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BBenenue

Hacrosmee u3nanne npenHazHayeHO Uil OKAa3aHMWS KOMIUIEKCHOM ITOMOIIHU
CTyJeHTaM-0aKajgaBpaM TpPETbero M YETBEPTOro KypcoB, OOydaromumcs IO
mporpaMmaM BbICIIEr0 00pa3oBaHMsl 1O HampasieHuto mnoarotoBku 45.03.01
Owionorus, npodguib «3apyOexHas (QUIONOrUsS» B OCBOCHUU JUCHUIUIMHBI
«DUIIOTOTUYECKUI aHAIIN3 TEKCTA.

OcHoBHas 1enb kypca — pasputue OIIK-4 «Bnagenue 0a30BBIMH HaBBIKAMU
cOopa U aHayM3a SI3bIKOBBIX U JINTEPATYPHBIX (DAKTOB, (PUIIOIOTMYECKOTO aHAIM3a U
unTepnperanuu Tekcta» U OIIK-5 «cBoOOogHOE BiIazeHME OCHOBHBIM HM3y4aeMbIM
A3BIKOM B €r0 JUTEpaTypHOU (hopme, 0a30BBIMU METOJIAMH U MPHUEMaMU Pa3IMYHbIX
TUIIOB YCTHOM M MUCbMEHHOM KOMMYHHUKAIIMM HA JTAHHOM SI3BIKE», TO €CTh BIJIaJICHHUE
CHEIUANIbHBIMU 3HAaHUSIMU B 00JIacTH  (DUIIOJIOTMYECKOr0 aHaliu3a TeKCTa, B
YaCTHOCTU CBEACHUSIMU O CTPYKTYpPE, CBOMCTBAX, (PYHKIIMSAX U KATETOPUSAX TEKCTa, O
A3BIKOBBIX ~ CpPEACTBAX  BCeX  ypoBHeW  ((POHETHUECKUX,  JIEKCUYECKHUX,
CJI0BOOOpa30BaTEIbHBIX, rpaMMaTUYECKUX, CTHJIMCTUYECKUX) OCHOBHOTO
U3y4aeMoro f3bIKa JUIsl BBIPAXKEHUS JIOTMUYECKOM M SMOLMOHAJIBbHO-OLEHOYHOM
uHGOpPMAIIIH JIFOOO0H CIIOKHOCTH, O CPEJICTBAX OPraHU3AIMU U MTOCTPOSHUS CBSI3HOTO
TEKCTa, O Crnoco0ax BBIPAKEHHS] ABTOPCKOM TO3UIMU B TEKCTE, MOAXO0JaX K
¢unoIornyecKkoMy  aHaJdM3y  XyJIOXKECTBEHHOTO  TEKCTa,  MNpHeMax  €ro
uHTepnperaunyd. CTyA€HT [0 OKOHYAaHMM Kypca [OJDKEH 3HaThb OCHOBBI TEOpUU
(GuI0NIOrHYecKoro aHaiau3a M HUHTEpIpeTalud TEeKCTa M BIaJAETh YMEHUAMHU U
HAaBbIKAMH aHAJIM3a XyI0KECTBEHHOIO TEKCTA U OTAEIBHBIX €0 KaTerOpHil.

OcBoeHHE IUCHMIUIMHBI B KOHEYHOM HTOre oOecrneuuT (HOpMHUPOBAHHE Y
0axanaBpoB MPEACTABICHUS O CHCTEME MOHATUNH W HCCIIENOBATENBCKUX MPUEMOB
(GuII0NIOrNYecKoro aHajan3a M WHTEPIPETalUd TEKCTa Ha OCHOBE €ro OCHOBHBIX
€AVHUI] M KaTeropui, pa3sBUTHE HABBIKOB M3YYAIOIIETO YTEHUS W YMEHHS
OCYLIECTBJISITh ~ BCECTOPOHHUM  aHAIW3  JIMTEPATypHOrO TEKCTa, PpPacKpbIBas

COLMAJIbHYIO 3BHAYUMOCTD IIPOU3BCACHU U 0COOEHHOCTH €ro CTHJIS.



Kypc «®unonornueckuii aHainm3 TEKCTa» COCTOMT M3 INECTH pa3leiioB, B
KOTOPBIX PAacCMaTpUBAETCS IMOHSATHUE TEKCTa, €ro CBOMCTBA M OCHOBHBIE KATETOPHUH,
pPacKphIBaeTCsl CYIIHOCTh XYJO0KECTBEHHOI0 00pas3a, M3ydaeTcsi cuctemMa oOpas3oB B
XYJ0KECTBEHHOM TEKCTE, XYHO0’KECTBEHHOE BpPEMS M IMPOCTPAHCTBO, OCOOEHHOCTH
OpraHu3aluy XyA0’KECTBEHHOI'O TEKCTa, NHTEPTEKCTYaJIbHbIE CBSI3U JIUTEPATYPHOIO
MPOU3BEACHUS M CIOCOOBI BBIPAKEHUS aBTOPCKOM MO3UIIMU B XYAOKECTBEHHOM
TEKCTE.

Kypc paccuntan na 540 yacoB ayAUTOPHON U CaMOCTOSITEILHOW pabOThI, U3
koTopeix 402,25 yaca oTBOAMTCS HAa MPOPAOOTKY M MOBTOPEHUE TEOPETUUYECKOTO
MaTepHaa yueOHUKOB M YYEOHBIX TOCOOUM, MOATOTOBKY K MPAKTUYECKUM 3aHSATHUSM,
3a4eTy, OSK3aMEHY U BBIMOJHEHUIO TBOPYECKUMX 3anaHuil. B 1memom Kypce
IpEeNIoiaraeT BHIMOJHEHUE CTYJEHTaMU 3HAYUTEIbHOTO 00BbEeMa CaMOCTOATENbHON
paboThl. B 3TOM CBSA3M NaHHOE U3/IaHHE COACPKUT METOANYECKHUE PEKOMEH IalluU 110
paboTe ¢ XyAO0KECTBEHHBIM TEKCTOM, KOTOPHIE 3HAKOMST CTYJIEHTOB C aJITOPUTMOM
IOJArOTOBKU K YCTHOMY (PUIIOJIOTHYECKOMY aHainu3y Tekcta. Kpome Toro, B u3nanuu
HpPEJCTAaBJICHBI IJIaHbl MPAKTUUYECKUX 3aHSATHH, KIIOYEBBIE CJIOBA IO KaXAOH TeMe,
IUIaH COYMHEHUS-3CCE IO IMPOYUTAHHOMY TEKCTy, a Takke 00paslibl OLIEHOYHBIX

CPEIICTB U KPUTEPHUH OLICHKH.



1 Conep:xanue pa3aesoB JUCHUTIIHHBI

1.1 Pa3jaesibl AUCHMILIMHBI, H3y4YaeMble B 6 ceMecTpe

Paznen 1. XynoxxecTBEeHHBIN TEKCT KaK OOBEKT (PUIIOTOTrHYECKOT0 aHAIM3a.

[Tonstue Texcra. CTpykTypa, CBOMCTBA, OCHOBHBIE KATErOPUHU TEKCTA.

Paznen 2. XynoxecTBeHHbIN 00pa3s.

Wurtepnperanus oOpaza B NCHUXOJOTUH, (uiocopuu, IUTEpaTypOBEICHUU.
O06pa3 Kak npeaMeT JIMHTBUCTUYECKON XapaKTePUCTUKH.

[Tonatue xynoxxectBeHHOro oopasa. O6pa3 aBTopa. Xym0KECTBEHHbBIN 00pa3 u

@HHOHOFI/I‘{CCKI/IIZ aHaJIn3 TCKCTa.

1.2 Pa3znensl AUCHUMILIMHBI, H3y4YaeMble B 7 cemecTpe

Paznen 3. Opranuszanus TeKCTa.

CtpyKkTypa OBECTBOBaHUS XYA0KECTBEHHOT'O TEKCTA.

IToBecTBOBaTEBbHBIH TOJOC ¥ TOBECTBOBATENIbHAs TOYKa 3peHUs. UM
IIOBECTBOBATENI. THII IOBECTBOBAHMS.

[IpueMbl cyOBEKTHBAIMU: TMpsMas pedb, HECOOCTBEHHO-TpsSMas peyb,
BHYTPEHHsSI peub. KoMIO3UIHs Xy105KECTBEHHOTO TEKCTA.

UeHeHHE TEKCTA U €T0 BUEIL.

Cas3HOCTB TekcTa. CeManTHUYecKass KOMITO3HUIINS TEKCTaA.

Paznen 4. UHTepTEKCTYalIbHBIE CBSI3M JIMTEPATYPHOTO MPOU3BEICHUS.

HNHTEpTEKCTYaTBHOCTD KaK dbeHoMeH KYJbTYPbI u HCKYCCTBa.

I/IHTepTeKCTyaJ]BHBIC BKIIIOYCHHA B XyAOKCCTBCHHOM TCKCTC.

1.3 Pazgenanl AucHMIIMHBI, H3yYaemMble B 8 cemecTpe

Paznen 5. XynoxecTBeHHOE BpeMsl, Xy 0KECTBEHHOE MPOCTPAHCTBO.

XpOHOTOH. BpCMH TCKCTA, €0 THUIIbI, A3BIKOBBLIC CPCACTBA BBIPAKCHUA
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BpPEMEHU.

[IpocTpaHCTBO TEKCTA, SI3BIKOBBIE CPEJICTBA BBIPAXKEHUS IPOCTPAHCTBA.

Oranbl  aHanu3a  XYJOXKECTBEHHOTO  BPEMEHM U XYAOXKECTBEHHOI'O
IIPOCTPAHCTBA.

Paznen 6. CrnocoObl BBIpaKEHHSI aBTOPCKOW MO3ULUU B XYyJI0KECTBEHHOM
TekcTe. KirtoueBble ciioBa Xy105KECTBEHHOI'O TEKCTA.

3aryiaBue XyJ0KECTBEHHOI'O TEKCTA.

Nmst coOCTBEHHOE B XY/105KECTBEHHOM TEKCTE.

PeMapKI/I B TCKCTC IpPaMBbl.

2 Ilnan npakTU4ecKUX 3aHATHH

6 cemecTp

Lesson 1. Text as an object of philological analysis

1. Definition of the text

2. Text units

3. Text types

4. Text categories

Key notions: text, supra-phrasal unity, paragraph, cohesion, coherence,
structural subdivision, informativeness, literary and factual texts.

Lesson 2. The analysis of the story «Loneliness» written by Sherwood
Anderson

Lesson 3. The analysis of the extract from the novel «Catcher in the Rye»
written by J.D. Salinger

Lesson 4. The analysis of the story «The Lady’s Maid» written by Katherine
Mansfield

Lesson 5. The analysis of the story «Taking the Veil» written by Katherine
Mansfield

Lesson 6. The analysis of the story «After Twenty Years» written by O. Henry
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Lesson 7. Literary text as a poetic structure

1. Interpretation of image in psychology, philosophy, literature

2. Image in linguistics

3. Image as an aesthetic category

4. The author’s image

5. Literary image and philological analysis of a text.

Key notions: literary image, author’s image, image of nature, thing image,
theme, idea.

Lesson 8. The analysis of the extract from the story «The Broken Boot»
written by J. Galsworthy

Lesson 9. The analysis of the extract from the novel «The Romance of the
forest» written by A. Radcliffe

Lesson 10. The analysis of the extract «Lad-and-girl Love» from the novel
«Sons and Lovers» written by D.H. Lawrence

Lesson 11. The analysis of the extract from the novel «The Romance of the
forest» written by Charlotte Bronte «Jane Eyre» (Chapter 24)

Lesson 12. The analysis of the extract from the novel «The Magus» written by
John Fowles

Lesson 13. The analysis of the extract from the novel «The Passionate Year»
written by James Hilton

Lesson 14. The analysis of the extract from the novel «Dombey and Son»
(Chapter 47) by Charles Dickens

Lesson 15. The analysis of the extract from the novel «Sons and Lovers» (Part
I, Chapter IX «Defeat of Miriam») written by D.H. Lawrence

Lesson 16. The analysis of the story «The Odour of Chrysanthemums» written
by D.H. Lawrence

Lesson 17. The analysis of the extract from the novel «1984» written by
George Orwell

Lesson 18. The analysis of the story «The Apple Tree» written by John
Galsworthy



Lesson 19. The analysis of the extract from the novel «The Forsyte Saga»
(Chapter 7. June's Victory) written by John Galsworthy

Lesson 20. The analysis of the extract from the novel «The Posthumous Papers
of the Pickwick Club» written by Charles Dickens

Lesson 21. The analysis of the extract from the novel «Harry Potter and the
Philosopher’s Stone» written by Joanne Rowling

Lesson 22. The analysis of the extract from the novel «Harry Potter and the
Deathly Hallows» written by Joanne Rowling

Lesson 23-24. The analysis of the extract from the novel «Harry Potter and the
Deathly Hallows» («The Flaw in the Plan») written by Joanne Rowling

Lesson 25. The analysis of the story «Eleven» written by Sandra Cisneros

7 cemecTp

Lesson 26. The author’s image

1. The author and the narrator

2. Types of narration

2.1 The author’s narration done by the omniscient narrator

2.2 Entrusted narrative carried out in the 1% person singular

2.3 Anonymous entrusted narrative carried out in the 3d person (personified)
2.4 Multiple narrators

Key notions: narrative mode, omniscient narrator, entrusted narrative.
Lesson 27. The analysis of the story«Daughter» written by Erskine Caldwell
Key notions: theme, idea, images, narrative mode, stylistic devices.

Lesson 28. The analysis of the story «Stalking» written by Erskine Caldwell
Key notions: theme, idea, images, narrative mode, stylistic devices.

Lesson 29. The personage’s uttered speech

1. The personage’s speech

2. The main characteristics of an uttered speech in a literary text

Key notions: uttered speech, graphon, slang words, jargon words, dialectal

words, vulgar words.



Lesson 30. The analysis of the extract from the novel «Godfather» written by
Mario Puzo

Key notions: theme, idea, images, narrative mode, uttered speech, stylistic
devices.

Lesson 31. The personage’s speech. Interior speech of the personage

1. The main characteristics of interior speech of the personage and its
boundaries

2. Types of interior speech

Key notions: interior speech, interior monologue, stream of consciousness
technique, short in-sets of interior speech, autodialogue.

Lesson 32. The analysis of the story «The Waltz» by Dorothy Parker

Key notions: theme, idea, images, narrative mode, uttered speech, interior
speech, stylistic devices.

Lesson 33. The analysis of the extract by Mark Twain from «The $ 30000
Bequest»

Key notions: theme, idea, images, narrative mode, uttered speech, interior
speech, stylistic devices.

Lesson 34. The personage’s speech. Represented speech

1. The definition of represented speech, its functions and main characteristic
features

2. Types of represented speech

Key notions: represented speech, represented uttered speech, represented inner
speech.

Lesson 35. The analysis of the extract by John Galsworthy from «The Man of
Property» (Chapter V «A Forsyte Menage»)

Key notions: theme, idea, images, narrative mode, represented speech, stylistic
devices.

Lesson 36. The analysis of the extract by John Fowles from «The Magus»

Key notions: theme, idea, images, narrative mode, represented speech, stylistic

devices.
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Lesson 37. The analysis of the extract by John Galsworthy from «The Man of
Property» («Irene’s Returny)

Key notions: theme, idea, images, narrative mode, represented speech, inner
speech, stylistic devices.

Lesson 38. The analysis of the extract by J. Tolkien from «The Lord of the
Rings»

Key notions: theme, idea, images, narrative mode, represented speech, inner
speech, stylistic devices.

Lesson 39. Plot structure and composition of a literary text

1. Plot structure

2. Structural composition of the text

3. Text types according to its structural subdivision

4. Text cohesion and coherence

5. Semantic composition of the text

Key notions: plot, composition, cohesion, coherence, structural subdivision.

Lesson 40. The analysis of the extract by Colin Howard from «Post haste»

Key notions: theme, idea, images, narrative mode, plot, composition,
cohesion, coherence, structural subdivision, stylistic devices.

Lesson 41. The analysis of the extract by William Saroyan from «My Home,
My Home»

Key notions: theme, idea, images, narrative mode, plot, composition,
cohesion, coherence, structural subdivision, stylistic devices

Lesson 42. The analysis of the extract by Hector Huges Munro (Saki) from
«The Open Window»

Key notions: theme, idea, images, narrative mode, plot, composition,
cohesion, coherence, structural subdivision, stylistic devices.

Lesson 43. The analysis of the extract by Muriel Spark from «You should
have seen the Mess»

Key notions: theme, idea, images, narrative mode, plot, composition,

cohesion, coherence, structural subdivision, stylistic devices
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Lesson 44. The analysis of the extract by Evelyn Waugh from «Brideshead
revisited»

Key notions: theme, idea, images, narrative mode, plot, composition,
cohesion, coherence, structural subdivision, stylistic devices.

Lesson 45. The analysis of the extract by F. Scott Fitzgerald from «Great
Gatsby» (Chapter 3)

Key notions: theme, idea, images, narrative mode, plot, composition,
cohesion, coherence, structural subdivision, stylistic devices.

Lesson 46. Intertextuality as a cultural and aesthetic phenomenon

1. The notion of intertextuality

2. Intertextual figures: allusion, quotation, calque, plagiarism, translation,
reminiscence, pastiche and parody

3. Intertextual figures in a literary text and their functions in a literary text

Key notions: intertextuality, allusion, quotation, reminiscence, parody.

Lesson 47. The analysis of the extract by Charles Lamb «The Devotee»

Lesson 48. The analysis of the story by O. Henry “The Gift of the Magi»

Lesson 49. The analysis of the story by O. Henry «The Green Door»

Lesson 50. The analysis of the extract by O. Henry «Ransom of Red Chief»

Lesson 51. The analysis of the extract by Sherwood Anderson «The Egg»

8 cemecTp

Lesson 52. Interrelations between Literary Time and Space in Literary
Texts

1. The notion of literary time

2. Types of literary time

3. Language means of time indication in a literary text

Key notions: spatial-temporal continuum, "I — here — now", foreshadowing,
flashback.

Lesson 53. Interrelations between Literary Time and Space in Literary

Texts
12



1. The notion of literary space

2. Language means of space indication in a literary text

3. The analysis of literary time and space

Key notions: literary space, topofon, plot structure.

Lesson 54. The analysis of the extract by Ernest Hemingway «The Old Man at
The Bridge»

Lesson 55. The analysis of the extract by Mike Quin «Survival of the Finkiest»

Lesson 56. The analysis of the extract by Robert Sheckley «The Store of the
Worlds»

Lesson 57. The analysis of the extract by Kate Chopin «The Story of an Hour»

Lesson 58. The analysis of the extract by Ernest Hemingway
«Indian Camp»

Lesson 59. Author's voice in a literary text. Key words of a literary text

1.  The notion of key words in a literary text

2. Semantic field in a literary text

Key notions: repetition, semantic field, opposition, polysemy.

Lesson 60. The title of a literary text

1. The title and its functions

2. The author's intentions in a title

3. Interrelation of a title with text categories

4. Structural types of a title

Key notions: title, strong position, intentions.

Lesson 61. The analysis of the extract by Shirley Jackson «The Lottery»

Lesson 62. Proper nouns in a literary text

1. Functions of proper names in a literary text

2. Onomastic space of a literary text

3. The analysis of the extract by Herbert Ernest Bates «Harvest in the Moon»

Key notions: proper name, allusion, antonomasia, onomastic space.

Lesson 63. Stage instructions in drama

1. The notion of stage instructions
13
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2. Stage instructions in drama of 18"-19™" centuries

3. Functions of stage instructions

Key notions: stage instructions, stereotype, expressive syntax.

Lesson 64.The analysis of the extract by William Saroyan «Laughter»

Lesson 65.The analysis of the extract by R. Kipling «The Light that Failed»

Lesson 66.The analysis of the extract by Truman Capote «Breakfast at
Tiffany’s»

Lesson 67.The analysis of the extract by W.S. Maugham «The Escape»

Lesson 68. The analysis of the extract by Flannery O’Connor «Enoch and the

Gorilla»

3 MeToanuyeckne peKOMeHIaUuM 1Mo padoTe ¢ Xy/A0:KeCTBEHHbIM

TEKCTOM

PaGota ¢ Xym0XECTBEHHBIM TEKCTOM C IIEJIbI0 MOJTOTOBKM K €ro YCTHOMY
(GuI0IOTHYECKOMY aHAIIM3Y U MHTEPIPETALNH BKIIOYAET B C€0s CIEIYIONINE ITAIbI:

1)  moaroTroBUTENBHBIN 3Tal (cO0p HHGOpPMAIUU 00 aBTOPE);

2) YTEHUE TEKCTA;

3)  mpoBepKa MOHUMaHHUS TEKCTa;

4) KPUTHYECKUN aHaju3 CIOKETa, CUCTEMbl IEPCOHAXEU, TEMBI U WUAECHU
MPOU3BEACHUS, CTHIIUCTUYECKUX OCOOEHHOCTEH TEKCTa,

5)  0006mieHne U GOPMYITHPOBAHUE COOCTBEHHOIO MHEHHUS O IIPOYUTAHHOM
TEKCTE, TEM U UJICH, 3aTPOHYTHIX aBTOPOM, €TO CTHIIA.

Ha mepBom sTame HEOOXOAUMO O3HAKOMUTHCA C OWorpaduei aBTopa U €ro
TBOPUYECTBOM, BBISIBUTh OCHOBHBIE TEMBI, KOTOPBIC aBTOP 3aTParuBacT B CBOMX
pou3BeACHUSIX. [[7151 TOr0 OTBETHTE HA CIEAYIONTUE BOIIPOCHI:

1) KakoBa ncropus co3nanust npous3BeaeHUA?

2)  Kak mpousBelieHue CBA3aHO C HCTOPUICCKOM MOXOM?

3) Kakoe mecTo 3aHHMaeT Npou3BEICHUE B TBOPUYECTBE MUCATEINS ]
14



4)  Kakue ¢daktel u3 Ouorpaduu aBTOpa CBSI3aHBI C CO3/IaHUEM JTAHHOTO
IIPOU3BENCHUA?

5) K xakoMy JHMTepaTypHO-XYJOKECTBEHHOMY HANPaBICHUIO OTHOCHUTCS
aHaJIM3upyeMoe Ipou3BeacHue?

Ha srtamax 2-4 Benmercst paboTa HEMOCPEACTBEHHO C TEKCTOM MPOU3BEICHUS,
Kotopoe Bam mpeacTouT aHamuzupoBaTh. s TOro 4ToOBI MOHSATH TEKCT, KaK Ha
YPOBHE 3HAYEHHUs, TAK U HA YPOBHE CMBICJIA UCIIOJIB3YITE CIAEAYIOIIUN aITOPUTM.

1. BHUMaTEIbHO MPOYUTAUTE TEKCT, MOCMOTPUTE BCE HE3HAKOMBIEC CJIOBA B
cJoBape U yoeauTech, YTO Bl MOHSITH, B KAKUX 3HAUYCHUSIX OHU YIIOTPEOJICHBI.

2. IlonroToBpTE KpaTKUii Mepeckas TEKCTa.

3. Ompegenure *aHPOBYIO MPHUHAMJIEKHOCTh TEKCTA, €ro TeMy, NpOOJIEeMBbl,
3aTpoHyThie B HeM. (CoOCTaBbTE€ TEMATHYECKYH) CETKY MPOU3BEICHUS, BBIIACIUTE
KIIFOUEBBIE CJIOBA.

4. Beiaennte OCHOBHBIE CIOKETHbIE TUHUU. OnpenennTe, Ha KaKoe KOJIMYECTBO
JIOTUYECKUX YacTed MOXKHO pa3OuTh mpowusBeneHue. [IpoaHanusupyite CHOKETHYIO
CXEeMY MPOU3BEIAECHHUS:

= exposition — 3KCMO3uIKs — yCIOBUS M OOCTOSATENILCTBA, KOTOPBIC MPUBEIH K
BO3HMKHOBEHHUIO KOH(DJIUKTA;
complication — pa3BuTHe aeHCTBUS;
climax — KyJIbMHHAITUS;

= denouement — pa3Bs3ka.

B ToMm ciyuae, ecnu He BCe KOMIIOHEHTHI MPUCYTCTBYIOT B TEKCTE, OOBSICHUTE,
C 4E€M ITO CBA3aHO.

JlaliTe XapaKTepUCTUKY KOMIIO3ULIUU TPOU3BEICHUS.

5. Ilpoananu3upyite BpeMsi U MECTO ACUCTBHS. BBISIBUTE SI3BIKOBBIE CPEIICTBA
CO3/IaHusl XYJIOXKECTBEHHOTO BPEMEHM M IpOCTpaHCTBAa B Tekcre. Kakue
XYZI0’)KECTBEHHBIC JIeTamu (POPMUPYIOT TPOCTPAHCTBEHHO-BPEMEHHOW KOHTHHYYM

MIPOU3BEICHUSA ?
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6. PaccmoTpute CyOBEKTHYIO OpraHuzamuio npousBeicHus. OT 4bero jauia
Benercs: moBecTBoBaHUE? OOBSICHUTE, C YeM CBSI3aH BHIOOP AaBTOPOM JIAHHOM
MMOBECTBOBATEILHON TOUKHU 3PCHHUS.

/. B xakom TOHEe (HACTPOCHMH) HAMMCAHO XYIOKECTBEHHOE MPOU3BEICHUE
(Jlupruyeckom, JIpaMaTUYECKOM, ONTUMHUCTUYECKOM, MeCCUMUCTUYECKOM,
MeJoApaMaTHYeCcKOM, capKacThueckoMm, cyxoM u T.1.)? K kakum cpeactBam
BBIPA3UTEIILHOCTH M TpHeMaM oOpaliaercss aBTOp IS CO3JaHUs HACTPOEHUS
npousBeneHus? Kakyio poib BBINOJHSIOT MEH3aKHBIE ONMUCAHUSI, €CIH OHH
MPUCYTCTBYIOT B TEKCTE?

8. Paccmotpute cucremy o0pa3oB TekcTa (0o0Opa3bl TepcoHaxkel, obpa3
npuposl u Ap.). [lepeuncnure nepcoHa)xei MPOU3BEACHUS, BBIICIUTE UX OCHOBHBIC
Buabl.  Omnpenenurte, K KakuM INpueMaM MpuOeraeT aBTOp TEKCTa ISl CO3JIaHMS
00pa30B-TIEPCOHAKEN:

- aBTOPCKas MOPTPETHAS XapaKTEPUCTUKA T'eposi;

- IpsiMasi UM KOCBEHHAs XapaKTEPUCTHKA I'eposi IPYTUMH MepCOHAKaAMHU;

- XapaKTepUCTHKa Tepos 4epe3 ero NEHCTBUSA U MOCTYNKHU, peub (BHEIIHIOIO,
BHYTPEHHIOIO U HECOOCTBEHHO-TIPSIMYIO),

- XapaKTepHUCTHUKA TEepCOHa)ka Yepe3 ONHCAHUE COIMAJIBHBIX YCIOBHM, B
KOTOPBIX OH >KHUBET.

9. Ilpoananu3upyiiTe KaxAyl CIOKETHYKO 4YacTb Tekcta. Kak aBTop
pacKphIBacT CBOIO OCHOBHYIO MbICHb? K kakum oOpaszam oH oOparmnaetcs? Kakue
CPEIICTBA UCTIONB3YET aBTOP ISl CO3/IaHMsI 3TUX 00pa3oB?

10. Ilpoananu3upyiTe CTUJIb aBTOpA, BBLACIUTE B TEKCTE CTHJIMCTUYECKHE
MPUEMBI M BBIPA3UTEIbHBIE CPEACTBA, K KOTOPHIM OOpaIiaeTcs aBTop IS CO3JaHus
00pa3oB U Tiepeadyl OCHOBHOW MBICIIH MTPOU3BEICHUS.

Hcnonp3yetcst 11 aBTOPOM KOHBEPreHIUsl CTUIMCTHYeCKHX npuemoB? Kakux
umenHo? Kakoii a3 ekt qocturaeTcss mpu MOMOIIH 3TOr0 MeToaa?

11. PaccmoTpuTe JIEKCHMYECKHE OCOOCHHOCTH TekcTa. Kakoil miacT JeKCUKH

HanOoJiee 3HAYUM AJIs1 paCKPbITHUA aBTOPCKOI'O 3aMbICJIda JdAHHOI'O HpOHBBeI[eHI/IH?
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12. OOpatuTe BHMMaHHWE Ha CHUHTaKCHYeCKHe OcoOeHHocTH Tekcra. Kakyro
POJIb UTPAaET CUHTAKCHUC MPOU3BEACHMS B IIEpe/laye 3aMbICiia aBTopa?

13. ObparuTe BHUMaHKE Ha 3ar0JIOBOK MPOU3BENCHUS U OOBSICHUTE €r0 CMBICI
1 (YHKLIHOHAIBHYIO 3HAYUMOCTb.

Ha 3akimountensHOM 3Tane mnocTapaiTech YeTKo C(OopMyIupoBaTh HIIEHO
MIPOYUTAHHOIO MPOM3BEJICHUSA, a Takke Baile JIHMYHOE OTHOLIEHHWE MO TOBOAY
3aTPOHYTHIX aBTOPOM MpoOJeM. st 3TOro BHIMOIHUTE CIEIYIOUIUE 3aJaHus.

1. TlomymaiiTe, HACKOJIbKO YOEAMTEIBbHO aBTOPY YyAaJNOCh H300pa3uTh
NEHCTBUTENBHOCTb.

2. TlonpoOyiiTe npeacTaBuTh cedsl Ha MecTe repoeB mpousBeaeHus. Kak Ob1 Bol
noBeJid ce0sl B CJIOKUBILIEHCS CUTyaIuu?

3. Ecnu 6b1 Bel Obliu mucatenem, TO Kak Obl OTpa3Wiiv JaHHYIO MpoOjieMy B
CBOEM IIPOMU3BEACHUM ?

[lo 3aBepuieHHIO TOATOTOBKM K YCTHOMY (DUJIOJOTMYECKOMY aHAIMU3Y
XYZ0KECTBEHHOI'0 TEKCTa HANMIIATE COYMHEHHUE-ICCE IO IUIaHy, IPEICTaBICHHOMY
Hike. OOpaTtuTe BHUMaHHUE, YTO B COYMHEHMU HE JIOJDKHA HapyIIaThCs JIOTMYECKast
[OCJIEI0BATENIBHOCTD, PACCYKICHHUS HE TOJKHBI OBbITh JIMIIEHBI CMBICHA, JJIS 3TOrO
cHa0XalTe MX YeTKON apryMeHTaIKel, OMUpasch He TOJBKO Ha COOCTBEHHBIN OTIBIT,
HO M XYyJO0’KECTBEHHBIM TEKCT, ¢ KOTOpPBIM Bbl pabotaere. CyTh, uznaraemas Bamu
KaK aBTOpOM aHaJln3a, JOJHKHA OBITh MOHATHA HE TOJIbKO Bam, HO 1 uuTaresno.

Analysis scheme of a literary text*
1. Speak of the author in brief.

a) the facts of his biography relevant for his creative activities;
b) the epoch (social and historical background);
c) the literary trend he belongs to;
d) the main literary pieces (works).
2. Give a summary of the extract (story) under consideration (the gist, the

content of the story in a nutshell).

* Based on ‘Interpretation of a Text" - Pexum gocryma:
http://manutd4me.blogspot.ru/2014/02/interpretation-of-text.html
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3. State the problem raised (tackled) by the author.

4. Formulate the main idea conveyed by the author (the main line of the
thought, the author's message).

5. Give a general definition of the text under study:

a) narration;

b)  narration interlaced with descriptive passages and dialogues of the
personages;

C) narration broken by digressions (philosophical, psychological, lyrical,
etc.);

d)  an account of events interwoven with a humorous (ironical, satirical)
portrayal of society, or the personage, etc.

6. Define the type of narrative and the type of narrators:

a) the 3d person narrative — the omniscient narrator;

b) the entrusted narrative carried out in 1st person;

c) the entrusted anonymous narrative done in the 3d person.

7. Define the prevailing mood (tone, slant) of the extract. It may be lyrical,
dramatic, tragic, optimistic / pessimistic, melodramatic, sentimental, unemotional /
emotional, pathetic, dry and matter-of-fact, gloomy, bitter, sarcastic, cheerful, etc.

8.  The composition of the story. Divide the text logically into complete
parts and entitle them. If possible choose the key-sentence (the topic sentence) in
each part that reveals its essence. The compositional pattern of a complete story
(chapter, episode) may be as follows:

a)  the exposition (introduction);

b)  the development of the plot (an account of events);

c) the climax (the culminating point);

d)  the denouement (the outcome of the story).

9. Define specific features of time and space in the text. Point out means that
create spatial-temporal continuum.

10. Give a detailed analysis of each logically complete part. Follow the

formula-matter form. It implies that firstly you should dwell upon the content of the
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part and secondly comment upon the language means (expressive means and stylistic
devices) employed by the author to achieve a desired effect, to render his thoughts
and feelings.

11. Sum up your own observations and draw conclusions. Point out the author's

language means which make up the essential properties of his individual style.

4 QOOpa3ubl OLEHOYHBIX CPEACTB JJIsl TEKYyHlero KOHTPOJIs
yCIeBaeMoOCTH, NMPOMEKYTOYHOM aTTeCcTAUUH M M0 UTOramM OCBOEHMS

AU CIHHUITJINHDBI

4.1 O0pa3ubl TECTOBBIX 3aJaHUI

TecToBbIe 3amaHusl COCTABJICHBI MO pa3jenaM «XYI0KECTBEHHBIH TEKCT Kak
00BEKT (DUIIOJIOIMYECKOTO aHamu3a», «XyI0KeCTBEHHBIH 00pa3», «OpraHu3anus
TEKCTa», «HTEpTEKCTYaIBbHBIE CBSI3H JIUTEPATYPHOTO IIPOU3BEICHHS »,
«XyI0KECTBEHHOE BpeMsI, XyJI0KECTBEHHOE MPOCTPAHCTBO», «CIIOCOOBI BRIpAKEHUS
ABTOPCKOM MO3UIIMU B Xy/105)KECTBEHHOM TEKCTE».

MeTtoauka npoBeAeHUs] KOHTPOJIA:

IIPU MPOBEJICHUHM KOHTPOJIS TTOJYYEHHBIX 3HAHUM CTYACHTY npeabspiseTcs 30
TECTOBBIX 3aJlaHUM, KOTOPbIC OH JOJDKEH BBINIOJHUTH B Te€UeHHE 1 daca, MaxX BpeMs
BBITIOJTHEHUS OJTHOTO 3a/1aHUS 2 MUHYTHI.

K kaxaoMmy 3akpbITOMYy BOIPOCY Mpejasiaractcs 4 BapuaHTa OTBETa, OJWH U3
KOTOPBIX SBIIACTCS MPAaBWIBHBIM. B TecT MoOryr OBITh BKIIOYEHBI BOIPOCHI
OTKPBITOT'O THIIA, HA KOTOPBIC CTYJICHTY HEOOXOJIHMMO J1aTh COOCTBEHHBIN OTBET, a
TaKX€ BOIPOCHI HA YCTAHOBJIEHHUE COOTBETCTBUA. B 3TOM ciydae TeCTUpPYEMBbI
JIOJKEH TIPAaBUIILHO COCTABUTh MapPhl, UCIIOIB3Ys MPEI0KEHHbIC BAPUAHTHI.

3a KaXKbIi IPaBUIIBHBIN OTBET HaYucaseTcs 1 6ami.

Kpurepun ouenku:

- OIIEHKAa «OTJWYHOY» BBICTABIISIETCS CTYICHTY, €CJIM OH BEPHO BBHITIOIHUI 80-

100% TecTOBBIX 3a/aHUI;
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- OLIEHKAa «XOpOLIO» BBICTABIIAECTCS CTYIEHTY, €CIM OH BEPHO BBHITONHWI 60-
79% TEeCTOBBIX 3aJIaHUM;

- OHOCHKa «YIOBJICTBOPUTCIBHO» BBICTABJIACTCA CTYACHTY, €CJIIM OH BCPHO
BBITIONTHUI 40-59% TeCcTOBBIX 3aJaHU;

- OOCHKa «HCYAOBJICTBOPUTCIBbHO» BBICTABIICTCA CTYACHTY, €CJIM OH BCPHO
BbINOJHUI MeHee 40% TECTOBBIX 3aJaHUM.

1. The notion that reflects the commonest and the most peculiar characteristics
and relations between the subjects and phenomena of reality is termed

- category

- text category

- category of information

- category of integrity

2. The implication information can be obtained in case one analyses

- facts and events of the reader’s reality

- omissions and symbols presented by the fact and events

- cultural background information of the text

- understanding of the content of the text

3. “He felt blue... He didn’t know what to do... Only in ten years after this
event he will find out that all she said was not true”. What text category is presented
in this extract?

- category of retrospection

- category of information

- category of prospection

- category of modality

4. There are three temporal bases of the time concept in the text structure:

conceptual or event-trigger time

calendar time

- the author’s time

perceptive time

5. Which is the expressive function of a qualifying poetic detail?
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- to give authenticity to the description of atmosphere

- to create a character’s image indirectly making it objective

- to show the relations between the characters or between a character and a
reality

- to describe a character’s appearance

6. The spatial continuum is closely connected with

- the temporal and spatial continuums

- the temporal continuum

- perceptive continuum

- conceptual continuum

7. To the intertextual elements we refer

- headings

- citations and allusions

- epigraphs

- transfer by similarity

8. The philologists differentiate the following types of modality

- objective

- phraseological

- syntactic

- subjective

9. What is the main function of an entrusted narrative?

- to provide the reader with the explicit information about the time and the
place where the events happen

- to let the reader penetrate into the thoughts and emotions of all characters

- to impress the reader with the effect of authenticity of the described events

- to give the fact about the background of the narration

10. There are two kinds of omniscient narrator:

- the obtrusive

- the intrusive

- independent
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- clever

11. Which of the following is the function of a demonstrative pronoun used in
an initial position?

- to covey either contempt or reproach mixed with admiration

- to create the effect of implication of precedence

- to convey the emotional state of the characters

- to let the reader penetrate into the thoughts and emotions of all
characters

12. E. Hemingway begins his last novel “Islands in the Stream”: “The house
was built on the highest part of the narrow tongue of land between the harbor and the
open sea”. Beginning the story with the definite article the author creates the effect of

- continuation of the earlier started narration

- newly started narration

unexpected beginning

- unexpected end

13. Parenthetic elements, i.e. words, phrases and clauses disconnected
grammatically with their syntactic surrounding, also possess stylistic value and
perform the functions:

- - produce monotonous repetition of similar constructions

- - reproduce two parallel lines of thought

- help the reader understand the author’s ideas better

- - make the narration more emotional

14. Parallelism is used

- to make the recurring parts more conspicuous that their surroundings

- to make the speech expressive

- to make the speech sound more formal

- to make the speech sound less formal

15. When a writer resorts to the language of everyday life neither rich nor
refined and which is especially typical on dialogs we call this style

- bookish
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- colloquial
- newspaper
- official

16. signals of the disharmony of the character’s inner

world that results in the use of rhetorical constructions, elliptical sentences, etc.
autodialogue
17. The narrative technique in nondramatic fiction intended to render the flow
of myriad impressions - visual, auditory, physical, associative, and subliminal is

termed

stream of consciousness
18. The narrative technique that exhibits the thoughts passing through the

minds of the protagonists is termed

interior monologue

4.2 O0pa3ubl TBOPUYECKHUX 32IaHUI U KPUTEPHUHU UX OLIEHKH

1 Write an essay "The role of poetic detail in creating a character's image"
(based on Katherine Mansfield's «Lady's Maid»).

2 Focus on the atmosphere of the extract given below and means used to
create it. Write an essay.

On an April afternoon in the year 1937 a man, to be exact, an elderly
clergyman, and a boy in a long blue coat, yellow stockings and blue shoes, descended
from a bus at the north end of Vauxhall Bridge, turned off into Grosvenor Road, and
by way of the Embankment entered the quiet precincts of Millbank. It was a lovely
day. The air, fresh yet mild, smelled deliciously of spring. In Westminster Gardens
daffodils waved and tulips stood gaily at attention; upon the trim green lawns the
chestnut trees, in snowy flower, had spread a soft white carpet. The Thames,
shimmering in the sunshine, glided beneath its bridges, silent and stately, as from

time immemorial.<...> Removing his hat, Bertram turned, stood for a moment at the
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entrance recovering his breath and viewing the sweeping panorama of the sky, river
and majestic edifices. Then the turnstiles clicked and they were both inside the Tate
Gallery. (A.J. Cronin)

3 Write an essay elaborating the type of conflict in the extract given below.

Yet there was nothing that Mr. Pan and his wife did not try to do for his mother
in order to make her happy. They prepared the food that she had once enjoyed, but
she was now beyond the age of pleasure in food, and she had no appetite. She
touched one dish and another with the ends of her ivory chopsticks, which she had
brought with her from her home, and she thanked them prettily. "It is all good,"” she
said, "but the water is not the same as our village water; it tastes of metal and not of
earth, and so the flavor is not the same. Please allow the children to eat it."

She was afraid of the children. They went to an American school and they
spoke English very well and Chinese very badly, and since she could speak no
English, it distressed her to hear her own language maltreated by their careless
tongues. For a time she tried to coax them to a few lessons, or she told them stories,
to which they were too busy to listen. Instead they preferred to look at the moving
pictures in the box that stood on the table in the living room. She save them up finally
and merely watched them contemplatively when they were in the same room with her
and was glad when they were gone. She liked her son's wife. She did not understand
how there could be a Chinese woman who had never been in China, but such her
son's wife was. When her son was away, she could not say to her daughter-in-law,
"Do you remember how the willows grew over the gate?" For her son's wife had no
such memories. (P. Buck)

4 Make a report about means of character-drawing. Illustrate them by your own
examples from home-reading.

5 Find 3 texts of different British / American writers focusing on family
relationships, compare and contrast the means used to represent the authors' attitude

to the problem.
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Kpurtepun ouenku TBopyeckoro 3axanus 1-3:

OLICHKA «OTJIMYHO)» - BBICTABIIIECTCS 3a TBOPYECKOE 3aJaHUE, €CIU CTYIECHTOM
BBINIOJIHEH  LEJOCTHBIM aHalu3 TEKCTa B E€AMHCTBE COJEpKaHUA U (HOPMBI,
oOpaméHHbIE KO BCEM YPOBHSIM €r0 CTPYKTYpPbI, OCHOBHAsI MbICIb BBICKAa3bIBAaHUS
4eTKO 0003HayeHa M MOJHOCTBIO PACKpBITA; TEKCT SICEH, JIOTMYEH, COJEPIKATEIICH;
COJIEPKUT COOCTBEHHOE OTHOILIEHUE CTYAEHTa K M3J1araéMoMy; €CJIM MUChbMEHHBIN
TEKCT JEMOHCTPUPYET (YHKIMOHAIBHYIO aJIeKBaTHOCTb HCIOJIb3YEMbIX SI3bIKOBBIX
CPEACTB pEIIaEMON KOMMYHHMKAaTHBHOM 3a/ade; €ro OTIMYaeT TIpaMMaTHYecKas
KOPPEKTHOCTh,  BapUaTUBHOCTb  HCIIOJIB3YEMBIX  JIEKCUYECKUX  C€IAMHUL U
CUHTAaKCUYECKHX CTPYKTYP; COUUOKYJIBTYPHBIE CTEPEOTHUIIBI PEUEBOr0 MOBEACHUS Ha
POJIHOM sI3bIKE MepeaHbl B MHOCTPAHHBIN KOPPEKTHO; (popma Mpe3eHTallu TEeKCTa
COOTBETCTBYET IpayMueCcKUM HOpMaM.

OLICHKAa «XOPOLIOY» - BBICTABJIIETCS 32 TBOPUYECKOE 3a/1aHHUE, €CIIM TUCHbMEHHBIN
TEKCT JEMOHCTPUPYET XOpOIIee BIAJECHUE CTYIECHTOM YMEHHEM IIPOU3BOJIUTH
LIEJIOCTHBII aHaJIN3 TEKCTa, OOpaIIEHHBIM KO BCEM YPOBHSIM €r0 CTPYKTYphI, OJHAKO
HEOIPABJIaHHOE PACIIUPEHUE WK CYKEHUE MPEIJIOKEHHOU TEMBI CBUIETENBCTBYET O
HEIOJIHOM PAacKpbITUM OCHOBHOM MBICIM BBICKA3bIBaHMS; ITHCHMEHHBIA TEKCT
JE€MOHCTPUPYET B OCHOBHOM KOPPEKTHOE YIMOTPEOJEHUE JIMHIBUCTUUYECKUX CPEJCTB
BBIPQKEHHUS OCHOBHBIX KOMMYHMKATHUBHBIX (YHKIMH; B HEM MPHUCYTCTBYET
HEOONBIIIOE KOJUYECTBO TIPAMMATUYECKUX M JIEKCHUECKHUX OIIMOOK, HO 3TO HE
HapylaeT NOHMMAHHUE TEKCTAa; IMANa30H HCIIOJIb3YEMBbIX JIEKCUKO-CHHTAKCHYECKUX
€JUHULl JOCTaTOYHO LIUPOK.

OLICHKA «YJOBJIETBOPUTEIBHO» - BBICTABIAETCS 3a TBOPYECKOE 3aJaHUE, €CIIH
aHaJln3 TEKCTa YaCTUYHO IMOJAMEHSETCS MepPecKa3oM, HET MOJHOLIEHHBIX 00001eHui
U BBIBOJOB; IMCBMEHHBIA TEKCT JEMOHCTPUPYET HEKOPPEKTHOE YNOTpeOJIeHHE
HEKOTOPBIX JUHIBUCTHYECKUX CPEICTB BBIPAKEHHMS OCHOBHBIX KOMMYHMKATHBHBIX
(GyHKIMIT; B HEM MHOTO OHIMOOK SI3IKOBOIO TIUIaHA, JUANa30H HCHOIb3yEeMbIX
JIEKCUKO-CUHTAKCUYECKUX €IMHUL OE/IEH.

OLICHKA «HEYZOBJIIETBOPUTEIBHO» - BBICTABISAETCA 3a TBOPYECKOE 3aJaHME,

€CJIn CTyACHT MMPpOACMOHCTPHUPOBAT HEC3HAaHHC JIMHT'BOCTUINCTUYECKOU
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TEPMHUHOJIOTUH, HEYMEHHE AHAIM3UPOBATHh TEKCT, aHAJIM3 IPHU 3TOM IMOJMEHSETCA
MEepecKa3oM, HapylleHa JOrMKa B H3JI0KEHUM MaTepuana, HET HEOO0XOIUMBIX
0000I1IeHHII ¥ BBIBOJAOB; B MNHCHbMEHHOM TEKCT€ MPUCYTCTBYET HEKOPPEKTHOE
ynoTtpeoseHne JMHTBUCTHYECKUX CpEnCTB BBIpAYKEHUS OCHOBHBIX
KOMMYHUKATHUBHBIX (YHKIUH, a TAKXKE JOCTATOYHO OOJBIIOE KOJIUYECTBO SI3bIKOBBIX
OLIMOOK M OTCYTCTBUE BapHATHUBHOCTH B HCIIOJIb30BAHUU SI3BIKOBBIX M PEUYEBBIX
CPEICTB.

Kpurtepun oneHku TBopyecKkux 3aganni 4-5:

OLIEHKA «OTJIMYHO» - BBICTABJISIETCS 3a TBOPYECKOE 3a/laHue, KOTOPOE HOCUT
UCCJIeIOBAaTENbCKUNA XapaKTep, UMEET T'PAMOTHO HU3JI0)KEHHBIH 0030p JUTEpaTyphl,
JIOTUYHOE, MOCJIEI0BATENbHOE U3JI0KEHHUE PE3yJIbTaTOB COOCTBEHHOI'O UCCIIEI0BAHUS
C COOTBETCTBYIOIIMMH BBIBOJAMU M OOOCHOBAaHHBIMU MPEUIOKEHUSAMU. JOKIaunK
CcBOOO/IHO ONEPUPYET JaHHBIMM MPOBEJAECHHOIO UCCIENOBAHMS, a BO BpeMs JOKIaja
UCMOJIb3YEeT WJUIIOCTPATUBHBIA MaTepuali, CBOOOJHO OTBEYAET Ha IOCTABICHHbBIE
BOIIPOCHI.

OLIEHKA «XOpOIIO» - BBICTABIIAETCS 3a TBOPYECKOE 3aJaHHUE, KOTOPOE HOCHUT
UCCIIEZIOBATEIbCKUI XapaKTep, UMEET IPaMOTHO M3JI0’KEHHBIM 0030p IUTEpaTyphl 110
npobsemMe, IOCIENOBAaTEIbHOE  M3JI0KEHHE  MaTepuajioB  MCCIEAOBaHUSA €
COOTBETCTBYIOIIMMHU BBIBOJAMH, HO HMEET HEJOCTATOYHYIO TJIyOMHY aHanu3a
pe3ynabTaToB. BO Bpems Aokiaza CTyAEHT MCIOJIb3YeT WILTIOCTPATUBHBIN MaTepual,
6€e3 0cOoObIX 3aTPYJHEHHI OTBEYAET Ha MOCTABJICHHBIE BOIIPOCHI.

OLICHKA «YyJIOBJIETBOPUTEILHO» - BBICTABISIETCS 3a TBOPYECKOE 3aJaHUE,
KOTOPOE HOCUT HCCIIEN0BATEIBCKUN WIIM HAYYHO-IIPAKTUYECKUI XapakTep, HO NUMEET
ITOBEPXHOCTHBIN aHaJIN3 pE3yNbTaTOB UCCJIEI0BAaHNA, OTINYAETCS
HEIOCJIEOBATENIBbHOCTHIO U3JI0KEHUS MaTepuaia, HEOOOCHOBaHHBIMM BbIBOJaMH. Bo
BpeMs JOKJIaZla CTYACHT MpOSBISAET HEYBEPEHHOCTb, MOKa3bIBaeT cjaboe 3HaHWE
CyILIECTBa IpOOJIEMBI, HE BCErJa JAeT apryMEHTHUPOBAHHBIE OTBETHI HA 3a/IaHHbIE
BOIIPOCHI.

OLICHKA «HEYAOBJIETBOPUTEIILHO» - BBICTABIIAECTCA 3a TBOPYECKOE 3aJaHUE,

€CJIn CTyACHT MMPpOACMOHCTPHUPOBAT HEC3HAaHHC JIMHT'BOCTUINCTUYECKOU
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TCPMHUHOJIOTUHU, HCYMCHHC IIPOBOAUTL aHAINM3 TCOPCTHUYCCKUX HCTOYHHUKOB H

MMPaKTUYCCKOTO0 Marcpuaia, HapylmiCcHa JIOTrMKa B HW3JIO)KCHUM MaTcpuaia, HCT

HEOOXOIMMBIX OOOOIIEHU W BBIBOJOB, CTYAEHT 3aTPYIHSAETCS OTBETHTb Ha

IMOCTABJICHHBIC BOIIPOCHI.

4.3 Bonipocsl 1J151 NOATOTOBKH K 3aueTy (6, 7 cemecTphbl)

BomnpocsI k 3auery (6cemectp)

1 [Tonstue Texcra. CTpyKTypa TEKCTA.

2 [Tpu3HaKK TEKCTa U €T0 OCHOBHBIC KaTCTOPHUH.

3 Nurtepniperanus oOpaza B TICUXOJIOTUH, dbunocodumu,
JUTEepPaTypPOBEICHUM.

4 OO0pa3 kak nmpeaMeT JIMHTBUCTUYECKON XapaKTePUCTHUKH.

5 [TonsaTHE XYyI0XKECTBEHHOTO 00pasa.

6 O6pa3 aBTOpa.

7 Xy0KeCTBEHHBIN 00pa3 1 (HUIIOJOTUUECKH aHATH3 TEKCTA.

Bomnpocsl k 3auery (7cemectp)

1
2
3
4

5

CtpyKTypa OBECTBOBaHUS XYI0KECTBEHHOTO TEKCTA.
IToBecTBOBaTEIbHBIN T'OJIOC U IOBECTBOBATE/IbHAS TOUKA 3PECHUSI.
Tun moBecTBOBATENIA.

Twumn moBecTBOBaHMS.

[Ipuembl cyOBEKTHBAIMK: TIpsiMasi pedb, HECOOCTBEHHO-TIpSIMAsi pEdb,

BHYTPEHHSSI PEYb.

6
7

10
11

Kommo3uiys Xy10:KeCTBEHHOTO TEKCTA.

YjieHeHne TEKCTa U €r0 BUIIBI.

CBSI3HOCTB TEKCTA.

CeMaHTHYECKAs! KOMIIO3HUIIUS TEKCTA.

HNHTEepTeKCTyaIbHOCTH KaK (DeHOMEH KYJIbTYpPHI U HCKYCCTBA.

HHTepTeKCTyaJ'IBHBIC BK/IIIOYCHHA B XYJOKCCTBCHHOM TCKCTC.

27



4.4 IlpumepHbIe NPAKTHYECKHE 32JAHUS K 324€eTy U IK3aMeHYy

3amanne 1. Read the extract from the novel by Mario Puzo “The Godfather”
and get ready with the analysis. Focus on the type of conflict.

Bonasera cried out in his anguish and his fear, “America has been good to me.
| wanted to be a good citizen. | wanted my child to be American.”

The Don clapped his hands together with decisive approval. “Well spoken.
Very fine. Then you have nothing to complain about. The judge has ruled. America
has ruled. Bring your daughter flowers and a box of candy when you go visit her in
the hospital. That will comfort her. Be content. After all, this is not a serious affair,
the boys were young, high-spirited, and one of them is the son of a powerful
politician. No, my dear Amerigo, you have always been honest. | must admit, though
you spurned my friendship, that 1 would trust the given word of Amerigo Bonasera
more than [ would any other man’s. So give me your word that you will put aside this
madness. It is not American. Forgive. Forget. Life is full of misfortunes.”

The cruel and contemptuous irony with which all this was said, the controlled
anger of the Don, reduced the poor undertaker to a quivering jelly but he spoke up
bravely again. “I ask you for justice.”

Don Corleone said curtly, “The court gave you justice.”

Bonasera shook his head stubbornly. “No. They gave the youths justice. They
did not give me justice.” The Don acknowledged this fine distinction with an
approving nod, then asked, “What is your justice?”

“An eye for an eye,” Bonasera said. “You asked for more,” the Don said.
“Your daughter is alive.”

3amanue 2. Read the extract from the novel by J. Austen “Pride and Prejudice”
and get ready with the analysis. Focus on the tone of narration.

Not all that Mrs. Bennet, however with the assistance of her five daughters
could ask on the subject, was sufficient to draw from her husband any satisfactory
description of Mr. Bingley. They attacked him in various ways — with bare-faced

questions, ingenious suppositions and distant surmises, but he eluded the skill of
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them all, and they were at last obliged to accept the second hand intelligence of their
neighbour - of Lady Lucas. Her report was highly favourable. Sir William had been
delighted with him. He was quite young, wonderfully handsome, extremely agreeable
and to crown the whole, he meant to be at the next assembly with the large party.
Nothing could be more delightful. To be fond of dancing was a certain step towards
falling in love: and very lively hopes of MR. Bingley's heart were entertained.

3amanue 3. Read the extract from the story by Katherine Mansfield “An Ideal
family” and get ready with the analysis.

That evening for the first time in his life, as he pressed through the swing door
and descended the three broad steps to the pavement, old Mr. Neave felt he was too
old for the spring. Spring - warm, eager, restless was there, waiting for him in the
golden light, ready in front of everybody to run up, to blow in his white beard, to drag
sweetly on his arm. And he couldn't meet her, no; he couldn't square up once more
and stride off, jaunty as a young man. He was tired and, although the late sun was
still shining, curiously cold, with a numbed feeling all over. Quite suddenly he hadn't
the energy, he hadn't the heart to stand this gaiety and bright movement any longer; it
confused him. He wanted to stand still, to wave it away with his stick, to say, "Be off
with you!" Suddenly it was a terrible effort to greet as usual - tipping his wide-awake
with his stick - all the people whom he knew, the friends, acquaintances,
shopkeepers, postmen, drivers. But the gay glance that went with the gesture, the
kindly twinkle that seemed to say, "I'm a match and more for any of you" - that old
Mr. Neave could not manage at all. He stumped along, lifting his knees high as if he
were walking through air that had somehow grown heavy and solid like water. And
the homeward-looking crowd hurried by, the trams clanked, the light carts clattered,
the big swinging cabs bowled along with that reckless, defiant indifference that one
knows only in dreams...

It had been a day like other days at the office. Nothing special had happened.
Harold hadn't come back from lunch until close on four. Where had he been? What
had he been up to? He wasn't going to let his father know. Old Mr. Neave had

happened to be in the vestibule, saying good-bye to a caller, when Harold sauntered
29



in, perfectly turned out as usual, cool, suave, smiling that peculiar little half-smile
that women found so fascinating.

Ah, Harold was too handsome, too handsome by far; that had been the trouble
all along. No man had a right to such eyes, such lashes, and such lips; it was uncanny.
As for his mother, his sisters, and the servants, it was not too much to say they made
a young god of him; they worshipped Harold, they forgave him everything; and he
had needed some forgiving ever since the time when he was thirteen and he had
stolen his mother's purse, taken the money, and hidden the purse in the cook's
bedroom. Old Mr. Neave struck sharply with his stick upon the pavement edge. But it
wasn't only his family who spoiled Harold, he reflected, it was everybody; he had
only to look and to smile, and down they went before him. So perhaps it wasn't to be
wondered at that he expected the office to carry on the tradition. H'm, h'm! But it
couldn't be done. No business - not even a successful, established, big paying concern
- could be played with. A man had either to put his whole heart and soul into it, or it
went all to pieces before his eyes...

And then Charlotte and the girls were always at him to make the whole thing
over to Harold, to retire, and to spend his time enjoying himself. Enjoying himself!
Old Mr. Neave stopped dead under a group of ancient cabbage palms outside the
Government buildings! Enjoying himself! The wind of evening shook the dark
leaves to a thin airy cackle. Sitting at home, twiddling his thumbs, conscious all the
while that his life's work was slipping away, dissolving, disappearing through

Harold's fine fingers, while Harold smiled...

4.5 Kputepuu olleHKH 0TBETA CTY/ICHTA HA 3a4eTe

3HaHuUs, YMEHUS, HABbIKHU OOY4Yalolller0 Ha 3a4eTe OIEHUBAIOTCA B CUCTEME
«ader / He3adeT» OIEeHKA 3HAHWN CTYACHTOB MPOM3BOAUTCS IO CIEAYIONTIM
KPUTEPUSIM:

- OLICHKA «3a4TE€HO» BBICTABJISETCS CTYACHTY, €CJIM OH YCBOWJI MPOTPaMMHBIN

Marcpuaga Kypca, 3HACT OCHOBHBLIC IIOHATHA;, OTBCYACT HaA BOIIPOCHI 3a4CTa,
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WUTIOCTPUPYSI CBOM OTBET MPUMEpPAMHU U3 TEKCTOB WJIM COOCTBEHHBIX HAOJIIOJICHUM,
UIACHTUPUUUPYET CTUIUCTUUYECKUE TMPUEMBl B MPAKTUYECKOM 3aJaHUUd U
MHTEPIPETUPYET UX CTHIINCTUYECKUN ITOTEHIUAI.

- OLEHKA «HE 3aYTE€HO» BBICTABISIETCA CTYAEHTY, €CIM OH HE 3HAET
3HAYUTEIBHOM YacTH MPOTPAaMMHOIO MaTepualia, He OTBEYaeT Ha BONPOCHI OuieTa u
Ha BOIIPOCHI MPENOJABATEISA, HE MOKET IIPUBECTH IPUMEPOB IO JAHHBIM BOIIPOCAM,
HE WACHTHPUIUPYET CTUIMCTHYECKHUE NpPHEMbl B MPAKTHYECKOM 3aJaHUU U HE

MHTEPIPETUPYET UX CTHIUCTUICCKUI MTOTSHITHAIL.
4.6 Oopa3zen 3xK3aMeHALIMOHHOI0 OnJIeTa

UtoroBoit GopMoii KOHTpOJIS 3HAHHUM, YMEHUH M HABBIKOB MO JTUCHUIUIMHE
ABJIAETCS SK3aMEH. JK3aMEH NPOBOAMUTCS MO OuiieTaM, KOTOPbIe BKIIIOUAIOT OJMH

TGOpGTPI‘I@CKI/Iﬁ Hn OJUH HpaKTI/ILIeCKI/II\/JI BOITPOCHI.

S
MHUHOBPHAYKHA POCCUHA 45.03.01 Punonozus

3apybeocnasn ¢unonocusn

DerepaibHOE rOCY1apCTBEHHOE GlO/IiKeTHOE
oOpa3oBaTeJibHOE yUpeKIeHUe BbICHIEro Kadenpa anrmiickolt pUITOIOTHHN U METOTUKH
o0pasoBaHusi TIPETOIaBaHUs aHTIIMICKOTO SI3bIKa
«OpeHOyprekuii rocy1apcTBeHHbINH YHUBEPCHTET»
(Orvy)

Jucuumnuna « QunonocuuecKuii aHaiu3 mekcma

3K3AMEHAIIMOHHBINA BUIET Ne 1

1. Author's voice in a literary text. Key words of a literary text.

2. Analyse and interpret the text.

CocraBuTrenb O.B. EBcraduanu

3aBenyromnuii kadpeapoit AOMIITAS B.JI. Temkuna
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4.7 Bonpocskl Aj1 NOATOTOBKH K 3K3aMeHY (8 cemecTp), KpUTepUH OLEHKH

0TBE€TA CTYACHTA HA IK3aMCHE

1 [lonsiTue Tekcra. CTpyKTypa TEKCTA.
2 [Ipu3HaKu TEKCTa ¥ €r0 OCHOBHBIE KATETOPHUH.
3 Nurtepnperanus oOpaza B TICUXOJIOTUH, dbunocoduu,

nutepaTtypoBeneHun. O6pa3 Kak nmpeaMer JUHTBUCTUUECKON XapaKTEPUCTUKH.

4 [TonsiTue xynoxxecTBeHHOTO 00pa3a. O6pa3 aBTopa.
) XynoxecTBEHHbIN 00pa3 1 (HUI0JIOTMYECKHUI aHAIU3 TEKCTa.
6 Crpykrypa MOBECTBOBAHUS XyJI0’)KECTBEHHOTO TEKCTa.

[ToBecTBOBaTENBHBIN T'OJIOC U TTOBECTBOBATEIbHAS TOYKA 3PCHUSI.

7 Tun nmoBectBOBaTes. THUI MOBECTBOBAHUS.

8 [IpueMbl cyOBEeKTHBALUM: TIpsIMas pedb, HECOOCTBEHHO-TNpsSMas peub,
BHYTPEHHSISI pEUb.

9 Komnozunus Xy0xecTBEHHOTO TeKcTa. YIIeHEHUE TEKCTA U €T0 BUJIBI.

10  CssazHocTh TekcTa. CeMaHTHUECKast KOMIIO3UIIUS TEKCTA.

11  HHTeprekcTyaldbHOCTh Kak (eHOMEH KyJIbTypbl W  HCKYCCTBA.
NHTepTeKcTyallbHbIE BKIIOUEHUS B XY/10KECTBEHHOM TEKCTE.

12 Xpouotom. Bpems TekcTa, ero THUIIbI, S3bIKOBBIE CPEICTBA BBIPAKCHHS
BPEMEHH.

13  IIpocTpaHCTBO TEKCTA, SI3BIKOBBIE CPE/ICTBA BHIPAKCHHSI TIPOCTPAHCTBA.

14  Drtanbel aHanu3a XyJOKECTBEHHOIO BPEMEHM U XYJ0KECTBEHHOTO
MIPOCTPAHCTBA.

15  KiroueBble coBa XyJ10KECTBEHHOTO TEKCTA.

16  3arnaBue XyJ0’K€CTBEHHOTO TEKCTA.

17  Wms coOCTBEHHOE B XY0KECTBEHHOM TEKCTE.

Kpurepuu ouenku:

OLICHKA «OTJIMYHO» BBICTABISAETCS CTYJICHTY, €ClIM OH TIyOOKO MU MPOYHO

YCBOWJI MPOTPAMMHBIN MaTepuall Kypca, HE 3aTpyIHSETCd C OTBETaMU IIpHU
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BUJIOM3MEHEHUM 3aJaHUM, YMEET MPOU3BOAUTL LEJIOCTHBIM aHAJINU3 TEKCTAa,
oOpaIi€HHbI KO BCEM YPOBHSIM €0 CTPYKTYPBI;

OLICHKA «XOpOIIO» BBICTABIAETCS CTYACHTY, €CIIM OH B OCHOBHOM 3HAeT
TEOPETUUECKUM MaTepuall, IPEeIYyCMOTPEHHBIM IIPOTpaMMOM, U €ro 3HaHusA
JOCTaTOYHbI ISl MOHMMAaHMs OOILIEro cMmbicia mpousBeneHus. [Ipu 3ToM CcTyneHT
JOCTaTOYHO XOPOILIO BJIAJACET YMEHUSAMM IPOU3BOAUTH LEJIOCTHBIA aHAIU3 TEKCTAa,
oOpani€HHbIA KO BCEM YPOBHSIM €T0 CTPYKTYPbI;

OLICHKA «YIOBJICTBOPUTEIILHO» BBICTABIACTCS CTYACHTY, €CIM OH HMEET
3HaHHUsI OCHOBHOI'O TEOPETUYECKOI0 MaTepuayia, HO OHU HEAOCTATOYHBI Ul TOIO,
YTOOBI TIYOOKO OCYIIECTBUTH LEJIOCTHBIA aHanu3 TekcTa. CTYIEHT HCHBITHIBAET
3aTPYyIHEHUs B MHTEPIPETALUU OCHOBHOU UJIEU ITPOU3BEICHUS;

OLICHKA «HEYJIOBJIETBOPUTEIBHO» BBICTABIJISACTCS CTYAEHTY, KOTOPBIA HE 3HAET
3HAYUTEIBHOM YaCTH MPOrPaMMHOTO MaTepHala, I0MyCKAeT CYIIECTBEHHbIE OIINOKU
B IIPOLIECCE HHTEPNPETALUN IIPOU3BEACHUS WM HE CIPABIAETCA C TEKCTOM

CaMOCTOATCIBHO.

5 Jlutepatypa, peKoOMeHayeMas 1JIs n3y4eHusi TUCIHHUILIUHbI

1. Ecradpmamu, O.B. From a word to an idea. Part 1 : yue6Hnoe mocobue /
O.B. Escradpuanu. — OpenOypr: OI'Y, 2016. — Y. 1. — 110 c. — Pexum
nocryma: http://biblioclub.ru/index.php?page=book&id=467128

2. EBcraduanu, O.B. From a word to an idea. Part 2 : ygebHoe mocobue /
O.B. Escradmamgu. — OpenoOypr: OI'Y, 2017. — Y. 2. — 133 c. — Pexum
nocryma: http://biblioclub.ru/index.php?page=book&id=481738

3. Dcamnek, A.Sl. OcHOBBI nUTEpaTypOBEACHUS. AHAIN3 XYT0KECTBEHHOTO
mpou3BeneHUs © mpakTukym / A.S. Dcamnexk. — 4-e¢ wm3m., crep. — Mockaa:
H3narenbcTBO «DIMHTaY, 2017. - 215 C. - Pexum

nocryma: http://biblioclub.ru/index.php?page=book&id=95007
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