrograms, oscilograms, intonograms etc. It begins to play a growing
part in language teaching because computer multimedia pronunciation
training programmes use spectrograms to build up correct pronunciation
skills.

4. Auditory Phonetics.

It studies the hearing process, how speech is received by ear.

According to the subject and area a branch of Phonetics covers, the
following types can be distinguished

— General Phonetics is part of general linguistics which is concerned
with the study of production human speech and functioning of speech
mechanism.

— Special Phonetics deals with the study of one language. It falls into:

a) descriptive phonetics which studies the sounds of the given lan-
guage at a particular period of time (that is synchronically);
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b) historic phonetics which studies the sounds of the given language
in their historical development (that is diachronically).

— Theoretical phonetics applies the theories formulated by General
Phonetics to the language it analyses.

— Comparative phonetics is concerned with the comparative study
phonetic systems of two or more languages.

— Practical or Applied phonetics deals with the application of pho-
netic theories to other fields of language study, e.g. methodology of lan-
guage teaching, logopedics, dialectology, surdo-pedagogy, etc.

— Phonological or Fnctional phonetics is a purely linguistic branch of
phonetics. It studies functional properties of phonemes, syllables, accent
and intonation by means of special linguistic methods, which help to inter-
pret them as socially significant elements.

Each branch of the phonetics aims at the further development of one
of the basic linguistic problems such as synchronic study and description
of the phonetic system of a national language, the comparative analysis
and description of phonetic systems of different languages and the study of
the correspondences between them.

As for practical applications, they are the following. It is necessary in
methods of teaching the pronunciation of a foreign language. It can be also
applied in methods of speech correction, teaching deaf-mutes, in film dou-
bling.

Self-study.

Questions for the discussion.

1. What are the major components Phonetics is divided?

What are the branches of phonetics?

What does articulatory phonetics study?

What does physiological phonetics study?

What does acoustic phonetics study?

What does auditory phonetics study?

What is the practical significance of phonetics?
What is the theoretical significance of phonetics?
What are the aims of General phonetics?

© N kWD
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4.2. ®onema

The phoneme is the smallest sound unit of a language which is capa-
ble of distinguishing one word from another.

The total number of English phonemes is 44. There are 24 consonant
phonemes and 20 vowel phonemes. A vowel is a voiced sound produced
with no obstruction to the air stream. A consonant is a sound produced
with an obstruction to the air stream.

The phoneme is a minimal abstract linguistic unit realized in speech
in the form of speech sounds opposable to other phonemes of the same
language to distinguish the meaning of morphemes and words.

According to this definition the phoneme is a unity of three aspects:
functional, material and abstract.

The phoneme performs the distinctive function. The opposition of
phonemes in the same phonetic environment differentiates the meaning of
morphemes and words.

The phoneme is realized in speech in the form of speech sounds, its
allophones. Allophones of the same phoneme possess similar articulatory
features. The difference between the allophones is predictable and is the
result of the influence of the neighbouring sounds.

The actually pronounced speech sounds are modified by phonosty-
lystic, dialectal and individual factors.

Native speakers abstract themselves from the difference between the
allophones of the same phoneme because it has no functional value but
they have a generalized idea of a complex of distinctive features, which
cannot be changed without the change of meaning. This functionally rele-
vant bundle of articulatory features is called the invariant of the phoneme.

The articulatory features which distinguish meaning and form the in-
variant of the phoneme are called distinctive or relevant. The articulatory
features which do not serve to distinguish meaning are called non-
distinctive or irrelevant.

There exist various conceptios of the phoneme which can be grouped
into the following main classes: «psychological» or «mentalistic» view
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(special attention is given to the abstract aspect of the phoneme), «func-
tional» view (concentrates on the ability of the phoneme to distinguish
meaning), «physical» view (is concerned with the material aspect).

The aim of the phonological analysis is, firstly, to determine the dis-
tinctive features of sounds (or their phonemic status) and, secondly, to cre-
ate the inventory of the phonemes of a language (the phonemic system of a
language). So phonological analysis is aimed at identifying the phonemes
and classifying them.

There are two methods of phonological analysis: formally distribu-
tional method and semantically distributional method. Formally distribu-
tional method is focused on the position of a sound in the word, or its dis-
tribution. The semantically distributional (semantic) method is based on
the phonemic rule that phonemes can distinguish words and morphemes
when opposed to one another in the same phonetic context. The main pro-
cedure is called commutation test. It consists in finding minimal pairs of
words and their grammatical forms, i.e. pairs of words or morphemes
which differ in only one sound in the same phonetic context. To establish
the phonemic structure of a language it is necessary to establish the whole
system of oppositions. All the sounds should be

opposed in word-initial, word-medial and word-final positions.

Self-study.
Questions for the discussion

1. Give the definition of the phoneme.

2. What are the functions of the phoneme?

3. What are the types of allophones?

4. What are the main features of the phoneme?

5. Describe relevant vs. irrelevant / distinctive vs. non-distinctive
features.

6. System of oppositions.

7. What are the pronunciation errors: phonetic and phonemic/ pho-
nological?

8. Name the methods of phonemic analysis.

9. The distributional method.
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10. The semantic method.

11. Phonological oppositions.

12. The commutation test.

13. Name the main phonological schools.

14. «Mentalistic» or «psychological» approach (I. A. Baudauin de
Courtenay).

15. «Functional» approach (L. Bloomfield, N. Trubetzkoy, R. Jak-
obson, M. Halle).

16. «Abstract» approach (L. Hjelmslev, H. J. Uldall, K. Toghby).

17. «Physical approachy» (B. Bloch, G. Trager, D. Jones).

18. St. Petersburg phonological school (materialistic conception, L.
V. Shcherba).

19. Morphological (Moscow phonological) school.

20. Prague Linguistic Circle.

4.3. Knaccuukauus 3ByK0OB aHIJIMHCKOH peun

The articulatory classification of English consonants:

1) according to the degree of noise — noise consonants and sonorants;

2) according to the place of articulation — labial (bilabial and labio-
dental), lingual (forelingual, mediolingual/ palatal, backlingual/velar), pha-
ryngal/ glottal. Forelingual consonants — apical, cacuminal; interdental, al-
veolar, post-alveolar, palato-alveolar;

3) according to the manner of articulation — occlusive (stop, or plo-
sive), constrictive, occlusive-constrictive, or affricates, rolled, or trilled;

4) according to the position of the soft palate — oral, nasal;

5) according to the force of articulation — fortis, lenis.

Consonants may be produced with one focus (centre) of articulation
or with two foci; thus they are subdivided into unicentral and bicentral. All
English occlusive consonants are unicentral; [3], [[]

are bicentral pronounced with a flat narrowing and a front secondary
focus; [w] is bicentral pronounced with a round narrowing and a back sec-
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ondary focus; [1] is bicentral; [t]], [d3] are bicentral pronounced with a flat
narrowing and a front secondary focus.
Self-study.
Questions for the discussion

1. What are the main differences between consonants and vowels?

2. Study the articulatory, acoustic and functional differences be-
tween consonants and vowels.

3. What does the particular quality of vowels depend on?

4. What does the particular quality of consonants depend on?

5. Study different ways of classifying English consonants.

6. Give the classification of English consonants according to
V.A.Vassilyev.

7. Give the classification of English consonants according to M. A.
Sokolova, K. P. Gintovt, G. S. Tikhonova.

8. What characteristic depends on the work of the vocal cords?

9. How are English consonants classified according to the position
of the soft palate?

10. The problem of affricates.

11. Assimilation. Its types.

Practical tasks

1. Study articulatory features of English consonants and character-
ize each sound.

2. Give your examples of linking r.

3. Give your examples of intrusive r.
Give your examples of progressive (perseverative) assimilation.
Give your examples of regressive (anticipatory) assimilation.
Give your examples of coalescent (reciprocal) assimilation.
. Give your examples of reduction.

The articulatory classification of English vowels:

1) stability of articulation — monophthongs, diphthongs, diphthon-
goids;

2) the position of the tongue: (a)according to the horizontal move-
ment — front, front retracted, central, back, back-advanced;

S -
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(b)according to the vertical movement — high (or close), mid (or half-
open); low (or open). Russian phoneticians distinguish two subclasses in
each class, i.e. broad and narrow variation;

3) lip position — rounded, neutral;

4) character of the end — checked, free. The degree of checkness may
vary and depends on the following consonant;

5) vowel length, or quantity;

6) tenseness — tense, lax.

Self-study.
Questions for the discussion

1. What is the function of quantity and quality in the system of Eng-
lish vowels?

2. What are the main components of vowel quality in English?

3. What is the classification of vowels based on?

4. What is the division of English vowels?

5. The position of the tongue in the mouth.

6. Study the groups of vowels in English.

7. Define the lip position of English vowels?

8. Study the tenseness.

9. What is the phonemic status of the neutral sound in English?

10. The directions of modifications of vowels.

11. What are sound alternations?

12. Study historical alternations.

13. Study morphophonemics.

14. Define phonemic neutralization.

Practical tasks

1. Study articulatory features of English vowels and characterize
each sound.

2. Give your examples of adjustments.

3. Give your examples of accommodation (adaptation).

4. Give your examples of elisions (ellipsis or omission).

5. Give your examples of weakening.
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4.4, @oneTn4ecKNe TEPMHUHBI

Advanced

An advanced sound is pronounced farther to the front of the vocal
tract than some reference point.

Advanced tongue root

Moving the base of the tongue forward, expanding the pharyngeal
cavity, by during the pronunciation of a vowel. Often includes lowering
the larynx.

Affricate

A consonant sound that begins with stop-like total closure for the vo-
cal tract, followed by a more controlled, fricative-style release (i.e. a stric-
ture causing friction.)

Allophone

Similar spoken sounds that are represented by the same phoneme
(think letter of the alphabet). There may be multiple phones (pronuncia-
tions) for a single phoneme. For example, the different pronunciations of
the letter «t» in the words tub, stub, but, butter, and button are allophones
of the phoneme /t/.

Alveolar

A consonant that is articulated with the tongue against or close to the
upper alveolar ridge, which contain the sockets for the upper teeth.

[t](talk), [d] (dig)

Alveolo-palatal

A consonant that is articulated with the blade of the tongue behind
the alveolar ridge, and the body of the tongue raised toward the palate.

Apical

A consonant that is produced by obstructing the air passage with the
tip of the tongue.

Approximant

Speech sounds made by moving articulators close to each other but
not narrowly enough or with enough articulatory precision to create turbu-
lent airflow.
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Articulator

There are five basic active articulators for creating speech: the lip,
the flexible front of the tongue, the middle/back of the tongue, the root of
the tongue together with the epiglottis, and the larynx.

Aspiration

A strong burst of air that accompanies either the release of some ob-
struents.

Back

Indicates that the position of the tongue is close to the back of the
mouth during the articulation of a vowel. Back vowels are also called dark
volewls.

Bilabial

A consonant articulated with both lips.

Breathy voice

A sound in which the vocal cords vibrate, but are held further apart
so that a larger volume of air escapes between them.

Center

Indicates that the position of the tongue is positioned halfway between
the front and the back of the mouth during the articulation of a vowel.

Centralized

A vowel sound in which the tongue is positioned halfway between a
front vowel and a back vowel.

Click

A sound produced by closing the vocal tract at two places of articula-
tion in the mouth, rarifying (uncompressing) the air in the enclosed space
by lowering the tongue, and then releasing both closures.

Coronal

A consonant that is articulated with the flexible front part of the
tongue

Creaky voiced

A sound in which the airflow through the glottis is very slow and the
vocal chords vibrate more slowly than with normal voicing.
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Dental

A consonant that is articulated with the tongue against the upper
teeth, such as /t/, /d/, and /n/.

Denti-alveolar

A consonant that is articulated with a flat tongue against the alveolar
ridge and upper teeth

Dentolabial

A consonant that is articulated with the lower teeth against the upper lip

Diphthong

Literally «two sounds» or «two tones», a unitary vowel that changes
quality during its pronunciation.

Dorsal

A consonant that is articulated with the mid body of the tongue (the
dorsum).

Egressive

Sounds in which the air stream is created by pushing air out through
the mouth or nose. Egresives may be one of the following types:

Pulmonic egressive. The air stream is created by the lungs, ribs, and
diaphragm to make sounds.

Lingual egressive. With the velum closed, the speaker forces air out
of the mouth using either the tongue or cheeks.

Glottalic egressive sounds are known as ejectives.

Ejective

Voiceless consonants that are pronounced with simultaneous closure
of the glottis.

Flap (or Tap)

A type of consonantal sound, which is produced with a single con-
traction of the muscles so that one articulator (such as the tongue) is
thrown against another.

Fricative

A consonant sound formed with limited closure of the vocal tract,
(i.e. a steady stricture causing friction).
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Front

Indicates that the position of the tongue is close to the front of the
mouth during the articulation of a vowel.

Glottal

Sound production involving only the glottis.

Glottis

The combination of the vocal folds (vocal chords) and the space in
between the folds.

High

Indicates that the tongue is in a raised vertical position relative to ei-
ther the roof of the mouth or the aperture of the jaw to pronounce certain
vowels. Vowels thus pronounced are also higher in pitch. Also called
closed vowels.

[i] and [u]

Implosive

Implosives consonants are stops in which the airstream is controlled
by moving the glottis downward in addition to expelling air from the lungs

Interdental

A consonant that is produced by placing the blade of the tongue (the
top surface just behind the tip of the tongue) against the upper incisors

Labial

A consonant in which one or both lips are the active articulator.

Labial-alveolar

Consonants that have two primary places of articulation, at the lips
and the gums.

labial-palatal

A sound made both by shaping the roundness of the lips and by rais-
ing the body of the tongue toward the hard palate. Rare.

Labial-velar

Consonants that have two primary places of articulation, at the velum
and the lips.

Labiodental

A consonant that is articulated with the lower lip and the upper teeth.
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Labio-palatalization

Consonants that are articulated with the lips and with the body of the
tongue raised against the hard palate.

Laminal

A consonant that is produced by obstructing the air passage with the
blade of the tongue, which is the flat, top surface just behind the tip of the
tongue.

Lateral

«L»-like consonants pronounced with an occlusion made somewhere
along the axis of the tongue, while air from the lungs escapes at one side or
both sides of the tongue. The approximant /I/ is the only lateral in Eng-
lish.[1]

Lateral release

A consonant that is produced by stopping the airflow in the vocal
tract and then releasing it to escape at one side or both sides of the tongue.

Less rounded

A vowel sound made with the lips less rounded.

Linguolabial

A consonant articulated by placing the tongue tip or blade against the
upper lip, which is drawn downward to meet the tongue.

Lowered

A sound articulated with the tongue or lip lowered (the mouth more
open) than some reference point. Also called open vowel.

Mid

A vowel that is produced with the tongue positioned mid-way be-
tween an open (low) vowel and a close (high) vowel.

Mid-centralized

A vowel closer to the mid-point of the vowel space, both in terms of
front-to-back and top-to-bottom, than some point of reference.

Monophthong

Literally «one sound» or «one tone», a vowel whose articulation at
both beginning and end is relatively fixed.
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More rounded

A vowel sound made with the lips more rounded.

Nasal

A consonant that is produced with a lowered velum in the mouth, al-
lowing air to escape freely through the nose.

[n], [m]

Nasal release

A consonant that is produced by stopping the airflow in the vocal
tract and then releasing it, allowing the air to escape freely through the
nose.

No audible release

A consonant that is produced by blocking the oral tract , but there is
no audible indication of when that occlusion ends.

Non-syllabic

Vowel-like sounds that are not the most prominent part of a syllable.

Obstruent

A consonant sound formed by obstructing airflow, resulting in partial
or total closure of the vocal tract.

Oral

A consonant sound that is made by allowing air to escape from the
mouth, as opposed to the nose.

[p], [w], [v]or [X].

Orthography

The correct method of writing a language, including spelling, hy-
phenation, capitalization, word breaks and punctuation.

Palatal

A consonant that is articulated with the body of the tongue raised
against the hard palate (the middle part of the roof of the mouth).

Pharyngeal

A consonant that is articulated with the root of the tongue against the
pharynx.

Pharynx

The pharynx lies behind the oral cavity.
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Phone

A notation (letters, numbers, characters) that represents a discreet
sound in a spoken language. Changing a phone in a word will alter its pro-
nunciation. See Phoneme and Allophone.

Phoneme

A basic component of written language, typically a letter of an al-
phabet, (or the combination of multiple letters) that represents a group of
similar sounds. Changing a phoneme in a word will alter its spelling. A
written word is an assemblage of phonemes. A phoneme may represent
multiple phones.

Postalveolar

A consonant that is articulated with the tongue near or touching the
back of the alveolar ridge, further back in the mouth than the alveolar con-
sonants, which are at the ridge itself, but not as far back as the hard palate

Radical

A consonant that is articulated with the root (base) of the tongue in
the throat.

Raised

A sound that is articulated with the tongue or lip raised higher than
some reference point.

Retracted

A sound that is pronounced farther to the back of the vocal tract than
some reference point.

Retracted tongue root

The neutral position or the the retraction of the base of the tongue in
the pharynx during the pronunciation of a vowel.

Retroflex

A consonant that is articulated with the roof of the oral cavity behind
the alveolar ridge, and may even be curled back to touch the palate or uvula

Rhoticity

Rhotic speakers pronounce /r/ in all positions within a word, while
non-rhotic speakers pronounce /r/ only if it is followed by a vowel sound.
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Rounded

The pronunciation of a vowel with lips formed in a circular opening.

Semi-high

A vowel pronounced with the tongue positioned between a high
(close) vowel and a mid vowel.

Semi-low

A vowel pronounced with the tongue positioned between a low
(open) vowel and a mid vowel.

Sibilant

A type of fricative or affricate consonant, made by directing a jet of
air through a narrow channel in the vocal tract towards the sharp edge of
the teeth.

Sonorant

A speech sound that is produced without turbulent airflow in the vo-
cal tract. Vowels are sonorants.

Stop

A consonant sound produced by stopping the airflow in the vocal
tract, followed by an explosive release of air. Also called plosive.

Subapical

A consonant made by contact with the underside of the tip of the
tongue.

Syllable

The building blocks of words, syllables are typically made up of a
syllable nuclear (most often a vowel) with optional initial and final mar-
gins (typically, consonants).

Syllabic

A consonant which either forms a syllable on its own, or is the nu-
cleus of a syllable.

Tone

The use of pitch in language to distinguish lexical or grammatical
meaning.
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Trill

A consonantal sound produced by vibrations between the articulator
and the place of articulation.

Unrounded

A vowel pronounced with the lips not rounded, that is, relaxed.

Upper-mid

A vowel pronounced with the tongue between the high (close) and
mid vowel positions.

Uvular

A consonant that is articulated with the back of the tongue against or
near the uvula, that is, further back in the mouth than velar consonants.

Velar

A consonant that is articulated with the back part of the tongue (the
dorsum) against the soft palate, the back part of the roof of the mouth,
known also as the velum).

Velarize

A secondary articulation of consonants by which the back of the
tongue is raised toward the velum during the articulation of the consonant.

Velum

The back part of the roof of the mouth; the soft palate.

Vocal Tract

Consists of the laryngeal cavity, the pharynx, the oral cavity, and the
nasal cavity.

Voiced

A voiced sound is one in which the vocal cords vibrate.

Voiceless

A voiced sound is one in which the vocal cords do not vibrate.

Vowel

A spoken sound pronounced with an open vocal tract.
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